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Now buying a camcorder that can only shoot 
with one lens seems rather shortsighted. 





he idea was visionary. To design a camcorder __ possible. The mount allows you to work 

so optically advanced, it could actually with five precision-engineered genuine —uxyguowwr 
change the way you view the world. Introducing Canon video lenses, including our extra wide 3x 
the Canon L2 with interchangeable lenses. A zoom, 8x medium zoom, wide range 15x zoom, 
camcorder whose professional performance and 250mm super telephoto, and our 10x zoom with 
creative flexibility surpass anything that has ever Optical Image Stabilization. Plus, with an option- 
come before. al adapter, you can shoot with the entire Canon 

Imagine having the freedom to shoot extra EOS EF 35mm lens line. 
wide one minute and super telepho- But, of course, lenses aren’t all that set the L2 


to the next. With the L2’s fully elec- f 2 HI8 VIDEO — 2Patt. It also comes with some of the 
tronic VL lens mount system, it’s all CAMCORDER most advanced postproduction edit- 


©1994 Canon, U.S.A. Inc. 









LENS EXP CONTROL 


RELEASE 


ing features ever built into a camcorder. 
Including RC Time Code for precision frame 
editing, and advanced date and index scan- 
and-search functions. And the L2 features the 
first camcorder remote control with a four- 
speed shuttle dial for precise forward and 
reverse playback control. 

In addition, the L2 offers six digi- 
tal creative effects, including two- 
time image magnification, dissolve 
and wipe scene transitions, and four 


slow shutter speeds — as low as 1/8 second. And 
with full manual image control you get 
exceptional low light performance. 
p _ Best of all, with its unique combi- 
F nation of Canon optics and electron- 
F ics, the L2 delivers a picture quality 
~ unprecedented in Hi8 video recording. 
So look into the Canon L2 with inter- 


, changeable lenses. And see what a truly 


visionary camcorder is like. 
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use your credit card Dept. 
HERE’S HOW TO GET YOUR 6 MOVIES FOR 29¢ EACH! and our toll-free number. Call of hours a da FF2 


of 
the 6 movies you want for 29¢ each, 
plus shipping and handling. In 
exchange, you agree to buy just six 
more movies in the next three years, 
at our regular Club prices (which cur- 
rently start as low as $19.95, plus ship- 
ping/handling)-and you may cancel 
membership at any time after doing 
so. What’s more, you can get two 
more movies for the low price of 
$6.95 each and have much less to buy 
later (see complete details in 
coupon). 


sent every 
four weeks (up to 13 times a year), 
reviewing our Director’s Selec- 
tion-plus scores of alternate movies, 
including many lower-priced cas- 
settes, down to 81495, And you may 
receive Special Selection mailings up 
to four times a year (a total of up to 17 
buying opportunities). 

If 
you want the Director's Selection, do 
nothing-it will be sent automatically. 
If you'd prefer an alternate selection, 


or none at all, just mail the response 
card always provided by the date 
specified. And you'll always have 14 
days to decide; if not, you may return 
the selection at our expense. 


If 
you continue your membership after 
fulfilling your obligation, you'll be eli- 
gible for our generous bonus plan. It 
enables you to enjoy great savings on 
the movies you want-for as long as 
you decide to remain a member! 

We'll 
send details of the Club’s operation 
with your introductory package. If not 
satisfied, return everything within 10 
days for a full refund and no further 
obligation. 


, 


Entertaining 
America... 

One Person 
at a Time.® 


VIDEO CLUB 
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Columbia House Video Club Dept. FF2 

P.O. Box 1112, Terre Haute, IN 47811-1112 

Yes, please enroll me under the terms outlined in this 
advertisement. As a member, I need buy just six more 


movies at regular Club prices within the next three years. | You may order one or two more movies now for 


plus $1.60 each shipping and handling (a total of $11.34). 
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# 
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Please check how paying: 
() My check is enclosed. AWF/AWK/AWN 


(J Charge my introductory movies and future Club purchases to: 


For New Video Club Members On| 


nan 
Advance Selections 


$6.95 each - and have less to buy later! What’s more, 
each discount purchase immediately reduces your 
membership obligation by one! 

Also send my first selection for $6.95 plus 
1.75 shipping/handling which I'm adding to my 


$11.34 payment (total $20.04). 


I then need buy only 5 more 
(instead of 6) in 3 years. 

And also send still one more selection for an 
additional $6.95 plus $1.75 shipping/handling 


(total $28.74). I then need ae | 




















buy only 4 more (instead 
































©) MasterCard CQ Diners Club C)AMEX CAVISAL Discover -L£ ©) in'S years. 

Account # AWH/AWL/AWP 
Expiration Date Signature 

Name 

Address Apt. City 

State Zip Phone ( ) 








Note: Columbia House Video Club reserves the right to te any application or cancel gy mem a Canadian residents 
esidents of Alas 


will be serviced from Toronto, Offer limited to residents o! 


the contiguous United States. 


ska, Hawaii, Puerto 


Rico, U.S. territories, APO and FPO addresses please write for separate offer. Applicable sales tax added to all orders. 


1400N. Fruitridge ‘Avenue, Terre Haute, IN 47811-1112 


1330/S94 
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he THX 


DIRECT TO 
YOURTY experience 


We're talking seri- 
Our two recent articles about THX sound, “THX On Trial” (April '94) and 


ous choices here. “The Decoder Debate” (May '94), generated as much reaction as any we've 
Like Multichannel published in recent years. Opinions about THX differ — often fiercely — 
; throughout the home theater community, and almost any effort to compare 
HBO & Cinemax... THX systems with those not certified by THX is bound to generate heat. 
8 ways to watch—5 For some time the question for most home theater buyers considering a 
choices of HBO and THX-approved system was pretty basic: Do I want to spend the (considerable) 
3 extra money to acquire equipment that promises true movie-theater sound? 
3 of Cinemax— Another question, dismissed as groundless by Lucasfilm but raised relentlessly 
instead of only 2. by many audiophiles, was whether Lucasfilm’s faithful adherence to cinema 
sound was detrimental to accurate, high-quality, music reproduction. 
Even more ways to The cost question has diminished in importance as the THX logo has ap- 
catch the HOT new peared on home theater components offered at prices comparable to non- 


THX models. However, as more home theater enthusiasts shopping at retail 
chains begin encountering THX products, they'll want to know the relative 
merits of THX and non-THX systems, and whether THX also delivers on its 
performance promise at “popular prices.” Our articles addressed these issues. 


attractions: 


1 Dennis the Menace 


2 Dennis Miller Because our results in “The Decoder Debate” differed so greatly from the 
3 Wimbledon ’94: Kenwood and Lucasfilm claims for Kenwood’s KC-X1 decoder, we offered 
: space in this issue for the companies to respond in full. Kenwood declined, 
Steffi Graf but Lucasfilm’s response and our comments can be found in “Reader Forum.” 
4 Sliver Since Lucasfilm questions Video Magazine’s fairness and abilities to review 


a) Na equipment, and implies that this magazine doesn’t take seriously high-quality 

5 World Champion audio reproduction in the home, it bears emphasizing that the quest for quali- 
ship Boxing ty and value in home video equipment and programs is what this magazine is 

all about — what it was about when it was launched 16 years ago, and what it 


6 Nemesis 3 ; sie 
will continue to be about as we enter the digital video era. 
7 Carnosaur As our response notes, our system was calibrated correctly. Even when we 
8 Bikini Carwash II tested the unit using Lucasfilm’s newly suggested calibration method, we 


found problems. But that’s not the point. For Lucasfilm to say the calibration 
was not in accordance with Home THX and Kenwood recommendations is 


Multichansiel 1s a ludicrous. Under the heading “THX Cinenia Adjustment” in the KC-X1 own- 


sweet deal, but it’s er’s manual the entire instruction to the owner is “Adjust The Volume 
only on satellite! Balance. Adjust so that the test tone volumes are the same on all speakers.” 
‘Aind fibea That's not giving the consumer much to work with to be sure the unit falls 
nd there's more. within the close tolerances required in Lucasfilm’s own words: “Since multi- 
300 channels worth. channel sound fields can be very complex, a system miscalibration could 


seriously affect the subjective listening experience.” If Kenwood and THX are 


reat stuff li 
Great stuff like relying on retailers at the chain stores carrying these products to educate con- 





CNN, ESPN, TBS sumers in this matter, they need to rethink this strategy and be more precise 
agi 7 gy p 
and Discovery, plus AD ANE PAD AIS: 
; y: P If, as THX’s own evaluation showed, the decoder is beneath THX specs, 
picture quality to the companies should notify KC-X1 purchasers and rectify the problem. If, as 
die for! Why wait? THX asserts, the “out of spec” problem is minor and it still sees no problem 


: ; with the KC-X1, Lucasfilm needs to reevaluate its certification process for its 
Go Direct! That’s aidentnoimarket. 

where the choices are. Finally, we’re disappointed Lucasfilm chose to try to discredit the messen- 
ger and its methods rather than heed the message. It’s our hope that Ken- 
wood and Lucasfilm will take the necessary steps to assure that all equipment 
that carries the THX logo meet at least minimum THX specifications and — 
beyond that—sound good. 


James M. Barry 
CALL HBO DIRECT NOW Editor 


1-800-285-5621 _———— ; none tom 
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The new X’EYE Multi Entertainment System from JVC plays 
Sega Genesis™ & Sega CD™, Compton’s Interactive Encyclopedia™, 
Electronic Books, Karaoke CDs, CD+G Graphics, and Music CDs. 


Only JVC combines entertainment and education in a single machine 
and gives you Sega CD’s hit game PRIZE FIGHTER™, Compton’s 
Encyclopedia and our Top Hit Karaoke CD, a 
$280 value, ABSOLUTELY FREE. The new 
X’EYE Multi Entertainment System plays the 
world’s most popular Sega games, 
Karaoke and music CDs for hours of 
family fun, Compton’s (plus other 
educational software to follow) and 
Electronic Books for school or work -™ 
A reference. All delivered with the 
performance quality that has 
made JVC the leader in 
audio & video technology. 
Educational. Exciting. X’EYE. 
Only from JVC. 


= 7 NO - as 
Comp; ii 
Interac; gs car 4 
t a 
a | » « ‘EYE 


MULTI ENTERTAINMENT SYSTEM 




















includes 
Over $280 In 
Games and 
Software 

















Compton's Interactive Encyclopedia is a trademark of 
Compton’s New Media. Electronic Books require decoder 
cartridge sold separately. 


Sega Genesis, Sega CD, and Prize Fighter are trademarks 
of Sega Enterprises Ltd. Fighter shown is for promotional 
purposes and does not appear in game. 


41 Slater Drive, Elmwood Park, NJ 07407 
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FEEDBACK 


Pieces of junk-NOT 


Corey Greenberg, in “Audio you can 
feel” (Mar. 94) does your readers a dis- 
service when he implies that people like 
myself, who can not or would not plop 
down $600 to $2,750 for a subwoofer, 
are saps if they purchase anything less 
than his ideal. I would take exception 
with him on some of the $149 products 
he calls “pieces o’ junk”! In 1988 I pur- 
chased a BSR subwoofer for under $115, 
and it worked and sounded great right 
out of the box. To tantalize your readers 
with high-end products is fine — all read- 
ers can dream. However, not all of us 
can afford the reality. Please don’t be so 
harsh on less expensive items. 

Nick Forte 


East Haven, Connecticut 
Overprotected 


In your Fast Forward column (Mar. '94) 
Andy Wickstrom quotes a Macrovision 
estimate that its copyguard process saves 
video retailers more than $100 million in 
sales and rentals. This statistic is ludi- 
crous. It assumes everybody who is frus- 
trated trying to copy a protected tape 
has plunked down $80 or $90 for a legal 
copy. I rarely rent tapes anymore — Mac- 
rovision encoding leaves half of the 
movies virtually unwatchable. It seems 
that my only choice is to spend a lot of 
money on video equipment capable of 
dealing with the interference. I now rent 
laserdiscs most of the time —and I'll 
soon have to return to the neighborhood 
cinema, where the kids are noisy but 
there’s a decent picture! Marvin Jones 

Panorama City, California 


More online 


While we appreciate the A+ rating giv- 
en to CompuServe, there are additional 
video-oriented services not mentioned 
in your story (“Video Online,” Mar. 
94). The Consumer Electronics Vendor 
Forum offers product support with on- 
line representation from leading com- 
panies, including Pioneer, NHT, 
Videonics and Harman Video. EIA-ON- 
LINE, a support service of the Electron- 
ics Industries Association, services the 
needs of the public, manufacturers and 
the press. Movie reviews are available 
from numerous sources, including Roger 














Audio snobs 
and GEnte online 


Ebert and Magill’s Survey of Cinema. Fi- 

nally, CompuServe has recently reduced 

its hourly connect rates by as much as 
40 percent from the rates you cited. 

Dawn Gordon, Manager, 

Consumer Electronics Forums, 

CompuServe, 


Lake Worth, Florida 
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Browse Mode: Detail of CompuServe Menu. 





Thanks very much for your article on 
how video users are connecting via com- 
puter. However, I’m dismayed that you 
left out one of the largest, most econom- 
ical networks available. GEnie, the Gen- 
eral Electric Network of Information 
Exchange, offers a roundtable where 
video professionals and amateurs meet 
to exchange information live, via bulle- 
tin boards and by more than 4,000 files 

(with free uploading). 
Mike Nassour, Assistant Sysop, 
Consumer Electronics Roundtable, GEnie, 
Austin, Texas 


Laser tragedy 


I strongly support the laserdisc format, 
and I’m distressed that it’s portrayed as 
“stalled in terms of mass acceptance”. 
Granted, the VHS business is lucrative 
enough that I can’t expect home video 
companies to admit (much less pro- 
claim) that the laserdisc is vastly superi- 
or to their bread and butter product. 
However, it would be tragic if laserdisc’s 
rightful place at the forefront of video is 
denied because it isn’t new enough for 
the media to get excited about. 

Tim McDonnell 


College Grove, Tennessee 
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P..,asonic introduces the 
WJ-AVE7 Digital Video Mixer. 
With Luminance Keying and over 
100 special effects, it makes your 
videos especially effective. 

Think of the new Panasonic 
WJ-AVE7 
Video 
Mixer as 
a way to 
turbo- 
charge 
your imagination. Dual PIP 

Its sophisticated technology lets 
you do almost anything you can 
imagine at a price that’s so afforda- 
ble it’s unimaginable. For instance, 
its Luminance Keying feature lets 
you alter reality by superimposing 
video images. Its auto take feature 
creates flawless transitions, auto- 
matically. Add dual picture-in-pic- 
ture, a color corrector, over 100 
digital effects, a built-in audio 

mixing board and the optional 
video titler, WJ-TTL5, and 
this Panasonic Video 
Mixer lets you do 
almost anything 
you can 
conceive. 
And 
unlike 
other sys- 
tems, the 
WJ-AVE7’s 
digital synchronizer 
lets you dissolve or wipe between 
any 2 NTSC signals. 

And our AV Mixer can do even 
more—to find out how much more, 
speak to your nearest Panasonic 
Dealer, at 1-800-365-1515, 
ext. 333. | i TV picture 


simulated. 


WJ-AVE5 


Panasonic’ 


just slightly ahead of our time.® 
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To THX or not to THX? That’s the 
question our two features on THX-certi- 
fied speakers and controllers — “THX on 
Trial” in April and “The Decoder De- 
bate” in May—sought to address. The 
result was a flurry of strong opinions, a 
selection of which appears next month. 
This issue’s “Reader Forum” is devoted 
to a detailed response from THX creator 
Lucasfilm, and our comments in return. 


Lucasfilm on THX 


It is unusual for us to respond to a re- 
view of any Home THX Licensed prod- 
uct, but the negative observations 
concerning the Kenwood KC-X1 in your 
teview of Home THX controllers in the 
May issue were so atypical that we felt 
that some comment was appropriate. 

The Kenwood KC-X1 was intro- 
duced over a year ago and has been the 
subject of many favorable reviews and 
thousands of satisfied customers (includ- 
ing individuals within the film industry). 
The product as originally and subse- 
quently tested meets all of the perfor- 
mance critreia set by the Home THX 
Audio Program. One of the samples re- 
ceiving a negative review was sent to us 
for evaluation. A minor problem was 
found with the unit which we suspect 
could have affected low-level subjective 
listening in some of the surround modes. 

We spent several hours listening to 
the product in direct A/V comparisons 
with other controllers. Nothing was 
found in our electrical or listening tests 
that would correlate with the strongly 
negative opinions of your reviewers. The 
only misbehavior we could engender in 
the unit was by intentionally overload- 
ing the input with a higher than stan- 
dard level signal from a laserdisc or CD 
player in excess of 2 volts RMS. 

Upon discussing the listening set-up 
with a member of your editorial staff, it 
was determined that the system was not 
calibrated in accordance with Home 
THX and Kenwood recommendations. 
Since multichannel sound fields can be 
very complex, a system miscalibration 
could seriously affect the subjective lis- 
tening experience. We are also con- 
cerned that some of the components 
used for sources had possible output lev- 
els higher than 2 volts RMS. 











Debating THX 


Lucasfilm Home THX has worked 
very hard to develop and implement rig- 
orous standards designed to achieve ac- 
curate reporduction of film soundtracks 
in the home environment. While your 
reviewers are free to set up home theater 
systems as they please, it seems mis- 
leading to review negatively a Home 
THX component which has not been 
adjusted to Home THX standards. 

We take film sound and film sound 
standards very seriously. To avoid poor 
setup of home theater systems, we have 
established a Home THX dealer training 
course which has been attended by over 
700 individuals in the past three years. 
We would be happy to have your re- 
viewers attend a future session so that 
they may avoid the types of set up errors 
which occurred with the review of the 
Kenwood KC-X1. A better understand- 
ing of our goals and technologies should 
make for fairer and more balanced re- 
views in the future. 

We hope to be able to have the op- 
portunity to work with your staff and 
correct their misconceptions regarding 
Home THX and its place in the home 
Theater market. 

Anthony Grimani, 

Director of Licensing, 
Lusasfilm Home THX Group 
San Rafael, California 


Editor's Response: Lucasfilm’s assertions 
that Video Magazine's testing procedures 
were improper and not in accordance 
with Home THX and Kenwood recom- 
mendations are simply false. Video Mag- 
azine has been reviewing and testing 
home video and audio equipment for 
more than 16 years and Home THX 
products since they achieved broad dis- 
tribution about two years ago. Since 
THX emerged, we have always cali- 
brated THX and non-THxX systems ex- 
actly as specified in Lucasfilm’s Home 
THX manual, in order to “level the 
playing field” for all home theater prod- 
ucts we test. 

Our reviews always have been “fair 
and balanced”; that’s why when the KC- 
X1 performed so poorly, we contacted 
Kenwood for a second unit, contacted 
both Lucasfilm and Kenwood about the 
problem, and offered both companies an 
opportunity to respond. 

As we wrote in last month’s sidebar 








“THX: A Question of Specs,” after 
learning of the KC-XI’s problems, Lu- 
casfilm suggested calibrating our system 
in a different way from the one we gen- 
erally use in our audio testing. 

The surround-sound calibration 
method we use is standard practice in 
the consumer electronics industry. It’s 
taken directly from Lucasfilm’s Home 
THX Audio System Installation & Opera- 
tion Manual. We calibrate each channel 
of a system to a sound pressure level 
(SPL) of 85 decibels with -20 dB pink 
noise from Lucasfilm’s THX Wow laser- 
disc (for a theoretical maximum level of 
105 dB), with our SPL meter set for 
C-weighting. 

After learning of the KC-XI1’s prob- 
lems, Lucasfilm suggested calibrating to 
83 dB with the meter set for A-weight- 
ing, which makes the meter largely inef- 
fective below 500 Hertz. Lucasfilm 
asserts that because most of the effects 
of room acoustics occur in the bass fre- 
quencies, using A-weighting to elimi- 
nate the bass during the calibration 
process results in a more accurate bal- 
ance. 

In practical terms, calibrating with 
A-weighting instead of C-weighting re- 
duces the level of the surround speakers. 
If you calibrate with A-weighting, the 
meter does not “hear” the bass from the 
front channels and thus displays a lower 
SPL relative to the surround channel, 
which has little or no bass. To compen- 
sate, you turn up the front channels, 
thus making the surround channels rela- 
tively quieter. A-weighted calibration 
helps alleviate the deleterious detuning 
effects of the KC-XI’s pitch-changing 
decorrelation circuit, but it reduces the 
surround effect to a degree we feel is un- 
acceptable. 

Lucasfilm says calibrating with 
A-weighting gives you a balance more 
like that of film soundstages. However, 
the company’s suggestions are distinctly 
out of step with the rest of the consumer 
electronics industry, and even with its 
own THX manual, which carries no 
mention of an 83 dB reference level or 
A-weighting. All of the manufac- 
turers — THX and otherwise — who have 
calibrated demo systems in our office 
have used C-weighting, as do all of the 
home theater writers, installers and en- 
thusiasts we know. > 
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We made a projection TV for people who say 
they need their space. 


Introducing the worlds first 52” projection with built-in storage. It holds your cable box, four 
components and up to thirty tapes. So instead of a pile of components that rivals Mount Everest, 


you can fit everything inside one elegant cabinet. So all you'll see on your TV ts a clear, brilliant 


picture. And all you'll see on your floor is a rug. Changing Entertainment. Again: re#m 


© 1993 Thomson Consumer Electronics, 

















More important, the vast majority of 
KC-X1 buyers will probably not set up 
the processor in accordance with THX 
recommendations. Indeed, the “calibra- 
tion recommendations” in Kenwood’s 
KC-X1 manual are no more exacting 
than those included with $300 A/V re- 
ceivers. The manual says, ‘Adjust so 
that the test tone volumes are the same 
on all speakers.” Most consumers who 
buy an affordable, mass-market product 
like the KC-X1 do not own SPL meters, 
and are thus incapable of setting up 
their systems with the degree of preci- 
sion Lucasfilm demands. And in our ex- 
perience, most consumers turn up the 
surround channel even louder than one 
would when calibrating with an SPL me- 
ter set for C-weighting.The bottom line 
is, if the artifacts caused by the pitch- 
changing decorrelation used in some 
THX-certified processors are audible 
under the listening conditions most con- 
sumers will experience, it’s a fact that 
must be noted in a review. 

The measured maximum audio out- 
put level of the Pioneer CLD-97 laser- 
disc player we used when evaluating the 
KC-XI1 is approximately 2.4 volts 
RMS — 0.4 volts above the standard for 


CD audio. Lucasfilm is technically cor- 


rect that this could cause a problem for 
a surround processor. But it is important 
to note that the KC-X1’s performance 
was actually worse during quiet passages 
than it was at maximum level, so the 
CLD-97’s slightly high output couldn’t 
have been the cause of the KC-X1’s 
problems. And in his review of the KC- 
Xl, contributing editor Corey Greenberg 
used a Theta digital-to-analog convertor 
that conforms to the 2-volt standard. 
At Video Magazine, we too take film 
sound standards very seriously. (And to 
Lucasfilm’s concern for film sound, we 
add a serious concern for music repro- 
duction in equipment that is designed to 
deliver both experiences.) We feel that 
after countless hours spent with repre- 
sentatives from Lucasfilm and the man- 
ufacturers of THX equipment, we do, in 
fact, understand Lucasfilm’s goals and 
technologies. But that’s not the point. 
The poor performance of the KC-X1 
raises serious questions about whether 
Lucasfilm’s (and its THX licensees’) pro- 
cedures assure adherence to its techni- 
cal specifications and achievement of its 
goals, and whether or not the achieve- 
ment of those goals assures good sound. 
Since the beginning of the home 
video era, Video Magazine has taken very 





seriously its role as a reviewer of equip- 
ment and programs. Our readers depend 
on Video Magazine's reviewers to “tell it 
like it is” and we do—both positive and 
negative. a 
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Re-cycling 


Use bicycle. cable covers to tame your 
jungle of audio-visual cables. These in- 
expensive plastic covers come in several 
colors, simplify cable routing and reduce 
the feedback that can occur when power 
cords cross signal cables. . 

Nicholas Esposito, 
Jericho, New York 


Tape, rattle and roll 


The most likely source of videocassette 
rattle is a loose or poorly made roller 
guide. You can see the guides by opening 
the door that covers the tape. Carefully 
tightening these screws may cure the 
problem. Phil Hawkins, 

Warren, Ohio 
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went in 
Unfortunately, sc 
1789347 camco 


What agony, missing the thrill of victory because y 
The cause of this unfortunate event is called “ 

fully drained, the more it “remembers” it’s taking less t 
think it’s got plenty of power, it’s actually on its las 
If you want to be sure you’re not cut 0 
Lenmar. The original memory free battery. A 
Plus, it’s 100% compatible with your current 
For fresh power you can always coun: 
And catch all the action without your battery 


For your nearest Lenmar Battery dealer, and a catalog of our Camcorder Performance Products call: 800/424-2703 ©1994 Lenmar Enterprises, Inc. 
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10 pro football games 
to sudden deat 


suddenly calling “time out.” 


Circle 5 on Reader Service Card. 


he NoMEM™ Battery from 


charge every time, any time. 


our Benmar dealer for NoMEM Batteries. 


CAMCORDER PERFORMANCE PRODUCTS 
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-VIDEO MAGAZINE, January, 1994 


“Deep bass without the aid of big, expensive amplifiers. 
Sounds panned from side to side as smoothly 
as their corresponding images flew across the screen.” 
-SOUNDG& IMAGE, Summer, 1993 


“We quickly discovered what a difference the right 
sound system can make! The subwoofers added tremendous 
excitement to the movie watching experience.” 
-POPULAR ELECTRONICS, January, 1993* 
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“Cerwin-Vega produces a powerful and taut sound. 





©1994 Cerwin-Vega, Inc. SenSurround® is a registered trademark of MCA Systems, Inc. For more information 
or a full-color brochure, please write to us at Cerwin-Vega, 555 East Easy St., Simi Valley, CA 93065, or call SO5-584-9332 
“Reprinted with permission from Popular Electronics Magaz sine, January 1993 issue. ©Gernsback Publications, Inc., 1993 
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Wednesday’s World: 
Christina Ricci (Left) as 
Wednesday Addams 
with the rest of the clan. 


>> 





Strained peas and CCDs 


Gerber has moved from baby 
food into the electronic age with a wire- 
less video monitoring system designed 
with nursery-bound children in mind. 
These funky, beautifully-designed units 
were developed by Toy Biz Inc. and fea- 
ture a black-and-white image (with au- 
dio) that runs through your TV — you 
can easily switch back and forth be- 
tween baby and your favorite program. 
The system comes in two versions, 
one of which includes a wireless, porta- 
ble monitor, and will set you back either 
$299 or $399. And you won’t even have 
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to keep the kid up with blinding videc A i 
lights: Its infrared capability lets chil- 
dren be seen in virtual darkness. The ALL IN THE FAMILY 





systems should be available at major toy 
and department store chains by October 
(800-634-7539 for further info). We 
think it’s a great idea. 

—Stewart Applegath 


It should come as no surprise that Christina Ricci, best known as Mor- 
ticia’s devilish little daughter Wednesday in The Addams Family and its cur- 
rent sequel Addams Family Values (Parmount Home Vidco), has an axe to 
grind. This precocious and self-possessed 13-year-old is busy articulating her 
latest pet peeve: “Everybody talks about women getting snubbed in the indus- 
try, but what about little girls? It’s always little boys. The girl’s part is usually 
minuscule — the girlfriend who says ‘Hi’ and that’s it.” 

If anyone’s going to to do something about this trend, it’s Ricci. After com- 
ing perilously close to stealing both Addams movies, her reputation in Holly- 
wood precedes her. “The audience loved her so much in the first film, we had 
to give her a bigger part in the second,” says director Barry Sonnenfeld. “She 
knows so much it’s scary. She’d tell me how to block a scene and she'd be ab- 
solutely right. But if I needed something else for a particular shot, she’d say 
‘Okay’ and do it.” 

Ricci vows you won't see her on Oprah a decade from now weeping about 
the hellish world of the child star. “I don’t live in Hollywood,” she says. “I 
think that would be really bad. But I love going there to make a movie —it ) 
makes me feel so purposeful.” —dJon Silberg | 


BabyCam: 
Monitor tots, 





PrimeStar’s dish du jour 


By the time Hughes Aerospace, 
RCA and United States Satellite Broad- 
casting get their DSS small-dish, direct- 
to-home satellite service up and run- 
ning, they're going to face competition 
from another player. PrimeStar Partners, 
which has been delivering 11 channels of 
video to 70,000 customers equipped for 
the past 3-1/2 years with four-foot anten- 
nas, took the first step in upgrading its 
system to 50 channels in April. 
It swapped all its existing analog 








home receivers for digital models and 
began switching to digital compression 
so.it could add several movie and sports 
channels. When its new high-powered 
satellite becomes available next year, 
PrimeStar customers will turn in their 
four-foot dishes for 18-inchers, compara- 
ble in size and appearance to those of 
DSS. At that time, they'll be able to re- 
ceive up to 50 channels. 

Unlike DSS, PrimeStar doesn’t sell 
its hardware, but provides it as part of 
the overall program package, according 
to president John Cusick, who says the 
policy makes it easy for the company to 
upgrade to new technology and protects 
the viewer from purchases that can 
quickly become obsolete. PrimeStar’s 
DBS system will probably cost about the 





same as a similar cable package, but : 


there’s a $300 installation charge. 
PrimeStar 50-channels system will 

offer three pay-per-view movie chan- 

nels, 15 channels of regional sports and 


THE NUMBER 
Be ge i cee 


The feet f R 
DirectTy satel le in Hughes’ 
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In Castle Roc Cole center 
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the three commercial TV networks, plus 
PBS. By contrast, DSS will offer at least 
40 pay-per-view movie and sports chan- 
nels, and has not announced plans to 
carry any networks or PBS. Both will 
make available CD-quality audio music 
channels. 

Will videophiles with one type of 
DBS hardware (or with an existing large 
dish) be able to subscribe to both 
services? Definitely not. DSS and 
PrimeStar are using separate, incompat- 
ible scrambling systems, and both trans- 
mit in a way that makes reception with 
large dishes prohibitively expensive. 

—Bob Angus 
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Get Smart 
bP This “Smart Card” developed by 


News Datacom will allow owners of the 
RCA DSS small-dish satellite receiver 
to access programs from DirecTv and 
USSB. DSS is currently being rolled out 
in five markets and is scheduled to go 
national this fall with 150 channels of 
digital video. 
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hortcuts to the next level 
BP Good news for the digitally chal- 


_ lenged: Game giants Sega and Nintendo 
are both introducing adapters to add bi- 


nary pep to their game machines. Nin- 
tendo strikes first with a $59 Super NES 
cartridge that has a pocket for tiny 
Game Boy cartridges. Dubbed Super 
Game Boy, the adapter lets SNES ad- 
dicts play any of the 350 Game Boy ti- 
tles, while enhancing the handheld 
system’s black-and-white images with a 
limited color palette. 

Later this fall, Sega will let Genesis 
and Sega CD owners upgrade with a 32- 
bit booster that gives both machines 





Nintendo’s 
Super 
Game Boy 
cartridge 








some of the digital oomph of the RISC- 
based Saturn system Sega is planning for 
next year. Sega says its Genesis Super 
32X adapter, priced at $149, will im- 
prove the speed, color, scaling, rotation, 
audio and other characteristics of exist- 
ing games on Genesis cartridges and 
Sega CD. —Stan Pinkwas 
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HDTV Update 
bP The FCC Advisory Committee 


and the Grand Allianace of companies 
constructing the nation’s digital HDTV 
system are conducting field tests this 
year in Charlotte, North Carolina and 
laboratory tests at several sites including 
Alexandria, Virginia, Boulder, Colorado 
and Ottawa, Canada. 

Presuming the test results meet ex- 
pectations, the Advisory Committee will 
recommend the system to the FCC early 
in 1995 for rulemaking and a final field 
test of the system’s performance. That 





TIMESHIFT 


TEN YEARS AGO IN 
VIDEO MAGAZINE 


“As we go to press RCA has an- 
nounced its intention to send the 
CED videodisc player to that great 
product burial ground in the sky, al- 
ready populated by Edsels, 8-track 
tape players, and a host of other 


items which not pepe j SCT 


enough con- 
Exclusive: 
anasonic’s VHS Hi-Fi 
The Sound Standard 
alii. 





sumers wanted 
to consume. 
One can hardly 
blame RCA for 
its decision. If 
we'd lost over 
half a billion 
dollars on an in- 
vestment, we 
might consider 
cutting our 
losses too. De- 
spite the addi- 
tion of interactive capabilities to 
RCA’s latest CED model, Pioneer's 
LD-700 laserdisc player proved su- 
perior in every area but price. Pi- 
oneer, of course, is quietly popping 
champagne corks at the news of 
RCA's setback. CED’s obit even made 
the front page of The New York 
Times...Some 40 percent of us na- 
tionally have taken down our roof- 
top antennas in favor of cable. But 
since this is the year that stereo 
broadcasting is due to get started as 
an FCC-authorized “multichannel 
TV sound” (MTS) service, you may 
want to dust off your antenna and 
once again receive local stations di- 
rectly. Cable operators do not want 
to be required to install the neces- 
sary “head end” and other equip- 
ment required to directly pass MTS 
signals to you...MGM/UA says all of 
its Beta hi-fi tapes are now duped 
only from PCM digital audio mas- 
ters, a move which should provide 
top-quality audio fidelity and clarity. 
The company’s VHS tapes will follow 
suit later this year...Video and com- 
puters are coming closer together.” 


would mean the U.S. digital HDTV 
standard would be set sometime in 1995, 
and sets would begin appearing on the 
market in late 1996 or in 1997. 

—Jim Barry 
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First steps for Video CD 


bb Matsushita, parent to Panasonic 
and Technics, expects to begin selling 
Video CD components later this year. 
Only a lack of software will alter compa- 
ny plans. Technics will move first, intro- 
ducing a mini-system, the SC-VCI1O0, 
that includes a Video CD player along 
with a tuner, an audio tape deck, speak- 
ers and a remote. 

Matsushita previewed the SC-VC10 
during a recent tour of its factory in Ja- 
pan, along with prototypes for a Video 
CD player with a pop-up LCD screen, 
and a stand-alone Video CD player. The 
demonstrations were impressive, but not 
without glitches, which Matsushita en- 
gineers attributed to early-generation 
software. They said further refinement 
of the encoding algorithms will bring 
Video CD picture quality to VHS or 
better levels. 

The Video CD format lets CDs store 
74 minutes of full-motion video and dig- 
ital audio. The coding follows MPEG-1 
guidelines, making it playable on NTSC 
and PAL TV sets, with Layer-II stand- 
ards for sound, producing audio quality 
between that of MiniDisc and DCC. 

—Rich Warren 


Tapes, discs and | chips? 


bP Conventional wisdom says that 
optical disc-based formats will ease vid- 
eotape out of the market over the next 
decade or so. But disc purveyors better 
get cracking if they want to maximize 
their opportunity before solid-state 
video media overtake them, according 
to one industry forecast. 

“I believe magnetic tape is an en- 
dangered species,’’ said John Ber- 
mingham, an AT&T vice president who 
used to head up the magnetic media di- 
vision at Sony. Bermingham told the an- 
nual conference of the International 
Tape and Disc Association that the cost 
of large-capacity, chip-based memory 
devices is plunging even as the number 
of components on each chip doubles ev- 
ery 18 months. Because of its durability, 
capacity, consistency and lack of moving 
parts, “It won’t be long before solid-state 
becomes the medium of choice for full- 
length audio and video recording,” Ber- 
mingham predicted. —JB 








AS WE PRE- 
dicted last 
month, Jurassic 
Park will in- 
deed be re- 
leased on video 
in the fall. 
You'll find a 
$24.98 cassette 
in stores Octo- 
ber 4; two letterboxed, THX-approved 
laserdisc editions will arrive October 
12. The CLV edition will go for $44.98; 
a deluxe CAV boxed set will cost 
$74.98. No word yet on what extras 
will be included on the CAV set. 
° 


IN YET ANOTHER INDICATION 
the digital age has truly arrived, the 
Vatican announced plans to translate 
its 500-year-old library into digital 
form for use with online systems and 
other new technologies. IBM has 
signed on to help with the digital scan- 
ning of the Vatican’s more than 
150,000 manuscripts and one million 
books. The project is meant to provide 
new access to these materials, and to 
allow further digital enhancement of 
important images in the works. 


e 
TIME IS FAST RUNNING OUT 
for entries to Sony’s 1994 Visions of 
U.S. video contest. Entries will be ac- 
cepted through June 15 in each of five 
categories: fiction, non-fiction, experi- 
mental, music video, and a category 
for videomakers aged 17 and younger. 
All entries must be produced and sub- 
mitted on VHS, Beta or 8mm 
cassettes, and must be accompanied by 
a complete entry form. Four winners 
will receive Sony camcorders. Judges 
this year include Francis Ford Cop- 
pola, Julia Louis-Dreyfus and Penelope 
Spheeris. Call 213-856-7787 for fur- 
ther information. 

@ 
AT PRESSTIME, SONY HAD JUST 
decided to cut the price of its popular 
HandyCam Snap camcorder, which 
includes a built-in color LCD screen, 
by $200 to $799. Sony is reportedly 
working on a new version of the Snap 
for introduction in the fall. 
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THERE’S A MULTITUDE OF NON- 
compatible formats, and just as many 
theories about where the market is 
heading. But it seems there’s one thing 
the makers of interactive multimedia 
players can agree on—lower prices. 
3D0O recently lowered the price of its 
Interactive Multiplayer by $200, Pi- 
oneer lopped $235 off the price of its 
LaserActive System, and JVC 








knocked $100 off its X-EYE Multi En- 
tertainment System before the player 
even hit the stores. 
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BLOCKBUSTER ENTERTAIN- 
ment has become a diversified compa- 
ny, but good old-fashioned video rent- 
als still account for more than half the 
company’s income. Last year, Block- 
buster stores took in a whopping $1.3 
billion in rental revenues, passing the 
billion mark for the first time. 
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HERE’S NEW EVIDENCE THAT 
achieving interactivity’s going to be 
harder than it seems. Interactive Tele- 
vision Spain, the country’s prime-ex- 
periment in new TV technology, 
produced more than a quarter million 
two-way TVs that included a modem 
and a printer. But it only sold 12,000 of 
the $240 sets. The result: megabuck 
losses and temporary receivership. Are 
they discouraged? Hardly. “Techni- 
cally it worked very well,” said an ITV 
spokesman. 
e 


CHALK ONE UP FOR THE CITY 
of brotherly love. Philadelphia will 
host next summer’s Consumer Elec- 
tronics Show, a June rite in Chicago 
for many years. The summer and win- 
ter CES extravaganzas are the pre- 
miere showcases in the U.S. for new 
video products and technology. The 
winter CES stays put in Las Vegas. 
® 
THE HUE AND CRY OVER VIO- 
lent videogames, and the possibility of 
government-imposed ratings, has 
prompted a dozen leading game pi- 
oneers to circle the wagons in the 
shape of a new trade group, the Inter- 
active Digital Software Association. 
Charter members include Nintendo, 
Sega, Acclaim, Atari and Sony Elec- 
tronic Publishing. A voluntary rating 
plan is high on the group’s agenda, 
which only goes to prove that when 
the going gets tough, the tough get to- 
gether. 
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WANT TO KNOW WHAT EX- 
Nixon aide Bob Haldeman was really 
up to during the Watergate years? It 
turns out he spent at least 27 hours 
shooting home videos inside the 
White House. Now you can see 45 
minutes of his ‘‘never seen before” 


footage for yourself on The Haldeman 
Diaries, a new multimedia CD-ROM 
($69.95) by Sony Electronic Publish- 
ing. Dwight Chapin, Nixon’s appoint- 
ment secretary, spin-doctors the 
narration. g 
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Toshiba's quest to maximize VCR picture quality has led to the reinvention of the chassis design. 

Shown above is a cutaway view of Toshiba's new V3 head cylinder with built-in Flying Pre-Amplifier, previously 
found only in professional studio decks. By placing the pre-amp directly in the 
head cylinder, the signal path is shortened considerably, thereby dramatically 










reducing picture noise. . = : : co 
But Toshiba didn’t stop there. The revolutionary V3 chassis also incorporates a Py ; 
new Triple Noise Canceller for improved S/N ratio and intelligent Y/C separation Model M-760 


for higher picture resolution. Combine these impressive advances with a long list of user-friendly 
features such as Intel-A-Play one step operation, Universal Remote Control and super high-speed fast 
forward and rewind, and you have a VCR that is indeed revolutionary. 


In Touch with Tomorrow 


TOSHIBA 


Toshiba America Consumer Products, Inc., 82 Totowa Road, Wayne, NJ 07470 


Circle 7 on Reader Service Card. 
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to have’your home theater featured 
in two of your favorite publications. 
The Electronic Industries Association 
wants to find America’s best home 
theaters for a special report that will 
appear in upcoming issues of 
VIDEO and Traditional Home | 
magazines. 












heater Award Search 
pn and a Laserdisc Player 
























Whether you enter the National Home Award Search or not, you’ll definitely want to take part in the 
Home Theater Dream Contest. Just tell us in 40-50 words how you and your family would benefit from.a 
home theater system and complete the attached postcard. It’s already addressed. And we've even paid 
the postage. 


The Grand Prize includes a Toshiba Cinema Series 27-inch television, an Advent home theater speaker 
package, a Sharp Electronics Hi-Fi Stereo VCR and a Pioneer Laserdisc Player. One hundred-runners-up 
will receive one of the following: A Pioneer Laserdisc Player, a Parsec 200 Energized TV/Stereo 
Antenna, BIB America Video Accessories Kit, a selection of Recoton connecting cables, a JVC 
ae Selector, Recoton Wireless Headphones, a Discwasher DC Hydrobath or a blank 
videocassette. 





Tell us in 40-50 words how you and your family would 
Do you own a home theater? benefit from a home theater. 
(you do not need to own one 
to be eligible to enter and 
win). 
Specify any components in your 
home. Write the number of each 
component you own in the space 
provided. 


1.Direct View Television(25"+) 
2.Rear Projection Television NAME 
3.Front Projection Television 


























Sound 





















4.A/V Receiver with Surround ADDRESS 

5.Amplifier with Surround Sound fa |) eeeeerarceee eres ZIP. 
6.Laserdisc Player : 

7.HiFi Stereo VCR oe 

8.Speakers - Front (Lft & Rght) —> 1AM 18 YEARS OLD OR OLDER 

9.Speaker - Center Channel (Signature) 
10.Speakers - Rear = Please return this postage paid card to VIDEO Magazine 
11.Subwoofer All entries must be postmarked by June 30, 1994. 
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-) oe The National Hon 
Win National Recog! 












HOME THEATER DREAM CONTEST OFFICIAL RULES 1. Contestants may enter 4 completing 
the self-addressed — postcard or sending the required information on a 3X5 postcard to 
VIDEO Magazine, 460 W. 34 St; New York, NY 10001. No purchase necessary. 2. All entries 
Must be postmarked by June 30, 1994, to be eligible to win. Winners will be announced in the 


HOME THEATER AWARDS SEARCH CONTEST OFFICIAL RULES 1. No purchase necessary. Contestants ' 
may enter by completing the entry form or A teugired information on a 3X5 postcard. 2. Mail } 
entries and photographs to VIDEO Magazine, 460 W. 34 St., New York, NY 10001. All entries must be H 
postmarked by June 30, 1994 to be eligible to win. Winners will be announced in the October 1994 issue 













October 1994 issue of VIDEO Magazine and the October/November issue of Traditional Home. 
3. VIDEO Magazine, Traditional Home Magazine, and the Electronic Industries Association are 
not responsible for lost, late, or misdirected entries. Mutilated or illegible entries will not be 
Considered. 4. Limit one Home Theater entry per household. Entrants must be 18 years of age 
or older to enter. 5. VIDEO Magazine, Traditional Home Magazine, and the Electronic industries 
Association, its member companies, their respective agencies and employees will have no 
liability whatsoever for any injuries, losses or damage of any kin resulting from the 
acceptance, possession or use of the prizes offered. 6. One hundred winners will each be 
selected by their short answer to the question “How would you and your family benefit from a 


of VIDEO Magazine and the October/November 1994 issue of Traditional Home. 3. VIDEO Magazine, 
Traditional Home “yo and the Electronic Industries Association are not responsible for lost, late, or 
misdirected entries. Mutilated or illegible entries will not be considered. 4. Limit one Award Search ent 
~ household. Four winners will be selected. Must be 18 years of age or older to enter. 5. VIDE 
gazine, Traditional Home Magazine and the Electronic Industries Association and their member 
companies and their respective agencies and employees will have no liability whatsoever for any injuries, 
losses or damage of any kind resulting from the acceptance, possession or use of the prizes offered. 6. 
One winner will be judged in each of the four categories of home theater systems. Winners will be selected 
from entrants who spent up to $1,500 on their home theater systems adding to equipment they already 












own, entrants who spent up to $3,000 building home theaters from scratch; entrants who spent up to 
$5,000 creating their home theaters from scratch and entrants who spent $5,000 or more creating home 
theaters from scratch will be selected by the editors of VIDEO Magazine, Traditional Home Magazine and 
representatives of the Electronic Industries Assocation, on the basis of the uniqueness, design and 
functionality of contestants’ home theaters as represented by the photos, descriptions, information and 

contained on the entry form (or copy ‘thereo!), The types of equipment owned by entrants and decor 
will be considered whether or not the manufacturer of the equipment is affiliated with EIA will have no 
relevance in the contest judging. Entrants must Supply a written description and photos of their home 
theaters to be eligible to win. Entrants will be judged only within the category they entered on the entry 
form or postcard and entrants also will be judged on the beh nas of design and use of their home theater 
system as described in their 100 word “a8 By entering the contest, each entrant accepts and agrees to 
be bound by these rules. The Electronic Industries Association will award all prizes. Each prize is a Sony 
laserdisc ps You will also have your photo and interview bj en in the magazines, as designated in 
tule #8. The decisions of the judges are final. 7. All entries become the property of VIDEO Magazine, 
Traditional Home Magazine, and the Electronic Industries Association and cannot be returned. 


home theater Sgn Entries will be judged by their originality (no less than 40 words) on 
or about July 30, 1994, from among all — entries received by VIDEO Magazine, whose 
decisions are final. All prizes will be awarded by the Electronic Industries Association. By 
entering the contest, each entrant accepts and agrees to be bound by these rules. One hundred 
winners will each receive a prize and there will be one grand prize winner. 7. All entries become 
the property of VIDEO Magazine, Traditional Home Magazine, and the Electronic Industries 
Association and cannot be returned. 8. One hundred winners plus one aid prize winner will 
be notified phew by VIDEO Magazine and will be required to sign an affidavit of eligibility and 
release for the rights to use their name, panes and materials which must be completed 
and returned within fifteen (15) days of notification. If no such affidavit and release are 
received the prize will be forfeited and awarded to an a alternate winner. 9. Prizes are described 
on the front of the “ Approximate value of all prizes offered is $3,000. Any tax liability is 
the responsibility of the winners. 10. Employees of Reese Communications, Meredith 
Corporation, the Electronic Industries Association and its member companies, Stackig 
Advertising and Public Relations and D.F. White Inc. are not eligible for this contest. 


: 8. Winners will be notified by mail f 
or phone by VIDEO Magazine and H 
will be required to sign an affidavit H 
of eligibility and release which must H 
be completed and returned within H 


NO POSTAGE fifteen (15) mys a notification, or 
NECESSARY owe ed oan alternate “winner. ! 
IF MAILED Winners grant permission for use; 
IN THE of their names, photographs and ‘ 


interviews, conducted with them, to 
be used in conjunction with this 
and future promotions with no 
additional compensation. Winners 
agree to be interviewed and have 
jotos of their home theaters 
included in the home theater insert 
——- the October issue of 
IDEO Magazine and October/ 
November issue of Traditional 
Home Magazine. VIDEO Magazine 
and the E.1.A. shall have the right in 
their sole descretion to edi the 
interview as they see fit. 
9. The total approximate viaue of 
the = offered is $1500. Any 
tax liability is the responsibility of 
the winners. 
10. E of Reese Communi- 
cations, Meredith Corporation, and 
the Electronic Industries Associa- 
tion and its member companies, 
Stackig Advertising and Public 
Relations and D.F. White Inc. are 


UNITED STATES 












BUSINESS REPLY MAIL 


FIRST CLASS MAIL PERMIT NO. 3494 NEW YORK, NY 





POSTAGE WILL BE PAID BY ADDRESSEE 


VIDEO Magazine 
460 West 34 Street 
New York, NY 10117-0460 


not eligible for this contest. 

11. Building or creating a home 

theater from scratch means: the 

equipment and cabinetry were 
ut New expressly ur 

ome theater and the bulk of the 

system was installed at one time. 































[heater Award Search 
pn and a Laserdisc Player 








There’s no purchase required and it’s fun to enter. 
Here’s How: 


Four systems (one from each of four categories as designated below) will be selected.Send us two color 
photographs of your home theater (non-returnable) -- one of your equipment, the other of the seating 
area, complete the entry form and describe your system in 100 words or less telling us why your home 
theater is so special. Be sure to describe how you and your family use your home theater. Originality of 
design and use are important criteria. Send your photos and entry to the address listed below and you 
could be one of our lucky winners. If you are, the magazines will photograph your home theater and 
interview you about how you selected, installed and use your system. You'll receive an elegant trophy 
for your home and a state-of-the-art Sony Laserdisc Player to add to your home-theater. 


(See attached card for details!) 


Two great contests. Enter one. 
Or enter them both. But enter today. : 


r Specify the components in your home theater by writing the number ofeach —_ Cabinetry (Specify type, i.e., pre-made cabinet, custom-built cabinet, built in) 
component you own with brand and model number in the spaces provided. : a SS te 

































L 
s 
ae 
7) {_ Front Projection Television 
; ]__ Audio/Video Receiver 
pl 
F 
Bb 
gg 
| 





I 

Direct view Television (25”+) Check category: | 
Laserdisc Player __ Up to $1500 __ $1500-$3000  __ $3,000-$5,000  __ Over $5,000 I 
Rear Projection Television Adding to already Creating system Creating system Creating system | 
existing equipment from scratch from scratch from scratch | 

| 


Describe in 100 words or less your home theater system, the qualities that 
make it special and the way your family uses it (Please attach to coupon) 





with Surround Sound 



































He ‘ Your Name: bs = is AS 
Amplifier with Surround Sound andreas 
HiFi Stereo VCR City: ; State: Zip: a 
Speakers - Front (Left and Right) biaytiene pace piaaiee , i 
__ Speakers - Center Channel | am 18 years of age or older (please sign) 1h § yatta 
— Speakers - Rear Return this coupon (and additional pages, if necessary) to: 
__ Subwoofer VIDEO Magazine 460 West 34 Street, New York, NY 10001 





__ Other (Specify) All entries must be postmarked by June 30, 1994 to be eligible. 











___ BY STEWART APPLEGATH | 






H18 shooter 
dual-well decks 
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CANOVISION CONTENDER 

Canon's newest camcorder, the Canovision 8 
ES-1000, weighs in at just under two pounds. It 
combines optical image stabilization with a color 
LCD viewfinder, a 12x power zoom lens and a 
built-in light. Sporting a new look for Canon, the 
ES-1000 also offers a wider image area for 
shooting group scenes, five auto exposure modes 
and variable-speed zoom control. (For additional 
info, circle 113 on the Reader Service Card.) 








CUSTOMIZED THEATER 
Quasar’s HT1000 Home Theater Sys- 
tem comes fully assembled in a cherry or 
oak-laminated cabinet. It includes a TV, shielded speakers and an A/V 
receiver with Dolby Pro-Logic and 100 watts of power per channel. | 
Three-way speakers rest in cabinets on each side of the TV, while a 
center compartment stores a two-way speaker for dialog. List prices are | 
$2,799 with a 27-inch TV, and $3,399 with a 31-inch TV. (For additional | 








Video 8 


info, circle 101 on the Reader Service Card) 





GOLDSTAR DUET 

Goldstar’s GVR-DD1 Artvision Dual Deck VCR ($899) combines an 8mm player 
with a full-size, four-head VHS VCR with a flying erase head. The 8mm half also 
plays Hi8 tapes at standard 8mm resolution. Editing features include front A/V 
jacks, video dub and assemble edit. One-touch copying gets users off to a fast 


start. (For additional info, circle 102 
on the Reader Service Card) 





















UNWIRED FOR SOUND 
Go-Video's GV-3090WS VCR ($1,599) is the first dual-deck VCR to in- 
clude a self-contained wireless sound system. The unit includes a pair 
of VHS hi-fi VCRs with a Dolby Pro-Logic surround sound decoder, a 
built-in 900 megahertz UHF wireless transmitter, and a pair of wireless 
speakers. The GV-3090WS can also add 






- > ces titles to recordings. (For additional info, 
BRIGHT AND CLEAR circle 112 on the Reader Service Card) 
Sanyo’s PLC200N LCD Color Projector ($5,117) is 
a compact, lightweight unit with 450 lines of resolu- 
tion and a brightness rating of 900 lux. Sanyo 
claims this is a 30 percent improvement over previ- 
ous models. The PLC200N includes a reverse 
picture function for rear-screen projection, and re- 
mote-control zoom and focus. (For additional info, 
circle 111 on the Reader Service Card) 
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) . . . 
fi s 3 am. Do you know what your universal remote skip the manual. In seconds P right over 


isup to? If it’s the new VCR Plust+® Control Tower, 
p 






the phone, we'll send your Control 


it may be turning on your VCR, setting the channel and ‘Tower a signal that automatically sets 





Hate manuals? : 
recording your favorite late night movie. Use CallSet instead’ it up to work with all your equipment. 
The VCR Plus+ The VCR 


ental tnerithe This Universal Remote Does Its Best s+ contol Tove 


only universal remote also simplifies one 


featuring the VCR Work When Nobody's Watching. other usually trying 


Plus+ instant ta ing aspect of your life 
ping I y 





system that does the VCR programming for you. All you what to set Dad for Father's Day. 


have to do is punch in the P lusCode™ numbers srinted in So sick u the VCR Plus+ Control Tower. 
I E at Pp 
aps EO TV Guide® or your local listings. It's guaranteed to make life easier in many ways. 
9 £ ) 
Ae 3 oie? 19823 dae i 
AB ers Ec ers": he Control Tower does the rest Whether ou're watching or not. 
RS ose en ¥ x rg \\% y 5 
R 
aor, wae wth et wr UNIVERSAL REMOTE 


a 
3 Ve WN including changing c ols 
posse GS aN ee c (including changing channels on Gon Ti 6)U| 
me sale oe NG your cable box). TOWE i" 
ANE * e 
If that doesn’t simplify your life enough, 


try this: With our exclusive CallSet™ technology, you can ‘verZ2> 


©1994 Gemstar Development Corporation. VCR Plus+, PlusCode, CallSet and Control Tower are trademarks of Gemstar Development Corporation. 
Circle 4 on Reader Service Card. 

















NEW PRODUCTS 


SVELTE SOUND v 
Kinergetics Research KSP-2 Stereo/Surround 


ater enthusiasts in mind. Not only does it include 
Dolby Pro-Logic, THX certification, shielding and 
high-speed switching, but many of its features 
can be upgraded later on. The price is $4,500. 
(For additional info, circle 108 on the Reader 
Service Card) 





PROWL oa! 


TURBOCHARGED v 


Processor is constructed with high-end home the- 


cv THN CINEMA Es 


ZENITH COMBO > 

Zenith joins the TVCR fray with a 
three-model line consisting of one 13- 
incher and two 19-inch sets. The 
TVR1920 Combo is a 19-inch model 
with a unified TVCR remote and quick- 
Start recording. It has onscreen pro- 
gramming, an eight-event timer and A/V 
input jacks. The price is $499. (For ad- 
ditional info, circle 104 on the Reader 
Service Card) 





Arkon’s BC-600 Turbo Camcharger ($99) functions as a quick charger, a discharger/recondi- 
tioner, and a tester for six-volt nickel-cadmium camcorder batteries. A Top Off feature charges 
batteries to 100 percent capacity—Arkon claims other chargers can undercharge up to 20 per- 





VOICE CHANGE >» 
Atlantic Technology’s 
System 250 ($1,446) is a 
compact, six-piece home- 
theater speaker system. 
The center speaker offers 
adjustable timbre, so it 
can be used with other 
manufacturers’ speakers 
by adjusting its “voice” to 
sound like the others. 
System 250 includes two 
front speakers with ver- 
tically arranged woofers, 
two dipolar rear sur- 
rounds, and a 12-inch 
powered subwoofer mod- 
ule for bass output. (For 
additional info, circle 105 
on the Reader Service 
Card) 





L 


cent due to varying battery designs. The Camcharger charges most 
batteries in an hour, and an LED indicates battery condition 
before and during the process. (For additional info, circle 


110 on the Reader Service Cait) rT] 


“Twroteretcn 





HELP IS HERE v 

The Technics SA-GX770 A/V receiver ($499) de- 
livers 100 watts per channel and a dose of 
common sense. A Help feature improves “user 
friendliness” with a scrolling display that reveals 
problems and solutions. “H+” circuitry allows 
changes between different power outputs, while 
eliminating switching noises. The SA-GX770 can 
handle up to four audio and two inputs, and in- 
cludes a subwoofer output and a front input for 
camcorders. (For additional info, circle 100 on the 
Reader Service Card) 
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As virtually every speaker manufacturer 
rushes to deliver “home theater” speak- 
ers to the marketplace, M&K amasses 
nearly twenty years of experience in the 
field—dating back to Hollywood screen- 
ing-room installations in the 1970s. 

M&K engineers have 
spent well 
over a 
fo [=Tere (el) 
studying 
= the varied 

ee Eel He) 
surround 
sound—including encod- 
Hare e=Uare e(=tevele| [are esvel0 are] ar-\equc-reelceliale f 
and the differences between reproducing 
sound in theaters and in homes. 

M&K speakers exce/ in the reproduc- 
tion of a// source material. Accuracy, low 
(oto) ol e=\ (lola ein) ece)iavalianre\eliare py rel 
dynamic range, and deep-bass repro- 
duction are all critical for music as well 
as film soundtracks. M&K Satellites and 
Subwoofers have been acclaimed for 
these attributes since the ‘70s. 

And this is why M&K knows that any 
speaker that claims to be optimized for 
either music or film sound, one at the 
expense of the other, will never repro- 
duce either one properly. 


M&K Home Theater Systems 





Conventional speakers make the 
music and effects on film sound- 
tracks compressed and dull. But 
NV EA p@om > conltiale me Zar- Walesa Lale | 
“quick” transients give you precise 
3-D imaging and a lifelike presence. 

M&K Satellites are timbre- 
matched, using virtually identical 
speaker drivers, crossovers, and fre- 
quency response, for a seamless 360° 
surround-sound performance. With 
an all-M&K home theater system, 
voices and effects do not change char- 


Evoi(craniai-1am talciiaccyelelaremaare\csoeicelam(cait 

iCoMm dre] a) exe)mmiceya) Con er=(e.qlam elem celelaa 
Even if you are just adding an M&K 

subwoofer, front/center, or surround 





Ss es 


speaker to your present system, M&K’s 
eTal(elUlom (ianle)g=mere)altce)im-li(e)) mele Ce) 
“fine-tune” the sound of your new M&K 
speakers to achieve the closest possi- 





Circle 8 on Reader Service Card. 


ble timbre-match with your existing 
speakers—even if they are not M&Ks. 
M&K Center Channel Speakers 

Beware of inexpensive “center chan- 
nel” speakers. In Pro-Logic, the center 
channel speaker is driven the 
lakclce(=tsyemr-lale me) iC=1a) 












reproduces . 
as much \ 4 aa 
sound as the | a Ould 
left and right | Va 
speakers Denisa 
fore)anl eiat=xe p 


Each one of M&K’s 
six individually-available Satellites 
has exceptional dynamic range and high 
output to meet and exceed the tremen- 
dous demands of the center channel. 


M&K Powered Subwoofers 


Legendary for their massive output, 
exceptional detail, and articulation, 
M&K’s thirteen internally-powered Sub- 
woofers set the industry’s standards for 
high-performance deep bass. 

M&K’s innovative Push-Pull Dual 
Driver subwoofers deliver a major 
improvement by virtually eliminating 

W{slare]co(-1muarelanale)al(omelisicolatelammr-l ele) 

doubling efficiency (same as doubling 

amplifier power) with four times the 
output of single driver subwoofers. 
Whether you choose our state-of- 
the-art Home THX® Audio speaker 
system, an add-on set of surround 
speakers, or anything in between, 
no other speakers will give you the 
exciting performance, sound quality, 
flexibility and compatibility of M&K’s 
home theater component speakers. 


yl MILLER & KREISEL 
SOUND CORPORATION 
10391 Jefferson Bivd., Culver City, CA 90232 


(310) 204-2854 + Fax: (310) 202-8782 
THX is a registered trademark of LucasArts Entertainment Co 














Most people spend a significant amount 
of their lives in front of the TV. Unfor- 
tunately, most of them spend all of that 
time looking at a lousy picture. We are 
all conditioned to accept mediocre TV 
pictures as the norm. When a set comes 
from the factory, the video controls are 
invariably set too high, which makes for 
inaccurate colors and a geometrically 
distorted picture. In this article, I’ll walk 
you through a simple, step-by-step 
method of adjusting your set to obtain a 
more accurate and realistic picture. 














BY KEVIN MILLER 





room accurate? In my experience, the 
answer to both is a resounding no. 
Fortunately, by calibrating your 
set — adjusting it to correspond as closely 
as possible to NTSC standards — you can 
do much to fix the problem. But before 
we move on to the calibration process it- 
self, first turn your set on and warm it up 
for at least 30 minutes. The video pa- 
rameters will drift while the set is warm- 
ing up, therefore any adjustments you 
make before the set is fully stable won’t 
be accurate. Finally, turn off any auto- 





Tweaking TVs for 
| the best picture possible 


through the Herrington Catalog 
(800-622-5221). 

The first step in calibration is to set 
black level using the brightness control 
and the pluge pattern. On the left side 
of the frame you should see two distinct 
vertical bars. If you don’t, turn the 
brightness control up until you do. Then 
slowly reduce the brightness level until 
the blacker-than-black bar (on the left 
side of the frame) and the black bar 
seem to match. Further reduce bright- 
ness until the blacker-than-black bar 





This is Only a Test: Three test patterns from A Video Standard—pluge (left), needle pulse (center) and color bars with pluge in the lower right corner (right). 





Once you’re accustomed to what a good 
picture looks like, you may become com- 
pulsive about keeping your TV cali- 
brated. 

When I first discovered what cal- 
ibration could do for a TV picture it was 
something of a revelation —for years, I 
had blindly accepted the fact that most 
TVs simply have poor resolution and 
snowy pictures. The reason? For de- 
cades, TV manufacturers have been 
waging a brightness war. They realize 
they’re competing for the consumer’s at- 
tention on the retail sales floor, where 
the brightest, punchiest picture will get 
the most attention. And they adjust 
their sets in the factory so they'll look 
bright and punchy in the showroom. 

With the exception of a small num- 
ber of specialty audio/video retailers, 
most TV showrooms display dozens of 
TVs end-to-end in bright ambient light. 
And what looks good in such a poor 
viewing environment will definitely not 
look good in a sottly-lit living room. If 
you need further convincing, ask your- 
self two questions. Have you ever seen a 
TV in a store that really looks good? 
And is the picture you see in the show- 








matic color or tint controls. 

You'll need three test patterns to 
calibrate your set —pluge (which stands 
for Picture Line Up Generation Equip- 
ment), needle pulse and SMPTE color 
bars. You can often find color bars and 
pluge on’ TV and cable channels when 
they are. not broadcasting. (Pluge is 
sometimes included in the lower right 
corner of color bar patterns.) You’ll 
probably have to burn the midnight oil 
to catch them, though. 

The best source, however, is laser- 
disc. The laserdisc A Video Standard has 
the most complete set of test patterns 
for calibrating and evaluating monitors, 
and producer Joe Kane is currently fin- 
ishing work on a consumer version of 
the disc, which should be available later 
this year. The patterns are also included 
as supplemental material on some movie 
laserdiscs, including the THX-mastered 
discs of The Abyss, the Star Wars trilogy, 
Oklahoma, South Pacific and The Sound 
of Music. 

There is also a VHS tape on the 
market that will assist you in calibrating 
your set. It’s called the Audio Video Ad- 
justment Tape, or AVAT, and is available 





disappears and you are just able to make 
out the black bar. This is the correct set- 
ting for a home theater environment 
with little ambient light. If you are view- 
ing in a room with significant ambient 
light, set the brightness slightly higher. 

Next, set white level using the nee- 
dle pulse pattern and the contrast con- 
trol. When contrast is set too high it 
introduces unwanted video noise, re- 
duces picture resolution and often cre- 
ates geometric distortion. Chances are 
the needle-pulse line will be somewhat 
bent, indicating that contrast is set too 
high. Reduce the contrast level until the 
line is as straight as possible, and you'll 
have the correct white level setting. 

Whether or not you will be able to 
get a perfectly straight line depends on 
your monitor. On my old Sony XBR, the 
correct setting is approximately 25 per- 
cent of the maximum level. Because 
brightness and contrast controls often 
interact with one another, you should go 
back to the pluge pattern and check 
your black level again. Then re-check 
your white level. 

Finally, it’s time to set the color level 


continued on page 96 
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Carver separates. The essence of total control. 


Enticed by the sweetness of separates for your 
home theater system? 

But a nightmare image of a bazillion boxes and 
unruly wires has given you the heebie jeebies? 

R-e-l-a-x. 

Now you can obtain a powerful home theater 
command center, combining the musical bril- 
liance of separates with the ease of a receiver, all 
in one versatile package: Carver’s CT-27v Dolby 
Pro Logic™ A/V Preamplifier/Tuner. 

The CT-27v pairs flawless sound with excep- 
tional Dolby processing, including a generous 
selection of DSP effects (wait ‘til you experience 
an old movie like Casablanca on our “Matrix” 


mode), yet without the extraneous gimmicks 
that undermine aural integrity. 

When matched with a Carver amplifier 
(models from basic stereo to multi-channel), 
the CT-27v lets you direct power to any array of 
speaker combinations — a task for which a mere 
receiver is woefully undermanned. So you'll 
achieve wider frequency response and have the 
dynamic headroom necessary for those explo- 
sive moments in great movie soundtracks. 

In sum: the CT-27v is the heart (and soul) of 
the most uncompromising home theater system. 
For more of the story, contact Carver today for a 
feature length brochure. 


CARVER 


Powerful ¢ Musical ¢ Accurate 


CARVER CORPORATION, P.O. BOX 1237 LYNNWOOD, WA 98046 © (206) 775-1202 
© 1994 Carver Corporation 


Distributed in Canada by Evolution Audio, Oakville, Ontario (416) 847-8888 
Dolby Pro Logic™ is a registered trademark of Dolby Labs Licensing Corp. 
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CAMCORNER 












For most camcorder owners, concern 
about lighting begins and ends with be- 
ing able to see what's happening in the 
shot. For that alone, just about all con- 
sumer camcorders have sufficient low- 
light capability to manage under most 
indoor shooting circumstances. Video 
hobbyists may know that lighting can 
help to set a scene’s mood or add drama. 
They may have even experimented with 
putting lights on the floor to shine up- 
ward, so people look menacing, or using 
blue or amber lights to create a night- 
time or old-fashioned look. But too of- 
ten, they don’t know how to use extra 
illumination to get better pictures in ev- 
eryday shooting situations. 








BACK LIGHT 
(100 Watts) 


KEY LIGHT 
(100 Watts) 











This oversight is perfectly under- 
standable, since one of the many attrac- 
tive features of low-light camcorders is 
their unobtrusiveness. Unlike the 8mm 
and Super-8 film cameras of a few de- 
cades back, these camcorders don’t re- 
quire the camera operator to haul 
around a heavy bar of bright lights just 
to get an image that can be viewed later. 

Lighting, however, involves much 











FILL LIGHT 
(50 Watts) 


Visions Of Light: In a three-point lighting setup, use equal-powered 
key and back lights, and a fill light that's only half as powerful. 





BY TIMOTHY LIEBE 





more than just providing enough illu- 
mination to shoot by. If you’ve ever 
wondered why your indoor video images 
look flat, or why you can’t keep objects 
in focus, it’s at least partially because 
you don’t have enough light. For your 
camcorder to “see” in a low-light situa- 
tion, it has to open the iris wide. This re- 
duces depth of field, which is the range 
around the image you’ve focused on that 
stays in focus as well. Another common 
problem caused by using insufficient 
light is a grainy image, the result of your 
camcorder increasing the video gain to 
compensate for low light. 

There are two types of video lights 


you can purchase for a shoot — photo- 


floods and halogens. Photo- 
floods, the same lights you 
used with your old movie 
camera’s lighting bar, are 
relatively cheap (about $10 
for a 500-watt bulb). 
They're readily available at 
camera stores, and will 
screw into any standard in- 
candescent light socket. For 
under $50, you can create a 
simple photoflood lighting 
kit with three of these bulbs 
and three of the clamp-type 
parabolic light reflectors 
you can purchase at the 
hardware store. Their dis- 
advantages are that they’re 
very hot to shoot under, 
and only last for about five 
hours. Worse, they’ll start 
to lose illuminating power 
long before they burn out 
completely. 

Halogen lights, also 
known as cool lights, last 
much longer than photo- 
floods, are cooler to shoot 
under, and provide steady 
illumination right up to the 
end. They are, unfor- 
tunately, more expensive —a single light 
with bulb could set you back at least 
$50—and since most of the bulbs re- 
quire a special socket, there’s no way to 
screw them into a standard house light. 
(However, there are a few halogen bulbs 
that do screw into a standard socket.) If 
you're serious about lighting, the invest- 
ment for a halogen lighting kit — which 





not only includes two or three lights, but | 





Is poor lighting keeping your 
subjects in the dark? Here 
are three easy fixes. 


also light stands and barn doors to direct 
the light where you want it—is defi- 
nitely worth the $300 or more you'll 
probably pay. 

The easiest way to light a shot is to 
use what my college video instructor 
used to call “engineering lighting.” To 
do this, you mount an evenly-spaced 
line of lights (one every couple of feet) 
high up in front of the area you’re shoot- 
ing, then mount a second, duplicate line 
high up in the back of the area. Point 
them all down at the shooting area and 
turn them all on. 

The drawback to engineering light- 
ing is that it’s extremely distracting and 
uncomfortable. Also, since all that light 
pours down on your subjects, it has a 
tendency to wash out their features un- 
less they’re heavily made-up. In other 
words, this isn’t the sort of illumination 
you want for taping a party or a meeting. 

A far better way to evenly light a 
large area is bounce lighting, which pro- 
vides more natural-looking, comfortable 
illumination. Set up your lights about 
five feet off the ground a few feet away 
from a white or off-white wall so they 
bounce light off the walls, back into the 
area of the action. If the area where 
you're shooting doesn’t have white 
walls, consider investing in silver-sur- 
faced lighting umbrellas, or tacking 
three-foot square pieces of white card- 
board onto the wall your light will 
bounce from. 

The biggest disadvantage to bounce 
lighting is that it requires at least double 
the wattage of engineering lighting. This 
is because you lose a lot of the original 
light in the bounce process. To illumi- 
nate a 20-foot-square area, figure you 
will need four 500-watt lights, one in 
each corner. 

The form of lighting most often used 
professionally, and which you’ve proba- 
bly heard the most about, is three-point 
lighting. It provides the best results 
when shooting a mostly stationary per- 
son or object. It provides plenty of even 
illumination and a far more three-di- 
mensional feel than either engineering 
or bounce lighting. However, the mo- 
ment your subjects move off-center, 
they’re out of the effective range of the 
lights. Thus, using three-point lighting 
means changing the lights every time 

continued on page 94 
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While its HQ circuitry sharpens the picture and its Hi-Fi stereo with Hyper-Bass 
delivers theater-quality sound, the real beauty of the HR-VP700 lies beneath its elegant, 


component-grade exterior. 





The HR-VP700 makes sure you record the programs you want, when you want them 
avorewmy ith its unique VCR+ with Cable Box Control. This means it not only programs in the date 
and time automatically, but it can even switch your cable box to the right channel. 

Instead of making you sit or scan through hours of video to find what you want to watch, the 
HR-VP700 has a unique “Video Album Maker” function that lets you pick out exactly the sections you 
want and dub them to another VCR in any order! Its Jog A ; M 
Shuttle (also on the remote) gives you variable slow motion 


SELECT AND ASSEMBLE UP TO 8-SEGMENTS IN ANY ORDER...AUTOMATICALLY! 





speeds and multiple speed visual search to study or locate segments fast and accurately. Plus, its Flying 
Erase Head and Zero Frame Editing give your videos that glitch-free, professional look. 


Think about it: most high end VCR's brag about their enhanced performance, the JVC HR-VP700 


® 


enhances your performance, too. That’s because JVC invented VHS. 


The Inventor of VHS. 


At JVC, higher performance 
‘means more than a better picture. 





JVG 


hyper-Bess Sound 











When dubbing tapes from one VCR 

to another, I often use the slow mo- 
tion control on the player to copy still 
frames and slow-motion effects to the 
recording. Why is it they look great 
when I’m dubbing them, but shake and 
jitter when I try to watch the tape I’ve 
copied them to? P. Vasquez 
Simi Valley, California 


They lack the stability and synchro- 

nization needed to allow them to be 
copied while retaining their onscreen 
quality. To overcome this, you would 
need to have either a VCR with digital 
special effects or a VCR with a built-in 
time-base corrector. An outboard time- 
base corrector connected between the 
player and the recorder would accom- 
plish the same thing, but these gadgets 
are still fairly expensive. 


I recently bought a 3-CCD S-VHS- 
C camcorder and edited my original 
tapes onto S-VHS, using a Mitsubishi 
HS-U80 VCR at the standard speed. 
Both the original and the edited copy 
had stunning picture quality. But a VHS 
copy was a major disappointment. You 
could hardly tell I had used such good 
equipment for the original tapes. The 
quality of the VHS movies coming out 
of Hollywood is getting better all the 
time, and I realize they must have some 
awesome duplicating machines. What 
can I do to make my finished tapes look 
as good? Unfortunately, everyone I make 
copies for only has plain VHS. 
R.A. Haas 
Derry, New Hampshire 


Ee: started off right, shooting on 
S-VHS and editing to S-VHS for 
your sub-master. But you don’t say what 
sort of VHS deck you used for the distri- 
bution copies. There’s considerable vari- 
ation in quality among the hundreds of 
VHS models that are out there. Despite 
what you may have heard, a $700 
S-VHS deck recording in standard VHS 
mode will outperform a $200 VHS deck. 
It’s not just a question of “bells and 
whistles.” In many cases, the circuitry 
and video heads of economy models are 
not the equals of those on costlier decks. 

Hollywood movies are duplicated 
using either “slave” VCRs or a high- 
speed video printing process that in- 





BY RODERICK WOODCOCK 





Jittery F/X 
and drab dubs 


volves making dozens of copies end-to- 
end on giant tape spools that are later 
cut apart and placed in VHS shells. In 
recent years, the use of digital VCRs to 
create master tapes has improved video 
quality immensely, and maximized the 
quality of VHS copies. But VHS still has 
a top resolution of only about 240 lines, 
so it remains the weak link in a chain of 
production tools that may start off with 
high-tech marvels. 

Since I’ve also created many home 
videos (starting with S-VHS or Hi8 orig- 
inals, creating an edited master in the 
same format and then dubbing to VHS), 
Ican tell you it is possible to obtain good 
VHS copies. But be sure you record only 
at the fast SP speed, and that your VHS 
deck is the best you can find, preferably 
one with wide video heads. 


A friend says that S-VHS tape is the 
best high-grade tape available, and 
delivers better video quality even on 
standard VHS recorders. Is this true? I 
buy regular grade tape for around $3 and 
can’t see paying three or four times the 
price for S-VHS. But if the audio and 
video are better, I might for some occa- 
sions. Is it worth the higher price? 
Marc DeSanto 
San Diego, California 


The higher-resolution recordings 

produced by the S-VHS system call 
for a finer grain videotape. Standard 
VHS certainly can’t match the specs for 
S-VHS, but I agree with your friend that 
even when recording in VHS mode, an 
S-VHS tape will give you results compa- 
table to those of the best high-grade 
tapes. Colors will be deeper and more 
vivid, and you will see less video grain 
and fewer dropouts. You'll also find 
S-VHS tape holds up better. Cheaper 
tapes usually don’t offer similar longevi- 
ty. For programs you intend to keep, a 
better tape is definitely called for and 
S-VHS tape, even if not used on an 
S-VHS VCR, will perform well. 

Of course, the real qualitative differ- 
ence with S-VHS tape is only fully real- 
ized when you record in S-VHS mode 
on an S-VHS VCR. But prices on these 
machines have come down to realistic 
levels, and if you haven’t compared the 


difference between VHS and S-VHS, 





perhaps it’s time to take a good look. = 
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AK- Hoitt's: Fairbanks» Pyramid: Anchorage. 
AL- In Concert: Huntsvilles Likis Audio:Birmingham. 
AB- Leisure Electronics: Little Rock. 
Az eit ig Audio Video: Phoenix, Tucson. 
CA- Audio Concepts: Long Beach, San Gabriel Coast Satel- 
lite: Atascadero, Santa Maria Creative Stereo: Santa Bar- 
bara, Ventura David Rutledge Audio: Palm Springs» Henry 
Radio: LA.» Pacific Coast A/V: Newport Beache Paradyme: 
Sacramento Performance Audio: San Francisco» Sound Co.: 
Escondido, San Diegoe Sound Goods: Mtn. Views Systems 
Design: Redondo Beache West Chester TV: Bakersfield Wit 
son A/V: Woodland Hills. 
£Q- Listen Up: Denver, Boulder, Colorado Springs. 
CT- Al Franklin's: Hartfords Carston’s A/V: Danburys 
Robert's Music: New London Sound Playground: Newing- 
ton, Orange, Manchester, Norwich. 
- Audio Buys. 

DE - Sound Studio: Dover, Newark, Wilmington. 
EL- Absolute Sound: Winter Parke Audio Ctr.: Ft. Lauderdale» 
Audio Video: Tallahasee* Audio Video Interiors: Meboumes 
Invisible Audio: Pensacolae Hoyt Stereo: Jacksonvillee Sensu- 
ous Sd.: Tampae Sound Components: Coral Gables» Sound 
Ideas: Gainesvilles Sound Insight: Ft. Pierces Stereotypes: 
Daytonas Stereo World: Ft. Myers, Naplese Stuart A/V: Stuart. 
GA- Merit: Columbus» Music Audio: Atlantas Stereo Shop: 
Martineze Stereo Video Systems: Marietta. 
Hi- Audio Center: Honolulu Classic Audio: Honolulu. 
IA- Audio Logic: Des Moiness Camera Corner: Davenports 
Hawkeye: lowa City, Cedar Falls. 

Good Ear : Boise. 
iL- United Audio Centers: Chicago & Suburbss Cars & Stere- 
os: Rockfords Jon's Home Center: — Stereo Studio: 
Palatines Select Sound: Napervilles Sterling Elect.: Sterlings 
Sundown A/V: Springfield. 
IN- Ovation Audio: Clarksville, India lis. 
KS- Accent Sound: Overland Parke Advance Audio: Wichita 
Audio Junction: Junction City. 
KY- Ovation Audio: Lexington, Louisville. 
LA- Alterman Audio: New Orleans, Metairie, Covingtone Mu- 
sic Plus: Baton Rouges Wright's Sound Gallery: Shreveport, 
MA- Goodwins Audio: Boston, Shrewsbury: Nantucket 
Sound: Hyannis* Sound sony drralad Springfield. 
MD- Audio Buys: Annapolis, Gaithersburg, Laurel, Rockville, 


Waldorf» Cumberland Elec.: Cumberland» Gramophone: Balt, 
Ellicott Citys Soundscape: Balt.» Sound Studio: Salisbury. 
ME- Cookin’ : Portland. 

Mb Pecar's: Detroit, Troys Classical Jazz: Holland: Front Row 
A/V: Flinte Future Sound: Ypsilantie Court St. Listening 


Room: Midland, Saginawe McLelland TV: Hattiesburg. 

MN- Audio Designs: Winonae Audio Perfection: Minneapolis, 
MQ- Independence A/V: Independences Sd. Central: St Louis. 
NC- Audio Video Systems: Charlottes Stereo Sound: 
Durham, Greensboro, Raleigh, Winston Saleme Audio Lab: 
Wilmingtone Audio Video World: Rocky Mt.e Tri City Elect.: 
Conover. 

NE- Custom Electronics: Omaha, Lincoln. 

NH- Cookin’: Nashua, Manchester, Newington, Salem, S. 
Nashua. 

NJ- Hal's Stereo: Trentons Monmouth Stereo: Monmouth: 
Sound Waves: Northfield» Sassafras: Cherry Hille Wood- 
pee Stereo: W. Caldwell, Woodbridge. 

NM- West Coast Sound: Albuquerque, Santa Fe. 

NV- Upper Ear: Las Vegas. 

NY- Audio Breakthroughs: Manhasset» Audio Den: Lake 
Groves Audio Expressions: Newburghe Clark Music: Albany, 
Syracusee Stereo Exchange: Manhattan, Nanuet Hart Elect.: 
Vestal Innovative Audio: Brooklyne Listening Room: Scars- 
dale* Rowe Camera: Rochester» Sound Mill: Mt. Kisco, York- 
town Hts.» Speaker Shop: Amherst, Buffalo. 

QK- Contempary Sounds: Oklahoma Citys K Labs Premium 
Audio: Tulsa. 

QH- Audio Craft: Akron, Cleveland, Mayfield Hts., Westlakes 
Audio Etc.: Dayton. 

QR- Bradford's HiFi: Eugenes Chelsea A/V: Portland 
Beavertone Kelly's Home Ctr.: Saleme Sterec f' 

° "s Electronics: State Colleges GNT - 
ere Hart Electronics: Blakely, Kingstone Listening Post: Pits- 
burgh & suburbs Sassafras: Bryn Mawr, Montgomeryville, 
Whitehalle Stereoland: Natrona Heights* Studio One: Erie. 
SC- Dashboard: Charlestone Upstairs Audio: Columbia. 

IN- Hi Fi Buys: Nashvillee Lindsey Ward: Knoxvilles Modern 
Music: Memphise New Wave Elect.: Jacksons Sound Room: 
Johnson City. 

IX- Audio Tech: Temple, Waco» Audio Video: College 
Stations Brock A/V: Beaumont: Bunkley's Sd. Systems: Abi- 
lenee Bjorn's: San Antonios Hi Fidelity: Austine Home Enter- 
tainment: Dallas, Houstone Krystal Clear: Dallase Marvin 
Electronics: Ft. Worthe Sound Quest: El Pasos Sound Sys- 
tems: Amarilloe Sound Towne: Texarkana. 

UT- AudioWorks: Salt Lake Citys Stokes Bros.: Logan. 

YA- Audio Buys: Arlington, Fairfax, Falls Church, Manassas* 
Audio Connection: Virginia Beache Audiotronics: Roanokes 
Stereotypes: Charlottesville. 

YT- Audio Video Authority: S. Burlington. 

WA- Audio Waves: Everett» Definitive Audio: Bellevue, Seat- 
tes DESCO Electronics: Olympiae Evergreen Audio: Sil- 
verdales Pacific St. & Sd.: Wenatchees Tin Ear: Kennewick. 
W.YA- Sound Post: Princeton. 

WI- Absolute Sound & Vision: Sheboygane Audio Empori- 
um: Milwaukee* Sound World: Wausau. 

Puerto Rico- Precision Audio: Rio Piedras. 

Canada- Advance Electronics: Winnipege Audio Ctr.: Mon- 
treal, Ottawa, Quebec Citys Audio Designs: Edmontone Bay 
Bloor Radio: Toronto Digital Dynamics: Clearbrook B.C.» 
Great West Audio: Londons Lipton’s: New Market Ontarioe 
Peak Audio: Halifaxe Sound Hounds: Victoria B.C.* Sound 
Room: Vancouver Sound Station: Courtenay B.C. 

Mexico- Contact Grupo Volumen: Mexico City. 
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“Bipolar Systems are 
as Close as We've 
Come to Finding 
the Holy Grail 
of Home Theater.” 


— Video Magazine 


Experience the Miracle of Bipolar Technology 
with Definitive’s Revolutionary BPS, 10 & 20! 


“Truly Outstanding” 
— Stereo Review 


Experts agree that Definitive’s 
revolutionary bipolar BP8, BP10 
and BP20 are three of the world’s 
finest speakers and are sonically 
superior to any conventional 
speaker regardless of cost. 

These American-made, 
advanced technology bipolar 
(front and rear radiating) sys- 
tems combine lush spacious 
soundstaging, lifelike depth-of- 
field, razor-sharp resolution and 
pinpoint 3-D imaging with power- 
ful subwoofer-like bass (to below 
20 Hz), high efficiency, wide 
dynamic range and easy-to-posi- 
tion convenience. The dramatic 
result is superb music and movie 
reproduction so real that it has 
been called, “a sonic miracle!” 


BP10 


fe 


- $550 ea. BP8 - $399 
BP20 - $799 ea. 
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The Ultimate Home Theater 
Combine the BP8s,10s, or 20s 
with our C/L/R 1000 or Cl cen- 
ter channel and BP2 bipolar 
surround speakers for the ulti- 
mate in home theater sound. 

Visit your nearest Definitive 
dealer and experience the 
absolute sonic superiority of 
these truly extraordinary ViVA 
Gold Product-of-the-Year, Audio 
Video Grand Prix and CES 
Design & Engineering Award 
winning loudspeakers. 


© Definitive’s remarkable new 


PowerField™ 1500 250-watt 


) powered 15" subwoofer is 
§ now available ($995). 


Definitive Technology® 


11105 Valley Heights Drive * Baltimore, MD 21117 
(410) 363-7148 
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When it intro- 
duced the Super- 
Flat TV two years 
ago, Panasonic 
launched the two 
biggest trends in 
consumer video 
monitors —re- 
duced-curvature 
screens and dark- 
tint faceplates. 


31-inch The first Super- 
Flat sets were out- 


TV standing — the 31- 


inch model turned out to be our favorite 
direct-view monitor in 1992. For legal 
reasons, Panasonic has since changed 
the name of the sets to Gaoo (Japanese 





PANASONIC 


remains the same —recently, a 27-inch 
Gaoo ranked highly in our “27-Inch 
Super Bowl” comparison test (Nov. ‘93). 

The latest top-of-the-line Gaoo set 
is the CT-31XF50R. It’s absolutely 
packed with features, most of which im- 
pact the sonics rather than the visuals. 
The most unusual feature is an integral 
infrared emitter that transmits sound to 
a pair of wireless headphones included 
with the set. The emitter looks totally 
| high-tech — it’s a perforated black cylin- 
der with a red glow shining through the 
holes. The headphones sound as good as 
most of the $40 jobs sold as upgrades for 


Panasonic Price: $2,400 

Weight & Size (h/w/d): 
CT-siXFo0 1950S, 2424 
31-Ineh TV 


31-1/2 x 21 inches 
Screen Size: 31 inches 


Speaker Size: 2 
each—4-inch woofer 
and 3 x 1.5-inch oval 
tweeter 


Inputs; front—S-video/ 
video/stereo audio; 
rear—2 S-video/video/ 
stereo audio, 1 video/ 
stereo audio (parallel 
with front input), 2 RF 
(antenna/cable) 


Outputs: front—head- 
phones; rear—S-video/ 
video/stereo audio 
(loop-through of se- 
lected source), video/ 
stereo audio, RF (split 
of antenna 1 input), 
spring clips for sur- 
round speakers 
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for “king of pictures”), but the quality | 





BERGER-BRAITHWAITE LABS | 


Hal 











Light Listening: The CT-31XF50R's wireless headphones get signals from an infrared light at the lower left. 








portable CD players. Most infrared 
headphones require you to keep your 
head pointed toward the emitter, but 
these are designed so that you can walk 





Internal Audio Ampli- 
fier Power: 15 watts 
per channel, 15 watts 
surround 


Key Features: dual- 
tuner PIP with color, 
tint, headphone volume 
and audio mode adjust- 
ment; video noise 
reduction, switchable 
color temperature, dual 
program timer, Dolby 
Pro-Logic, AIC digital 
contrast enhancement 


RESULTS 


Horizontal Resolution: 
750 lines 


Picture S/N Ratios 
(dB): video 52.7, 
chroma AM 62.1, 
chroma PM 62.3 


Screen Brightness: 
cool 82.5 foot-lamberts, 


| standard 90 foot-lam- 





berts, warm—84 foot- 
lamberts (all using 25% 
window pattern) 


Color Temperature: 
cool 13,500-K, standard 
10,500 Kelvins, warm 
7,500 K 


Accuracy of Colors: 
very good at warm pre- 
set 


Audio Frequency 
Response: (electronics) 
20 Hz-10 kHz +/-3 dB, 
-7 dB at 20 kHz 


Audio S/N: 67.3 
Total Harmonic 
Distortion: 0.9% 
RATINGS 


Picture: excellent 
Audio: very good 


Overall: very good, 
excellent. 








Panasonic’s re- 
duced-curvature 
TVs have ranked 


among our favor- 


ites since they were introduced two 


years ago. The $2,400 CT-31XF50R is 


the latest 31-inch 


model in the line, 


with Dolby Pro-Logic surround 
sound, Panasonic’s great Active 
Dome speaker system, dual-tuner 


picture-in-picture, 


an integral cord- 


less headphone transmitter and sup- 
plied IR wireless headphones. The 
picture and sound are outstanding 
(although the color temperature is a 


bit high for our taste). We 


rate the CT-31X 


excellent overall — if 
you're into features 


and high perfor- 
mance, and appre- 
ciate the conve- 
nience afforded by 
a generous jack 
pack, check out 
this television. 


F50R 

































around your TV room and seldom lose 
the signal. 

Panasonic also sweetened the sound 
with a built-in Dolby Pro-Logic decoder. 
If you stick with the set’s own speakers, 
the decoder won’t do you any good. 
However, Panasonic included amps for 
surround speakers —just connect two 
speakers and you've got a surround sys- 
tem. You'll get much higher perfor- 
mance, though, if you use the 
CT-31XF50R’s line-level left, center and 
tight outputs to feed an external amp 
and speakers. 

In big-screen sets, the shadow mask 
(the perforated metal sheet that keeps 


| the beams from each electron gun from 


hitting the wrong color phosphors) can 
overheat and expand, causing an effect 
called doming, which results in dis- 
coloration. This set has an Invar shadow 
masks that for all intents and purposes 
prevents doming. 

The set also has picture-in-picture 
with dual tuners, so you don’t have to 
hook up a VCR or an external tuner to 
watch two channels at once. You can 
monitor the sound of either picture with 
the set’s internal speakers, and monitor 
the sound from the other picture with 
the headphones, so two people can 
watch two programs at once. There is a 
full set of controls for the PIP picture 
| and sound, including scan mode, color, 
tint, volume control and stereo/SAP/ 


mono audio. 
You can program and access two 


channel-scan sequences: all pro- 
grammed active channels, and a subset 
of up to 15 favorite channels. Each se- 
quence has its own rocker control. The 
set uses Panasonic’s Easicon menu sys- 
tem, which has 12 icons for submenus. 
Like other menu systems, it can be a bit 
cumbersome, and takes some getting 


used to. _ ; 
The video control options include 


switchable noise reduction, cool/stan- 
dard/warm color temperature and dual 
program timers. The set also offers Arti- 
ficial Intelligence Control (AIC), which 
uses fuzzy logic to adjust contrast in only 
selected parts of the picture, along with 
many of the picture improvement cir- 
cuits now common to high-end TVs, in- 
cluding velocity modulated scan and 
black-level expansion. 
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Despite the wide- 
spread availability 
of palm-size sub- 
compact VHS-C 
and 8mm cam- 
corders, full-size 
VHS models just 
won’t go away. But 
that’s for good rea- 
son —they’re easy 
to use and com- 
fortable to shoot 
with, and their 
tapes play in any 
VHS VCR without an adapter. Along 
with Panasonic and Hitachi, RCA has 
been one of the biggest promoters of 
full-size VHS camcorders. The CC547 
occupies the top of its 1994 VHS line. 
Surprisingly for a top-of-the-line 
model, it offers few of the features that 
advanced amateur videographers de- 
mand, like manual control of aperture 
and shutter speed, hi-fi stereo sound and 
jacks for an external microphone and 
headphones. But it does include many 
features that casual shooters will actu- 
ally find more appealing. These include a 
color LCD viewfinder, an integral video 
light, digital zoom and a versatile fader. 
Of these, the zoom is most interest- 
ing. The CC547 combines a two-speed, 
12x optical zoom with a digital magnifier. 
Two buttons trigger the digital zoom. 


RCA 
VHS 
camcorder 


Light Up: 
RCA’s CC547 has an 
integral video light. 








RCA’s CC547 
combines the con- 
venience of full- 
sized VHS tapes 
with the simplicity of the latest VHS- 
C and 8mm point-and-shoots. It has 
no manual controls for iris, white bal- 
ance or shutter speed —just buttons 
for focus, zoom, fade and a character 
titler. It also offers a few unusual fea- 
tures: digital zoom, instant zoom, a 
color viewfinder, an integral video 
light, wipe to black and fade to white 
with zoom. Performance-wise, this is 
a winner — we rate it excellent in ev- 
ery way compared to other VHS 
camcorders. If you're serious about 
shooting video, this camcorder will 
be too limiting for you, but if you’re 
just shooting for fun, and playing 
around with features like this cam- 
corder's letterbox mode, you and 
your family will probably enjoy it. 














One, labeled instant zoom, instantly 
magnifies the image by 50 percent. The 
other, labeled digital zoom, lets you en- 
ter the extended zoom range. By using 
the zoom rocker alone, you can access 
the full optical zoom range plus the first 
2x of the digital zoom range, for a total 
magnification of 24x. The digital zoom 
button frees you to go out to about 64x, 
and adding the instant zoom brings the 
range to 100x. 

The digital zoom button also acces- 
ses a 16:9 letterboxing mode, which puts 
black bars at the top and bottom of the 
picture. This makes the CC547’s 16:9 
pictures playable on a normal TV, al- 
though when played on a 16:9 TV, they 


won't have as much resolution as the 
continued on page 35 
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VIDEQTESTS 


One of the hottest 
trends in video— 
threh hi weG Ra 
seems diametrical- 
ly opposed to the 
concerns of video- 
philes. The gener- 
al public loves 
TVCRs because 
they combine a 
TV and a VCR in 
one chassis, so 
there’s no hookup 
required, and 


VHS 
VR ee eee 


require even a single button push. But 
the TVs and VCRs that go into these 
units are usually bottom-of-the-line 
components that offer the bare mini- 
mum of performance. And once you’re 
used to a top-notch TV, it’s hard to 
watch a bad one, even if it’s only used in 
a bedroom or vacation home. 

On the surface, Samsung’s $720 
CXB1924 seems to be cut from pretty 
cheap cloth—it incorporates a four- 
head, mono VCR and a 19-inch tube 
with no comb filter. (A comb filter sepa- 
rates the luminance and chrominance 
signals, and permits TVs to display the 
full resolution of signals from S-VHS, 
Hi8 and laserdisc.) The horizontal reso- 


samsung CXB1S24 
19-Inch VAS TVCR 





SAMSUNG 
19-inch 


Price: $720 


Weight & Size (h/w/d): 
50.7 pounds, 19-1/8 x 
22-1/2 x 18 inches 


Screen Size: 19 inches 
diagonally 


4 HEAD -ou-scneen 





Cool Combo: Samsung's CXB1924 TVCR combines a four-head mono VHS VCR and a 19-inch TV. 








lution of both the TV and the VCR fall 
short of what we’re used to testing, but 
as we'll see, that’s not necessarily so bad. 

The CXB1924 clearly lives up to the 
convenience claims made for TVCRs — 


just push in a tape that doesn’t have a 
record tab, and the VCR and TV both 
continued from page 37 


Video Heads: 4 


Rapid Search: VISS 


Cue & Review Search: 
9x SP and LP, 27x EP 


Fast Forward/Rewind 


onscreen programming, 
easy removal of VCR 
for servicing, front 
video/audio input 


RESULTS 





TVCERs are hot, 

hot, hot. Consum- 

ers love them be- 

cause they’re easy 
to hook up and use — you don’t have 
to connect the VCR to the TV, worry 
about selecting the proper input or 
remember to turn on two devices. 
(For videophiles, of course, these 
tasks are easy.) TVCRs don’t perform 
as well as high-quality separate com- 
ponents, though. Samsung’s 
CXB1924 is no exception, but it does 
produce a pleasing picture for what it 








Speaker Size: one 
approx. 3 x 5 inches 


Broadcast Tuning 
Range: 2 to 13, 14 to 
69 


Cable Tuning Range: 
125 channels -- 4A, 2 
to 13, A to W, W+1 to 
W+84, A-5 to A-1 


Jacks: front—video/ 
mono audio input, 
tear—video/mono audio 
input and output, RF 
(antenna/cable) input 


Internal Audio Ampli- 
fier Power: 2 watts 


Tape Speeds: SP, LP, 
EP 





Time: fast forward 
3-2/3 min., rewind 4-1/3 
min., high-speed rewind 
2-2/3 min; all times for 
120 min. tape 


Program Start Loca- 
tor/index/Cue: VISS 
index search with auto 
marking—scan with 
play of 5 secs. at each 
mark, or direct access 
to marks 


Audio: linear mono 
Timer: 8-event/1-year 


Key Features: auto- 
matic power on when 
tape is inserted, frame 
advance, slow motion, 
three picture presets, 





Horizontal Resolution: 
TV 270 lines, VCR 
220-230 lines 


Picture S/N Ratios 
(dB): unweighted video 
47.3 SP, 48 LP, 46.5 
EP; weighted video 
50.8 SP, 51.2 LP, 50.1 
EP; chroma AM 46.7 
SP, 44.5 LP, 41.8 EP; 
chroma PM 40.2 SP, 
37.3 LP, 38.8 EP 


Color Temperature: 
preset 1 7,500 Kelvin, 
preset 2 6,800 Kelvin 


Screen Brightness: 
preset 1 93 foot-lam- 
berts, preset 2 54 foot- 
lamberts 








is—it’s great for the bedroom, but 
not appropriate for serious viewing. 
The sound is mono, and the features 
are rather limited, although it does 
include onscreen programming. We 
rate picture quality good, audio qual- 
ity fair and overall performance good. 
At $720, this is a good choice for a 


simple, all-in-one video system. 





Audio Frequency Re- 
sponse: 75 Hz-11 kHz 
SP, 75 Hz-4 kHz LP, 
75Hz-3.5 kHz EP (all -3 
dB) 


Audio S/N Ratio (dB): 
42.6 SP, 40.9 LP & EP 





Audio Distortion: 0.9% 


RATINGS 


Picture: good 
Audio; fair 
Overall: good 
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Beied >> 





t the heart of your home entertainment system are micro- 
processors. Tiny little computer chips in your TV and VCR 
that control! everything from the clock to the contrast, from 
the channel to the color. Unfortunately, this technology is as 
delicate as it is amazing. Everyday surges and spikes in your 


AC, cable and phone lines can caus 


e serious damage to your 





valuable electronics, costing you tim 


e and money. 





So if you care about the performance of your TV and VCR, 
you should take the same precautions you'd take to protect 





any microprocessor-based system. 





i>) 


ntertainment equipment against 
power fluctuations to major surges 


lop) 








has the highest surge capacity in the industry - 40,000 
amps. That's twice the value of an average lightning 





The COAXMAXe@ 6 from Panamax will protect your home 


everything from minor 
and spikes. COAXMAX 





ayes 






150 MITCHELL BLVD., SAN RAFAEL, CA 94903 * 415-499-3900, EXT. 3983 » USA & CANADA 800-472-5555, EXT. 3983 » FAX 415-472-5540 








strike. Features like EMI/RFI =) [sa] [ar | 
noise filtration for clearer picture | mw i 
and sound, and line fault/ground COO IT dal 
OK indicators make this unit the Oh AO 
best there is. ole (a a 
sm hor 
Six AC outlets andaset of an 
coax connectors will accommo- sit UI po 
date most any system and one | .- | i 
outlet is “always-on” to provide 4) —--— gi - 


for your VCR's clock and memory SGAXMAX 6 
features. ems: _ 


Wrap this up with the Panamax @) MADE IN USA @ 
Lifetime Product and $5 Million Connected Equipment 

Warranty and you have - quite simply - the best protec- 
tion available. 








Circle 11 on Reader Service Card. 














VIDEOTESTS 





Ca 8 CC compariace uss PLAYER LV-1500S 


LO/CDO/COV 


Karaoke King: Although BMB is known for its karaoke machines, the LV-1500S is a plain combi player. 


yas 


s 
OPEN/CLOSE 


Laser Dise «vs: 


Ce 
Peliciianl§ 
Pastel 


sxe 


ee 











We’ve long known 
Nikkodo as a 
manufacturer of 
laserdisc and CD 
karaoke machines, 
and we were sur- 
prised to find out 
that the company 
makes a straight- 
forward, non-ka- 
raoke laserdisc 
player with no mi- 


combi 
crophone input. 


player Sold under the 


BMB brand, the LV-1500S is a combi 
player, so it plays 12- and eight-inch la- 
serdiscs, five-inch CD-Videos and five- 
and three-inch CDs. It’s an entry-level 
player, with no fancy features like auto- 


BMB IV-1508S 
Combi Player 





Price: $595 


Weight & Dimensions 
(h/w/d): 18.3 Ibs., 4-7/8 
x 16-5/8 x 15-1/4 
inches 


Outputs: 2 video/stereo 
audio, 1/4-inch head- 
phone jack with level 
control 


Disc Formats: 12- & 
8-inch laserdisc, 5-inch 
CD-Video, 5- & 3-inch 
cD 


Rapid Search: by time/ 
frame, chapter/track, 
point A-B 








matic side-changing and digital effects. 
However, many videophiles consider 
such features unnecessary — they just 
want a great picture and great sound. 

The LV-1500S has all of the usual 
playback options, like still, step forward 
and reverse, multiple-speed play on 
CAV discs, and programmed playback of 
up to 20 chapters or tracks in any order. 
It also offers program edit, which lets 
you record the maximum number of 
tracks in a specified time. This makes it 
easy to transfer programs to another me- 
dium with a fixed playing length (like an 
audio cassette), but it will not let you 
rearrange the order of the tracks. 

The front panel has the usual con- 
trols for transport functions like play 
and stop, plus a 10-digit keypad and a 





Program Start Loca- 
tor/index/Cue: point A, 
programmed chapter/ 
track, or random chap- 
ter track; CAV frame or 
chapter; CLV/CD-Video/ 
CD time or chapter/ 
track, 


AFM Analog Audio: 
Stereo or two indepen- 
dent tracks 

Digital Audio: stereo 
or two independent 
tracks, bitstream D/A 
conversion 


RESULTS 
Horizontal Resolution: 
410 lines 


Picture S/N Ratios 
(dB): unweighted video 
47.8, weighted video 





53.1, chroma AM 46.5, 
chroma PM 40.1 

Audio Frequency 
Response: digital 10 
Hz-20 kHz, +/-0.5 dB; 
analog 20 Hz-20 kHz, 
+2,4/-2.6 dB 

Digital Audio Dynamic 
Range: 88.7 dB 


AFM Audio S/N Ratio: 
72.6 dB 


Audio Distortion: digi- 
tal less than 0.005%, 
analog 0.03% 


RATINGS 


Picture: very good 
Audio: good 


Overall: good/very 
good 





BMB’s LV-1500S 
combi player 
comes from Nik- 
kodo, a company 
best known for karaoke machines. It’s 
one of the most straightforward laser- 
disc players you can buy—no digital 
effects, no automatic side-changing, 
no jog/shuttle dial and no S-video 
output. But simple as it is, it does a 
competent job of playing laserdiscs 
and CDs. Unlike some of the latest 
inexpensive laserdisc players, it scans 
CAV discs smoothly, without placing 
flashing black frames in the picture — 
a big plus for CAV fans. It also has 
the usual special effects on CAVs, in- 
cluding still, bidirectional frame ad- 
vance, slow motion and speed play. 
Its playback features include pro- 
gramming of up to 20 chapters or 
tracks in any order, and program edit, 
which makes it easier to record tracks 
from a CD onto an audio cassette. 
We rate the picture, audio and over- 
all performance very good, which is 
about average for a $595 player. 








headphone jack with its own level con- 
trol. The remote has all the controls we 
expect in a player at this price, including 
the basic transport functions, a 10-digit 
keypad, buttons to control the program- 
ming functions and audio output, and 
even a dimmer button that makes the 
player's display darker. 

The jack panel includes two video/ 
stereo audio outputs. There’s no S-video 
output, which on a laserdisc player 
doesn’t make any difference unless your 
TV has a really lousy luminance/chromi- 
nance separator. (If you see lots of dot 
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crawl on edges, it does.) There’s also no 
digital audio output for connecting an 
external digital-to-analog convertor, as 
many audiophiles do to get better sound. 
Last, the LV-1500S has no RF input or 
output, so in the unlikely event your TV 
has no direct video/audio input, you'll 
have to use an RF modulator, or daisy- 
chain the LV-1500S through a VCR. 

A voltage selector switch on the 
back lets you use the LV-1500S from vir- 
tually any power outlet —it takes 110 
and 220 volts, and 50- and 60-Hertz 
AC, and it comes with a conversion 
plug for foreign power outlets. 

The LV-1500S’s picture is good for the 
price. In absolute terms, our measure- 
ments place it in the second tier of laser- 
disc players. It has no problems that 
really jump out at you, although with a 
horizontal resolution of only about 410 
lines, it doesn’t produce quite as much 
detail as top players like Pioneer’s $2,500 
CLD-97, which gives you a clean 425 
lines of resolution. But for $595, it’s not 
bad. Its errors are of omission, so they’re 
much more benign than the digital arti- 
facts, color noise and chrominance-to-lu- 
minance delay found in many laserdisc 
players, especially those in the $1,200 
range with digital effects. 

When scanning CLV discs, the 
LV-1500S produces clear scan —alter- 
nating black and still frames. We like 
this better than the rolling, noisy images 
many players produce on CLV scans. On 
CAVs, it produces smooth scanning 
with no black frames at all speeds. This 
gives it a small advantage over the Pi- 
oneer CLD-S201 we tested last month, 
which produces a clear-scan effect when 
searching CAVs, so you lose some of the 
benefit of buying CAVs. 

The sound of the player’s bitstream 
digital-to-analog convertor is decent, 
much better than the cheap CD player 
we keep around the office, but not as 
smooth as the best stuff in this price 
range. Like most other low-priced play- 
ers, which tend to have inexpensive, 
stamped-metal chassis that vibrate a 
lot, its transport mechanism can be 
slightly noisy. If you keep the player in a 
cabinet, the noise will be no problem, 
and if you place another piece of gear 
on top of it, most of the noise will be 
dampened. But if the player is exposed 
and you don’t put something on top of 
it, you might notice a bit of noise during 
quiet scenes of a laserdisc. 

Overall, we rate the LV-1500S good 
to very good. It’s worth considering if 
you can pick it up at a good discount. 
Ata list price $60 lower, Pioneer's CLD- 
§201 offers slightly superior performance 
and a few more features. However, CAV 
fans will probably prefer the LV-1500S 


for its smooth CAV scanning. r] 








VHS CAMCORDER 


continued from page 31 


squeezed-type 16:9 pictures we've seen 
on other RCA camcorders. (Strangely 
enough, the manual says the camcorder 
produces squeezed-type 16:9 pictures.) 

Because the digital and instant 
zooms enlarge without adding detail, at 
any range past about 20x, the picture 
becomes noticeably pixelated. Past 
about 30x, the picture becomes indis- 
tinct, more a special effect than a usable 
image. Also, the CC547 doesn’t go 
smoothly from the end of its optical 
zoom range into its digital zoom range — 
it takes about a second to change gears, 
so you can’t do a smooth crawl from full 
wide-angle to 24x. 

The fader also caught our interest. It 
offers three options, each of which can 
be used to start or end a scene. They 
are: wipe from top and bottom to black, 
fade to white, and fade to white with a 
slight zoom in at the start of a scene, and 
out at the finish. The transitions can be 
called up with the fade button; view- 
finder icons tell you which one is se- 
lected. Those who don’t use outboard 
editing equipment will find these taste- 
ful transitions add style to their videos. 

The four-watt color enhancement 
light sits next to the CC547’s mic. A 
switch on the camcorder’s left side turns 
on the light, or selects the auto mode, in 
which the light comes on automatically 
when needed. 

The camcorder’s other features in- 
clude a titler that produces two lines of 
up to 16 characters and works in both 
camera and playback modes; an auto ex- 
posure system that uses the highest 
shutter speed possible (up to 1/4,000- 
second) for the lighting conditions; au- 
dio and audio/video dub; and a color 
viewfinder that includes indicators for 
battery condition and zoom setting. 

We've often encountered problems 
trying to achieve accurate manual focus- 
ing with color viewfinders, because the 
resolution is usually so low. But because 
this viewfinder offers only slightly less 
resolution than the camera itself, it 
didn’t really bother us. You can adjust 
color, tint and brightness of the view- 
finder, but we found the factory calibra- 
tion to be accurate. 

The CC547 presents a few obstacles 
to the new user, all of which can be 
overcome with a few hours of practice. 
The run/pause trigger is located in the 
middle of the zoom rocker — it’s possible 
(but unlikely) that you could hit it acci- 
dentally while zooming. It doubles as the 
pause button when you’re playing back a 


tape in the CC547. The manual focus- 
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Lenmar, talks about 
camcorder accessories. 





What do you see as being the 
most important camcorder 
accessories? Why? 


No doubt the single most impor- 

tant accessory is power; with- 
out it your camcorder is useless. But 
all accessories should be geared 
towards increasing the performance 
of the video equipment as well as 
the video maker. 

Examples of some of our more 
popular performance products 
include our on-board, 2-hour 
NoMEM"™ batteries and our Beltpaks™ 
that let you shoot up to 5-8 hours 
run time. Our OQwickClip” lenses just 
snap on to let you see more and do 
more. Our Softpan™ Tripods allow 
you to pan and tilt smoothly in one 
single action. We also have video 
lights that improve the picture day or 
night, camera bags that protect your 
investment, and rapid battery charg- 
ers that completely manage your 
power needs at home or on the go. 


What are the current trends in 
camcorder accessories? 


The current trend is for products 

that are small in size, convenient 
to use, and multifunctional. For exam- 
ple, Lenmar’s new OmniSourcePlus™ 
will not only charge, recondition, and 
test one or two NoMEM or nickel cad- 
mium batteries, but it will also power 
most 8mm and VHS-C camcorders 
through AC or DC. 


What is the difference between 
a standard camcorder battery 
and a NOMEM™ camcorder battery? 


Most standard batteries are 

made with nickel cadmium cells. 
Inherent to the property of NiCd isa 
phenomenon called “memory,” 
which can progressively reduce a 
NiCd’s capacity to hold a full charge. 
The NoMEM Battery has no memory, 
so you can fully charge it from any 
level and have full capacity. 


Circle 12 on Reader Service Card. 

















ing mode is triggered when you push 
both focusing buttons, after which you 
can adjust focus by pushing one of the 
buttons. This made us a little uncom- 
fortable at first, but once we got used to 
it, it felt quite natural. 

The camcorder is a little shorter 
than other full-size models we’ve tried. 
It fits well on the shoulder if you keep 
your elbow tucked in at the waist and is 
less prone to wobbling because of its 
width, but it can slide forward if you 
don’t keep your elbow close to your 
body. Because there are so few buttons, 
the camcorder is very easy to operate by 
feel. One especially nice touch is con- 
ventional RCA jacks for video and au- 
dio input and output— many past RCA 
camcorders used a multipin connector 
that required a special cable. 

The autofocus is pretty stable for a 
through-the-lens (TTL) design —it set- 
tles down quickly except in very low 
light, and taking only a second or two to 
travel from infinity focus to a close-up. 

The CC547’s picture is as good as we 
can remember seeing from a VHS cam- 
corder. All the measurements are very 
high for a VHS camcorder, and a visual 
check revealed virtually no visible noise 
or other picture problems. At 2.9 lux for 





50 IRE, its low-light performance is ex- 
cellent. 

The sound is nearly as good, with 
fairly broad response and low noise for 


RCA 
(C547 
VHS 


auto macro and push- 
button manual 


Iris: auto only 


Fader: to white, wipe 
Cameorder to black, or zoom and 

fade to white 

Shutter Speeds (sec.): 
Price: $899 fully automatic auto ex- 


posure with self- 
selected speeds of 
1/60, 1/120, 1/180, 
1/250, 1/350, 1/500, 
1/750, 1/1,000, 1/1,500, 
1/2,000, or 1/4,000 


Weight & Size (h/w/d): 
4.4 lbs. without battery 
or cassette; 8-1/8 x 
4-3/8 x 12-1/4 inches; 
battery adds 1 inch to 


depth vag 
ite Balance: 

Image Sensor: r 

1/3-inch CCD auto only 


Viewfinder: color LCD 
with thumbwheel bright- 
ness control and 
screwdriver controls for 
color and tint 


Microphone: mono 
electret condenser 


Jacks: video/audio in- 
put/output, DC out for 
RF adapter 


Lens: {/1.8, 12x 
(5-60mm) zoom 


Filter Diameter: 
46mm 


Minimum Focusing 
Distance: wide-angle— 
3/8 inch, tele—44 
inches 


Focus: TTL auto with 














VHS linear track (which, of course, falls 
far below VHS hi-fi and 8mm in perfor- 
mance). The only problem we noticed is 
a slight amount of transport noise leak- 


Horizontal Resolution: 
camcorder 250 lines, 
viewfinder 200 lines 


Picture S/N Ratios 
(dB): 


Tape Speed: SP 
Video Heads: 2 


Cue & Review Search: 
3x 


Fast Forward/Rewind 
Time: 5-1/4 min. for 
120-min. tape 


Edit Protocol: none 


Program Start Loca- 
tor/Index/Cue: auto 
marking but does not 
tread index marks 


unweighted video 46.2, 
weighted video 51.7, 
chroma AM 45.9, 
chroma PM 41.6 


Minimum Illumination: 
2.9 lux for 50 IRE 


Audio Frequency 
Response: 100 Hz-11 





kHz (-3 dB) 
Audio: linear mono Linear Audio SIN: 
Titles/Graphics: 2 lines | 41.3 dB 


of 16 characters 


Clock Battery Backup: 
2 months 


Audio Distortion: 0.9% 


Approx. Battery Life: 
50 min. (man. focus/no 


Key Features: audio zoom) 
dub, integral 4-watt 
video light, digital RATINGS 


zoom, instant zoom, 
wipe to black, fade to 
white with zoom 


RESULTS 


Picture: excellent 
Audio: excellent 
Overall: excellent 








Spring Special 


New lower prices 
on chargers 


Sony NP-500 
Lithium Battery original 
Sony Brand $54.00 
Charger for NP-500 $49.00 
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PANASONIC PBS50 Orig. PAN. $45.00 
PANASONIC PB80/88 Orig.PAN........39.00 
SONY NP77H 2400 mah 2 
SONY 8mm 1500 mah... 
CANON 8mm 2000 mah.. 

| PALMCORDER 2000 ma 
JVC GR-C9 Type C 
SHARP BT 21/22 
SHARP BT 70/80 2400 mal 
RCA/HITACHI 8 mm 2400 mah............39. 





NEW External Powerpac 


5 to 7 hours of recording time. 


Powerpac+ includes: 
=6volt @ 10 amps 

sealed lead acid battery. 
=Heavy duty pouch and belt. 
=A charger for charging at home 
(optional charging cord for car). 
#An adaptor of your choice. 
=12 volt @ 7 amps $95 


$85 





Cs 


RAPID CHARGERS 


CAMCORDER CHARGER/DISCHARGER 


6V, 7.2V, 9.6V runs from 
house or auto. : 
1 hr. time for Sony, Canon, | 
Panasonic, RCA/Hitachi 
. | & most other brands 
Charges 1 battery $44 
Charges 2 batteries $69 


Bates eee 








BATTERY TECH, INC. 


28-25 215TH PLACE, BAYSIDE, N.Y. 11360 = FAX:718-631-5117 


800-442-4275 


Circle 13 on Reader Service Card. 
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ing into the mic — you might notice it on 
voice recordings in a quiet room. 

The CC547 easily deserves an excel- 
lent rating—it’s one of the best VHS 
camcorders we’ve tested. While the 
CC547’s VHS format and limited fea- 
tures preclude its use for serious video- 
graphy, it’s an ideal family camcorder. m 
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power up, the TV switches its input to 
accept the VCR’s output, and the VCR 
starts playing. If the tape has a record 
tab, you'll have to push play. The TV 
automatically displays signals from the 
VCR whenever the deck is playing. 

The unit has onscreen programming, 
a one-touch record timer, front inputs 
(for making dubs of camcorder tapes) 
and two picture presets in addition to a 
user-adjustable setting. The only addi- 
tions that would make the deck much 
easier to use are two tuners (so you 
could watch a show and tape another at 
the same time) and VCR Plus. 

The VCR and TV are both mono — 
the set has speaker enclosures on both 
sides, but the right one is empty. The 
rear panel has video/audio inputs and 
outputs, so you can hook up the 
CXBI1924 like a stand-alone VCR if you 
wish. A VCR repairman we know told 
us the CXB1924 should be a snap to 
service — just remove two screws and the 
deck slides out of the chassis. 

We had a tough time rating the 
CXB1924’s picture because while it does 
not offer the detail of expensive TV sets, 
it looks decent. The reason is the rela- 
tively low horizontal resolution of both 
the TV (270 lines) and the VCR (220 to 
230 lines), which tends to obscure or 
prevent artifacts like dot crawl and 
chrominance/luminance interference 
(the rainbow patterns you sometimes see 
on striped or highly detailed subjects). 

When we fed test patterns from a la- 
serdisc directly into the TV, the chromi- 
nance-luminance interference was very 
obvious, but when watching broadcasts 
and tapes, we were very surprised to no- 
tice that these artifacts were much less 
pronounced than on many much more 
expensive sets. And on the 19-inch 
screen, you don’t really notice the lack 
of resolution. We rate the picture good, 
with the caveat that it has significant er- 
rors of omission. 

The sound is nothing special — what 
can you expect from a mono VCR and a 
single, 3- by 5-inch oval speaker —but it 
is serviceable for the typical uses of a 
TVCR. The frequency response of the 
speaker is fairly flat from 100 Hertz to 
12.5 kilohertz, with some usable output 


as low as 50 Hz. The response of the 
VCR's linear audio track is about aver- 
age at SP, but the highs roll off consid- 
erably at LP and EP. 

Our conclusion is that the CXB1924 
is quite suitable for environments where 
you won't be viewing critically but still 
want a pleasing picture, like the bed- 
room or a vacation home. Keep it out of 
the living room, though—a good large- 
screen set and hi-fi VCR will prove 
vastly more pleasing. Py 








SI-INCH TV 


continued from page 31 


The remote control’s most unusual 
feature is its multi button, which can ex- 
ecute a combination of up to six com- 
mands at one push. For example, it can 
be programmed to turn on the TV, turn 
on the VCR, turn on the cable box, 
switch to video input, set the VCR to 
play, and select PIP. 

The picture quality of the 
CT-31XF50R is outstanding — it’s clearly 
one of the top direct-view sets you can 
buy. As with other Gaoo sets we’ve re- 
viewed, the picture is exceedingly de- 
tailed, with an almost 3-D appearance. 
The Y/C (luminance/chrominance) sep- 
arator works extremely well, so you get 
very little dot crawl from composite 
video sources. 

The set's biggest fault is that even on 
the low setting, its color temperature is 
too high, at 7,500 Kelvins. (NTSC 
standard is 6,500 Kelvins.) This gives a 
slight bluish cast to the picture. Al- 
though this color is not as extreme as on 
many (if not most) other sets we’ve re- 
viewed, we wish manufacturers would 
give consumers the option of a true 
6,500-Kelvin color temperature setting. 
There’s also a very slight amount of lu- 
minance noise noticeable. 

The audio is quite good, although 
not as advanced as in some other big di- 
rect-view sets. Panasonic designed the 
Active Dome sound system specifically 
to create a strong center image, as if the 
sound were really coming from the 
screen, and this it does quite well. Its 
Dolby Pro-Logic circuitry provides qual- 
ity surround sound without the leakage 
inherent in plain Dolby Surround proc- 
essing (which is in the XBR? models). 

The CT-31XF50R’s biggest competi- 
tors are Sony’s XBR? sets, and deciding 
between these tubes is tough—they re- 
ally look quite similar. The Panasonic 
may have a slight edge in color accuracy, 
while the Sonys display a bit less noise, 
and the XBR2 model with an audio sys- 
tem has better sound. Honestly, we'd be 
perfectly happy with either one, and 
would probably make our choice based 
on price and features. B 
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BOOM! 





BANG 


Introducing the 
VOLUME STABILIZER™ 


that lets you hear the whispers 
and stops you from 
cringing at the bangs. 





It’s an innovative, low cost solu- 
tion to home video volume control 
problems because it automatically 
increases the volume of the audio 
source during soft passages and 
reduces volume during loud pas- 
sages. You'll hear every word of 
dialogue and every bar of music 
while the VOLUME STABILIZER 
softens the sounds that are 
normally too loud. 


Whether you use a satellite dish, 
a home theatre system, or just a 
VCR, you can put the remote con- 
trol aside. Prices start at $119.50. 


For more information call or write: 


Brookline 
Tech 


2035 Carriage Hill Road 
Allison Park, PA 15101-3350 
800-366-9290 





Circle 14 on Reader Service Card. 
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How Dolby’s new SS 0, 
Surround Digital 
format will add 
sonic muscle to 


movies and muSICc. 


If you're a hardcore home theater nut, 
you probably already know that Dolby 
Surround Digital 5.1 will be the new 
multichannel audio format for sur- 
round sound. The whole industry is 
abuzz over 5.1, but questions abound 
about the specifics —like when it will 
get here, how much it will cost, how it 
will work, and whether or not we'll 
have to toss our current home theater 
tigs into landfills and start over. 

If home theater is the hottest thing 
to hit audio since the introduction of 


the CD, Dolby Surround Digital is 


going to be the hottest thing 
to hit home theater period. 
While we’re still at least a ea 
year away from actual hard- 
Ld 


ware and software hitting 
dealers’ shelves, it’s clear the 
new format is going to radi- 
cally improve not only the 
movie-oriented home theater 
experience, but straight music 
reproduction as well. 


WHAT IT IS 

Dolby Sur- a 
round Digital 5.1 
is the multichan- 
nel digital audio 
format that will 
be featured on 
future HDTV 
broadcasts, laser- 
discs and digital 
videotape. It’s 
called 5.1 because 
in addition to the 
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to your living room. Although all six 
channels will be carried on a single digi- 
tal data stream in future HDTV, laser- 
disc and videotape formats, their 
separation is maintained all the way 
through the analog-to-digital and digi- 
tal-to-analog processes. 

In the current Pro-Logic format, the 


four channels of surround sound are de- | 


tived from an encoded two-channel ma- 
trix, or combination of the two stereo 
tracks found on VHS tapes, laserdiscs 
and MTS stereo broadcasts encoded in 
Dolby Stereo. By having to encode the 
four original channels into two so 
they'll fit on a tape or disc, and then 
decode them back into four channels 
with a Pro-Logic processor, the separa- 
tion between the four channels is dras- 
tically reduced by virtue of the matrix 
scheme itself. In fact, the term “logic- 
steering,” the heart of Pro-Logic de- 
coding, refers to the Dolby circuit’s 
ability to quickly turn down the level of 
the other speakers when one 
speaker dominates in the mix, 
in order to enhance the sense 
of separation among the four 
channels. 

While this can work well, 
logic-steering has audible arti- 
facts that limit its ability to 
present a perfect reproduction 
of the intended soundfield. 
This is especially noticeable in 
the admittedly rare situation 
when all four 
channels are car- 
tying different in- 
formation at 
once —the chan- 
nels leak into 
each other and 
make for a sonic 
jumble. 

With the dis- 
crete channels of 
Surround Digital, 
this problem has 





five main channels — left, 
center, right and stereo sur- 
round —there’s also a bass 
channel meant to be fed toa 
system’s subwoofer. 

Okay, so Surround Digi- JAR 
tal has stereo surrounds [iidemung 
while Dolby Pro-Logic only Zoran’s AC-3 
decodes a mono surround si 
channel that’s fed to both ‘lta 
’ gl- 
surround speakers. What’s /*\eeey 
the big deal? The answer lies 
in the word discrete —Sur- 
round Digital is a fully dis- 
crete multichannel format, 
which means that all six 
channels of audio are kept 
totally separate all the way 
from the recording session 
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been eliminated — no matter 
how complex the mix, 
there’s total separation be- 
tween channels at all times, 
and the soundfield remains 
perfectly focused and clear. 
In a demonstration of Pro- 
Logic and Surround Digital 
versions of the same film 
soundtracks at Dolby Labs 
recently, I was struck by how 
much more realistic and 
tangible the 3-D “virtual re- 
ality” soundfield was with 
the new format than with 
the current standard. 
When I went to see The 
Fugitive this summer — first 
in Dolby Stereo, then in 



































—__TRGHNIGAL HISTORY OF SURROUND SOUND: 















The first popular multichannel systems were two-channel stereo—a 
two-channel source and amp, and two speakers. The best stereo 
systems can produce convincing surround-sound effects. 


Early surround-sound systems used Hafler-matrix passive decoders, 
which connected to the speaker terminals of a stereo amp. Separa- 
tion between front and surround channels was only 6 decibels. 





Dolby Surround line-level decoders also offered 6-dB separation, 
but with delay in the surround channel for added realism, and re- 
sponse in the surround channel limited to 7 kilohertz. 








Dolby Pro-Logic decoders add a center channel and greatly in- 
creased channel separation (about 40 dB) to the Dolby Surround 
concept. Center-channel bass is usually sent to the main speakers. 


KEY 


10) 0) ,(@) 5 B) AYA (Qt) 


INTEGRATED 
AMP/RECEIVER 


1) KOLO) B) Ii 


FULL-RANGE 
SPEAKER 
LIMITED-RANGE 
SPEAKER 


Dolby Surround Digital systems will offer five full-bandwidth chan- SUBWOOFER 
nels, plus a limited-bandwidth channel for a subwoofer. The source 
device will have a direct digital connection to the decoder. 
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olby SR-D (the 5.1-channel movie- 
theater version of Surround Digital) — 
the climactic scene with the helicopters 
chasing Harrison Ford along the roof of 
the Chicago Hilton featured stereo sur- 
round effects that had the choppers fly- 
ing all around the theater, even back 
and forth between the left and right sur- 
round channels. 


The same scene from the standard 
Dolby Stereo print wasn’t nearly as 
“what the-?!” lifelike—the SR-D print 
made people really sit up and take no- 
tice, because even though most had no 
idea about 5.1 or stereo surrounds or 
who discovered America, they were 
hearing things in a movie theater they’d 
never heard before. And digging it! 


SQUEEZE PLAY 

Dolby Surround Digital is able to 
squeeze 5.1 channels of audio out of a 
relatively small amount of digital data by 
using a concept known as data compres- 
sion or, more accurately, data reduction. 
Sony’s MiniDisc and Philips’ DCC, the 
digital formats introduced a few years 
ago, are examples of data-reduced digi- 
tal audio. 

Because studies suggest that quiet 
sounds are masked by louder sounds 
when heard by the human ear, designers 
have come up with algorithms for digital 
audio formats that selectively eliminate 
the data that represents all the low-level 
sounds that are momentarily masked by 
louder sounds in a recording. Throwing 
away this data dramatically reduces stor- 
age requirements for the digital audio 
signal. Dolby’s algorithm for Surround 
Digital, called AC-3, is able to trim the 
digital data down enough so that all six 
channels fit in a space smaller than just 
one of a CD's stereo channels. 

But a data-reduced rose may not 
necessarily smell as sweet. Critics, myself 
included, have questioned manufac- 








turers’ claims that data reduction is son- 
ically transparent. Sony’s MiniDisc 
format, in particular, was poorly re- 
ceived by many audio reviewers, who 
found it to sound much worse than CD. 
Many feel that Sony’s data-reduction al- 
gorithm for MiniDisc threw away too 
much of the digital data for the ear not 
to notice, and that this was responsible 
for its poor sound quality. 

In developing its AC-3 algorithm, 
Dolby heeded the concerns of audio 
professionals and made sonic transpar- 
ency a primary goal. Dolby’s decades of 
industry-leading research into human 
auditory perception have resulted in an 
algorithm that has impressed many of 
the toughest audio critics with its sonic 
performance. In fact, you may have al- 
ready heard AC-3 digital audio and not 
even known it —if you saw The Fugitive, 
What's Love Got To Do With It? or other 
films presented in Dolby SR-D, then 
you’ve heard AC-3 data-reduced audio. 

Recently, Dolby pushed Surround 
Digital over the technological hump by 
co-developing a single computer chip to 
handle the entire AC-3 decoding proc- 
ess. The AC-3 decoder chip will be 
manufactured by a company called 
Zoran that’s already li- 
censed a version of the 
AC-3 chip to manufac- 
turers of HDTV cable 
boxes for built-in 5.1 ca- 
pability. The Zoran chip 
offers manufacturers the 
opportunity to add Sur- 
round Digital by just 
dropping in the Zoran 
chip, and everyone in the 
surround game is lining 
up to start implementing 
it in future gear — you can 
expect to see it first in 








Digital Deluxe: 

The pro Dolby AC-3 
decoder used in movie 
theaters. 


WHAT YOU’LL NEED 

As you might expect, a new audio 
format like Surround Digital requires ei- 
ther modification or, outright replace- 
ment of current software formats. For 
broadcast television, the die is already 
cast. AC-3 was chosen earlier this year 
by the Grand Alliance (a group of man- 
ufacturers and research labs working to- 


| gether to create the new digital HDTV 


standard) as the audio side of HDTV, 
whenever that gets off the ground. 

As for VHS, things don’t look so 
rosy —the advent of HDTV is spurring 
VCR manufacturers to create a new dig- 
ital videotape format that will probably 
not be compatible with VHS. As it ex- 
ists, VHS just doesn’t have the capacity 
to store digital HDTV and AC-3 audio 
signals, so a new, higher-capacity format 
will undoubtedly hit the market not long 
after HDTV. But this is at least two or 
three years away. 

Pioneer has already decided how to 
modify laserdiscs to include 5.1-channel 
digital audio. The data capacity now 
used for the right channel of the analog 
soundtrack will be used for the AC-3 
datastream on Surround Digital laser- 
discs. This decision was made to ensure 
maximum backward-compatibility with 
current laserdisc players. Because 5.1 la- 
serdiscs will still carry the stereo uncom- 
pressed digital soundtrack that current 
laserdiscs do, they’ll play just like a regu- 
lar laserdisc on non-Surround Digital- 
ready players. And 5.1-ready future la- 
serdisc players will play current Dolby 
Stereo-encoded laserdiscs just like to- 
day’s players. 








stand-alone processors, 
and later in A/V re- 


ceivers. 


Sound Between The Sprockets: For film, Surround Digital is en- 
coded between the sprocket holes, next to the analog tracks. 





40 VIDEO JUNE 1994 





























Usually when a radical new format 
breaks onto the scene, it renders all your 
old software obsolete. Not so with Dolby 
Surround Digital — all AC-3 decoders 
will have Pro-Logic decoding capability 
as part of the Dolby-mandated specifica- 
tion. The Zoran AC-3 chip automat- 
ically senses if the incoming audio is 5.1 
or Dolby Stereo, and switches its decod- 
ing scheme accordingly. The bright boys 
at Dolby don’t like having to toss all 
their old software in the nearest dumps- 
ter any more than you, so they’ve made 
sure that all the Dolby Stereo-encoded 
laserdicsc and VHS hi-fi tapes you own 
will be 100-percent compatible with the 
new 5.1 decoders. 

While Surround Digital 5.1 will re- 
quire you to buy some new hardware, 
you won't have to trash your whole rig. 
You'll be able to keep your front left, 
center and right speakers to use with 5.1, 
as well as any subwoofers you have. 

You will need to replace dipole sur- 
round speakers, if that’s what you have 
in your present system. Whether they’re 
THX-approved or not, the purpose of 
dipole surrounds is to spread Pro-Logic’s 
mono surround channel so your ears 
hear it as a big cloud of ambience rather 
than direct sound from a speaker. 

In addition, many dipole surround 
speakers have limited bandwidth at the 
frequency extremes, reflecting the Pro- 
Logic surround channel’s bandwidth of 
100 Hertz to 7 kilohertz. Surround Digi- 
tal, on the other hand, has stereo sur- 
round channels. And they’re full-range, 
too, meaning there’s no difference in 
sound quality between the stereo sur- 
round channels and the front three. 

With 5.1, there’s no longer any need 
to fool your ears into thinking a mono 
signal is stereo, because now it is stereo. 
And che full-range response of 5.1’s sur- 
round channels requires full-range 
speakers for proper reproduction. So 
once you make the move to 5.1, you'll 
want to use the same kind of speakers 
for the stereo surrounds as you're using 
now for left, center and right. Surround 
Digital will still sound okay if you keep 
your dipole surrounds, but many of the 
dramatic soundfield benefits of 5.1 will 
be lost —in other words, you won’t be 
hearing what the director intended. 

Because Surround Digital offers the 

continued on page 86 





A SURROUND-SOUND TIMELINE 


The history of surround sound goes back decades, to before the advent of two-channel stereo. 
Here’s a sampling of the multichannel sound gear audio/video buffs enjoyed in years past. 

















The emergence of two-channel stereo gear like this Heathkit integrated tube amp 
gave consumers their first chance to achieve a multidimensional soundfield, 


1958 


CHANNEL HOME THEATER SYSTEM 


dynaco 








Audio pioneer David Hafler's method of deriving surround sound from stereo led to 
quad, and to passive decoders like this Dynaco, a new version of a ‘60s classic. 


1969 


Dey Crihaticed LR Deroder 
mn! PHOLNIX SYSTEMS 
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Dolby Surround and similar, primitive decoding schemes like the one used in this 
Phoenix Systems decoder gave video buffs their first taste of movie-theater sound. 


1983 


F FOSGATE 
- 








Today's top decoders, like this Fosgate Model Four, give audio/videophiles sound 
quality every bit as good as in movie theaters that don't have digital sound. 


1994 
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How to use your 
own video gear to 
produce a show 
and get it on 

cable TV! 


BY TIMOTHY LIEBE 
f you ask most people what comes to 
mind when you mention public-ac- 
cess television, the response is either 

“amateur smut” or “Wayne's World.” A 

few folks might bring up “that Nazi guy” 

who was in the news about a year back, 
and ask why there isn’t some sort of law 
to keep him and others like him off the 
air. While it’s true that there are public- 
access programs that are either low-rent 
vanity productions, pornographic or just 
plain offensive for one reason or anoth- 
er, public-access television is much more 


than the sum of its headline-grabbing or 
easily lampoonable parts. 

In the early ‘70s, the Federal Com- 
munications Commission began requir- 
ing cable companies to negotiate with 
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your own public-access show. 


| local governments to provide at least 
one channel devoted to PEG (Public, 
Educational, Government) Services — 
noncommercial programs created for 
the community the cable company 
serves. Public-access, as a PEG Service, 
is intended to ensure that the First 
Amendment rights of those who aren’t 


lucky enough to own their own TV sta- | 


tions are honored in practice as well as 
in principle. Public-access is coverage of 


the community that might be otherwise | 


overlooked, entertainment for a diverse 
group of minorities, showcases for up- 
and-coming artists, educational pro- 
gramming, how-to programming, even 
religious programming — any type of 
show that might be made with a purpose 
other than profit in mind. It is much 
closer to people’s real lives than the 
cookie-cutter shows produced by local 
commercial or public TV channels. 
Public-access television is your tele- 
vision. Do you belong to an organization 
that you feel would benefit from having 
its own TV show? Do you have skills or 
information you’d like to share? Do you 
| have videos, movies, artwork, or any- 
thing visual you’d like other people to 
see? Do you have something you'd like 
to get off your chest—and nowhere to 
do it? Then maybe you should produce 


| One-Man Show: Rik Little, producer of the New 
York City public-access TV show The Church of 
Shooting Yourself, shoots himself on a rooftop with 
the help of a tripod and a hand-held video light. | 


YOU’LL NEVER GET RICH 
THIS WAY! 

Before ycu decide to set yourself up 
as a public-access TV producer, keep in 
mind that public-access is noncommer- | 
cial television in every sense of the word. | 

| Since it’s intended as an “electronic 
soapbox” and not a profit-generating | 
mechanism, you can’t sell any ad time to | 
make money from your show. You are 
generally permitted to have your show 
sponsored by an organization or business 
as a means of financing its production, 
provided you don’t openly advertise 
products or services. 

Some businesses get around tk 

















nonprofit provision by sponsoring a pro- 
gram that works much like an infomer- 
cial, providing information about 
products or services while at the same 
time letting people know that their busi- 
nesses offer them. Producing such 
shows, however, often means walking a 
tightrope between satisfying the sponsor 
and convincing the public-access pro- 
vider that the program is not a glorified 
commercial. 

In New York City, for instance, there 
used to be a popular public-access pro- 
gram called In and Out With Dick, spon- 
sored and hosted by the owner of a local 
adult video store chain. The show was 
recently pulled from the public-access 
schedule when it was determined that it 
was simply a half-hour advertisement for 
the sponsor’s stores. 


GETTING STARTED 


Before you do anything, make cer- 
tain your local cable system has a public- 
access channel. Since the PEG Services 
provision pretty much leaves it to the lo- 
cal government's discretion whether or 
not the community is capable of sup- 
porting public-access, it is possible your 
cable system may not have public-access 
if it services a small population. 

Interestingly, it’s equally possible 
that a small community will have an ex- 
tremely active public-access channel, es- 
pecially if it’s some distance away from a 
city large enough to support a commer- 
cial television channel. For these com- 











Easy Access: 

In New York City, the 
Metro Access studio 
makes producing call-in 
shows simple and 
affordable. 


munities, public- 
access is their local 
TV station, sending 
out programming of 
interest to people 
living in the area. 
Assuming your 
cable system does 
have public-access, 
get in touch with its 
public-access provider. This can be ei- 
ther an office within the company itself, 
or a not-for-profit corporation. Request 
the information package for public-ac- 
cess producers. These packages usually 
include the company’s policies for pub- 
lic-access, technical guidelines for the 
videotapes submitted for cablecast, pro- 
gramming agreements and scheduling 
requests. They may also include a list of 
facilities in your area that rent studio 
time, video equipment and postproduc- 
tion facilities to public-access producers. 


STRAIGHT FROM THE 
HORSE’S MOUTH 

Another way you can get informa- 
tion about putting on public-access 
show is to get in touch with the pro- 
ducers themselves. Though much of the 
information they may give you will be in 
the public-access information package, 
talking with producers will help you get 
a feel for what it’s really like to put on a 
program. 


Many public-access shows run a title 
with the producer's address or telephone 








number. Write it 
down and get in 
touch with the peo- 
ple who produce 
the shows you like. 
Let them know 
you'd like to pick 
their brains about 
putting together a 
program, what 
problems they’ve 
come across, and 
what it’s like deal- 
ing with the public- 
access department. 


Access Activist: 
Public-access producer 
and board member 
Dave Channon. 








These producers are often perfectly hap- 
py to speak with someone who's seen 
their work and is genuinely interested in 
doing a show themselves. 

If you’re curious about doing a pub- 
lic-access program but aren’t quite ready 
to mount one yet, you might volunteer 
to help a public-access producer with his 
or her show. This will give you experi- 
ence with the ins and outs of producing 
for public-access, as well as putting you 
in touch with people, facilities and loca- 
tions you can draw on when you're 
ready to be a producer. 


YOUR FACILITIES OR MINE? 

Depending on the details of the li- 
censing agreement your local govern- 
ment made with the cable company, it’s 
possible that the public-access provider 
might supply low- or no-cost facilities for 
the production of public-access pro- 
grams. If it does, it will be noted in the 
public-access information package, 
along with the kind of certification or 
assurance you will need to supply to use 
these facilities. Usually, you must take 
and pass a training course for any equip- 
ment you intend to use. 

If your public-access provider 
doesn’t offer its own production facili- 
ties, the situation becomes a little trick- 
ier. Though most cities have video 
production companies, they’re often too 
expensive for productions that aren’t 
taking in any money. 

If the show you intend to do benefits 
a business or organization with its own 
video equipment —like a local music 
club or arts collective — you might speak 
with the people in charge of the equip- 
ment there about your show, and find 
out if they’d be interested in letting you 
use their gear. Other possible means of 
gaining access to video production facili- 
ties are churches, college media depart- 
ments and local civic groups like the 
Chamber of Commerce. > 
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Before you approach any of these orga- 
nizations or businesses, however, be sure 
you have a clear, carefully thought-out 
proposal for the program you will be do- 
ing that shows how it will benefit them 
to help you. It’s probably a good idea to 
put your proposal in writing, both for 
clarity’s sake and because many groups 
will require you to submit it to their gov- 
erning board in that fashion. 

If all these methods fail, you can al- 
ways use your own video equipment. If 
the show you intend to do can be shot in 
the neighborhood around you, it should 
be fairly easy to produce. After all, isn’t 
that what you’ve been doing with your 
camcorder all along? 

You can use any camcorder for this 
purpose. Obviously, the better the cam- 
corder, the better the results. Be fore- 
warned, though, that many cable 
companies are limited in the video for- 
mats they can accept. Some only take 
3/4-inch U-matic tape, in which case 
you'll have to arrange to dub your cam- 
corder tapes at a local video postproduc- 
tion house (which will probably cost you 
at least $10 for a half-hour tape), or buy 
a used 3/4-inch deck and dub the tapes 
yourself. On the other hand, if you in- 
tend to use your own video gear to do a 
live studio interview/call-in show, that 
may or may not be possible depending 
on where you live. 


LIVE FROM MINNEAPOLIS 
Going back to Wayne’s World for a 
moment, this extremely popular comedy 
sketch/motion picture series posits two 
young men cablecasting their weekly 
program live from Wayne’s basement, 
with the capability to take phone calls 
on the air from the viewing audience. 
Amazing as it may seem, this is not just a 
case of taking comedic license — though 
I can’t swear to Aurora, Illinois, there 
are cable systems, including Paragon of 





In The Public Eye: 
A scene from Rik Lit- 
tle’s The Church of 
Shooting Yourself. 


Minneapolis, Minneso- 
ta, which are capable 
of transmitting signals 
both to and from your 
cable box. 

As explained by 
Pamela Colby, general 
manager of Min- 
neapolis Telecom- 
munications Network, 
the PEG provider for Minneapolis, “Our 
dual-cable system permits us to do inter- 
active television, provided there’s a 
modulator hooked up to the cable box 
which transmits the signal back to us. If 
we get 60 days advance notice from a 
producer, we can go out and hook up 
the modulator free of charge so they can 
cablecast their show back to us. We ha- 
ven’t had a lot of call for it outside of the 
recent election, when we sent signals 
back from all the precincts using this 
method. Usually when producers do a 
call-in show, they use our two studio fa- 
cilities, but a show like Wayne’s World 
would be possible in Minneapolis.” 

Before you rush out and ask for your 
own modulator, though, keep in mind 
that Minneapolis’ interactive cable sys- 
tem is still more the exception than the 
tule. Most other providers cannot yet of- 
fer this feature and some, in fact, do not 
offer any means of live cablecasting. 


LIVE FROM NEW YORK— 
MAYBE 

Until a few years ago, the only live 
public-access studio facility offered by 
either of Manhattan’s two cable net- 
works — Manhattan Cable and Paragon 
of Manhattan — was one studio at the 
Paragon offices, which was seldom used 
due to its inconvenient location and the 
fact that most people didn’t even know 
it existed! To help fill this gap, a couple 
of video production companies — most 
notably James Chladek’s Metro Access 
studio—won permission during the 
1970s to run hookups for live feeds to 
Manhattan Cable and Paragon cablecast 
facilities for both public- and leased-ac- 
cess programming. Studios like Metro 
Access, however, are for-profit busi- 
nesses. While their rates are quite rea- 
sonable compared to other video 
production houses, they cost a bit more 
money than most public-access pro- 





GOING PUBLIC 


ducers are able to spend. 

Manhattan Neighborhood Network 
(or MNN), a not-for-profit corporation 
that has managed public-access for 
Manhattan Cable and Paragon Manhat- 
tan for the past few years, is hoping to 
change all this. Its new studio facilities 
will offer both full-fledged live produc- 
tion studios and mini-studios called “hot 
seats,” where a producer can simply sit 
down in a booth, turn on the camera, 
and both go out live and take phone 
calls. However, this studio is not ex- 
pected to be fully operational for anoth- 
er year or more. Meanwhile, MNN’s 
current available facilities are nowhere 
near up to the demand, and Paragon 
Cable has closed down its one studio. 


VIRTUALLY LIVE 

What several New York City pro- 
ducers have done to get around this lack 
of live studio space is quite ingenious. If 
you live someplace where your cable sys- 
tem doesn’t yet offer interactive cable, 
and happen to see a show on public-ac- 
cess where the host appears to be “live” 
from his or her home taking phone calls 
about the show, you’re probably watch- 
ing something called “virtual call-in.” 


As explained by David Channon, 
public-access activist, member of 
MNN’s Board of Directors, and pro- 
ducer of the Volcanic Video series, “Every 
week of the show, the producer will flash 
a phone number on the screen and in- 
vite people to call in. While the first 
show's on the air with the number on 
the screen, the producer sits at home 
and videotapes himself or herself an- 
swering the calls that come in for the 
show that’s on cable that day, then in- 
corporates that into the next week’s 
show. So it’s not a real call-in show, be- 
cause people aren’t responding to the 
show that’s being made when they call, 
but it works really well and a lot of pro- 
ducers do it.” 

Obviously, virtual call-in wouldn’t 
be of any use if you want people’s re- 
sponses to a particular subject or person 
being interviewed, but it’s surprisingly 
effective if you want to know what the 
viewers think about the show that’s on 
the air when you tape. If you aren’t for- 
tunate enough to live in a community 

continued on page 88 
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Videonics’ MX-1 
A/V mixer brings 


pro power to home 
editors for $1,200. 


TEXT BY BR 
LAB TESTS B 
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. It’s one of the hot words of the 
oe Loosely defined, it means “advance 
word” or “inside scoop.” As gratification 
| becomes ever more instant, few of us 
can stand to wait for a movie, a CD ora 
product to actually come out—we have 
to hear the buzz in advance. And once 
we know, we spread the word, and the 
buzz intensifies. 

By far, the biggest buzz the video 
world has experienced in the last few 
years has been about Videonics’ MX-1 


NT BUTTERWORTH 
LANCELOT BRAITHWAITE 


audio/video mixer. 
When the compa- 
ny announced the 
MX-1 nearly a year 
ago, it promised 
the $1,200 product would vastly outper- 
form every competitor—and at a price 
$600 lower than the least expensive 
A/V mixer to date. Videonics’ strong 
claims, the product’ S delayed introduc- 
tion and consumers’ growing interest in 
advanced, affordable editing products 
combined to create a buzz the like of 
which we’ve never heard — countless 
letters and phone calls, intense gossip at 
video-industry gatherings and numerous 
messages on CompuServe’s Consumer 
Electronics Forum. Many video enthusi- 
asts have put off buying an A/V mixer 
until they get the lowdown on the 
MX-1’s performance. 
Finally, the MX-1 is here. Less than 
30 minutes after receiving it, we had it 
plugged into a stack of test gear so we 
could rush this report to press. And 
we're happy to tell you that while the 
MX-1 doesn’t live up to every rumor 
we've heard about it, it’s clearly a major 
breakthrough in home video editing. 
The MX-1’s basic functions include 
video mixing, audio mixing, chroma 
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keying, special effects, graphics and vari- 
ous miscellaneous capabilities. Each of- 
fers many options, so we'll describe them 
one-by-one. 


VIDEO MIXING 

The MX-1 uses a dual timebase cor- 
rector (TBC) to synchronize two video 
sources so you can create wipes, fades, 
dissolves —a total of 210 scene transi- 
tions, including sophisticated flips, fly- 
aways and rolls. In this respect, the 
MX-1 is almost as capable as NewTek’s 
Video Toaster, which costs thousands 
more. No video mixer we’ve seen comes 
close to matching the MX-l’s effects in 
sophistication or number. 

It also does picture-in-picture. You 
can make the inset window any size you 
wish, place it anywhere on the screen, 
and add colored borders. You can even 
stretch the picture-in-picture window 
horizontally or vertically. 

A scene transition can be triggered 
with the MX-l’s T-bar or play button. 
The T-bar lets you control the speed of a 
transition manually. The play button 
triggers a timed transition; you can se- 
lect from 10 speeds. The T-bar has a very 
solid, smooth feel, but the actual results 
we achieved with it were jerky—transi- 
tions begin only after the T-bar has trav- 
eled a quarter of the way, which gives 
the bar an unnatural feel. We got much 
better results with the play button, 
which in our opinion makes the T-bar 
unnecessary. 

Controlling all these transitions is 
easy, thanks to the MX-l’s preview out- 
put. The preview output (which requires 
a second video monitor) displays still 
images updated every half-second or so 
from each video input. It also indicates 
which input is active and which will be- 
come active when you trigger a transi- 
tion, and provides a menu of scene- 
transition icons. The preview output 
works great for multicamera shoots — 
you can see what’s on each camera from 
a single monitor. 

Each menu holds 30 icons, so you 
sometimes have to go through several 
pages of menus to find the right tranis- 
tion. However, you can access an effect 
directly just by entering its number on 
the MX-1'’s 10-digit keypad. There are 
also dedicated buttons for fade/dissolve, 
wipe, zoom/PIP and flip, which let you 


High-Tech Help: The MX-1 provides a master control screen (top) that shows images from each input and 
icons for scene transitions, and an effects screen (above) that lets you select and adjust the digital effects. 








call up the most commonly used effects 
easily. The manual includes a complete 
chart of all the transitions. We recom- 
mend you photocopy it and tack it to a 
wall—you’'ll need it. 

Each of the MX-1’s four video inputs 
has two dedicated control buttons. One 


fe. 


. wy 
Vv 


‘S) 
(S] 





Wavevatn “Wo E- 


cuts directly to an input, the other se- 
lects that input as “next up” when a 
scene transition occurs. There’s an LED 
above each cut button—when it’s lit, 
the input is active, when it’s blinking, 
the input is next up. The combinations 
of the preview monitor, the control but- 
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Connection Crew: The MX-1 has four video inputs and three stereo audio inputs. 
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MIX MASTER 


tons and their LEDs makes video 
switching with the MX-1 super 
convenient — the engineer who 
thought this up deserves a raise 
and a promotion. 


You can also program a se- 
quence of up to 25 effects, which 
we found very useful when shoot- 
ing the cable TV show we pro- 
duce —we found that keying up a 
fast sequence of transitions man- 
ually made us as nerve-wracked 
and mistake-prone as a 10-year- 
old performing his or her first vio- 
lin recital. Once a sequence is 
programmed in, all you have to 
do is hit the play button to trigger 
each transition in order. 


AUDIO MIXING 

Three of the MX-l’s four 
video inputs have matching audio 
inputs. The audio can be auto- 
matically mixed along with the 
video, or can be mixed sep- 
arately—a button selects be- 
tween audio mixing, video 
mixing, and simultaneous audio/ 
video mixing. This is a very func- 
tional arrangement, but it’s less 
intuitive and flexible than the 
sliding audio mix controls used 
on other A/V mixers. 


CHROMA KEYING 


Possibly the most exciting and 
surprising capability of the MX-1 
is chroma keying. This is the 
“blue screen” effect used on TV 
weather reports. The weatherper- 
son stands in front of a blue 
screen, and the chroma keyer 
substitutes a computer-generated 
map for the blue areas of the pic- 
ture. But chroma keying can be 
put to much more creative use — 
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Easy Keying; In this shot, the MX-1’s chroma keyer replaces the 
light blue field behind the subject (top) with a cityscape (center). 





ing on, the MX-I’s chroma keyer 
works almost perfectly. You'll still 
encounter problems — occasional 
edge artifacts, mainly —but even 
network engineers suffer the 
same problems. 


SPECIAL EFFECTS 


All the video mixers we’ve 
tried have special effects, but the 
MX-1 has the most, including 
strobe, paint and mosaic (all of 
which can be used in varying de- 
grees), plus still frame, black-and- 
white, black-and-white negative, 
color negative and solarization 
(which turns the brightest parts 
of the picture negative for a “ra- 
dioactive” look). There are also 
two effects we've never seen be- 
fore — horizontal and vertical flip, 
each of which reverses the pic- 
ture in the chosen direction. All 
of these effects can be combined 
as you wish, and all can be as- 
signed to any input. 


GRAPHICS 

The MX-1 can produce so- 
phisticated graphics using its 
“compose” feature. Compose lets 
you create rectangles and lines of 
any shape and size, then fill them 
with colors, still video and live 
video. You can also surround the 
rectangles with colored borders. 
This lets you create great-looking 
title pages without using a com- 
puter graphics program. The mix- 
et offers eight preset colors for 
backgrounds and borders, and 
lets you access one additional 
user-defined color (you have 
more than 1,400 to choose from). 

One minor caveat — when we 
fast-forwarded a VCR while using 








by laying down on a blue pedestal in front 
of a blue screen, you can make yourself 
“fly” as in Videonics’ ads for the MX-1. 
You can poke a subject's head through a 
blue cloth and make the head float in 
space, as in the opening of Late Night 
With Conan O’Brien. And you don’t even 
have to use blue cloth— the MX-1 will 
key on any color. The possibilties are 
endless —chroma keying is perhaps the 


most versatile special effect there is. 
Most video mixers use luminance 





keyers instead of chroma keyers. Instead 
of replacing a single color in a scene 
with video from a second source, lumi- 
nance keyers replace the darkest or 
lightest parts of the scene. This makes 
lighting extremely critical — anyone who’s 
seen public-access TV has probably seen 
examples of the jagged edges and leak- 
age caused by luminance keyers. 

But if you’re just reasonably careful 
about lighting and don’t let your sub- 


| jects wear the same color as you're key- 





its picture as part of a composed image, 
the MX-1 freaked out. It threw random 
lines onto the left side of the screen, 
making us start over. 

Although we dissed luminance key- 
ing a few paragraphs ago, it’s actually 
very useful for titling, and it is included 
on the MX-1. To create a title, just print 
it out in black on white paper, aim a 
camera at it and select the luminance 
keyer (it’s in the transition icon menus 


continued on page 92 
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It’s jitterbuggin’ time 
again as big band 

stages a comeback on 
home video. 










































Kings of Swing: Benny Goodman 
(opposite page, alone and with his 
band) launched the big band era in 
the mid-’30s, but Glenn Miller (far 
right) and his Orchestra perfected 
the toe-tappin’ sound. 


Not so long ago, big band music 
throbbed and pulsed its way across the 
American landscape. In its heyday from 
the mid-’30s to the late ’40s, big band 
was everywhere —in hotels, ballrooms 
and dance halls, and on records and ra- 
dio in millions of living rooms. The pri- 
mary practitioners of the form, including 
Glenn Miller, Benny Goodman, Count 
Basie, Tommy Dorsey, Artie Shaw, Har- 
ry James and Duke Ellington, were cele- 
brated as heroes of a glorious golden age. 

Things changed by the early ’50s, 
and pundits and trendsetters proclaimed 
big band music dead and gone. But that 
didn’t happen. Today, the sultans of 
swing remain with us on CD reissues 
and radio broadcasts, and young people 
are again discovering their finger-pop- 
pin’ sounds. But nowhere are the glory 
days better preserved than on home 
video. In a variety of recent cassette and 
laserdisc releases, dancers jitterbug to 
catchy swing tunes by charismatic band 
leaders, instrumentalists and singers at 
the very height of their musical powers. 
And the adage still holds true: It don’t 
mean a thing if it ain’t got that swing. 

Any survey of the swing era begins 
with the most beloved big band of all 
time, the Glenn Miller Orchestra. Miller 
earned the first gold record, for “Chat- 
tanooga Choo Choo,” in 1942; between 
1939 and his enlistment in the Army Air 
Corps three years later, he enjoyed no 
less than 23 number-1 hits. Fortunately, 
there’s no shortage of Miller on video. 

Newcomers to swing might want to 
start with the recently released Glenn 
Miller: America’s Musical Hero (BMG; 
VHS $19.99, laserdisc $39.99). This pro- 
gram tells Miller’s life story through clips 
of his band in its heyday, rarely seen 
home movie and newsreel footage, and 
personal remembrances from fellow mu- 
sicians, journalists, business associates 
and confidantes. Of particular interest 
are the observations of Henry Mancini, 
who was staff arranger for the post-war 
Glenn Miller band fronted by Tex Be- 
neke for the Miller estate, and Jimmy 
Stewart, who starred in The Glenn Miller 
Story. 





John Lissner hosted a big-band radio show on New 
York City's WPIX-FM from 1961 to 1966, and has 
written about his favorite art form in The New York 
Times, The Village Voice and other publications. 











The immaculate tonal blend of Mil- 
ler’s reed section pervades the sound- 
track of this, the first documentary ever 
produced about this musical legend. As 
a special bonus, the laserdisc edition of 
America’s Musical Hero has the video 
program on side one and Miller's com- 
plete Unforgettable greatest-hits album, 
digitally encoded and without video ac- 
companiment, on side two. 

By the ’30s big band had become 
truly big business, so many of its stars 
were trotted out to Hollywood to appear 
before the cameras. Many of these films 
are pure fluff, with third-rate plots and 
scripts, but when Miller (or Count Basie 
or Tommy Dorsey) comes on for his 
cameo, the music can be spellbinding. 

You can find Miller in 1941’s Sun Val- 
ley Serenade (FoxVideo; VHS $19.98, la- 
serdisc $39.98), which stars Milton 
Berle and skater Sonja Henie, and fea- 
tures a spectacular performance of “In 
the Mood” that will lift you right out of 
your chair. A year later, Miller’s band 
served as the focal point of Orchestra 
Wives (FoxVideo; VHS $19.98, laserdisc 
$39.98). The film’s flimsy plot about cat- 
ty band-wives on the road with their 
musician-husbands is thankfully over- 
powered by the magnificent music. 
Tunes include gorgeous renditions of 
“At Last” and “Serenade in Blue,” and a 
stunning “Bugle Call Rag,” complete 
with wild jitterbugging. 

Glenn Miller may have become 
swing’s most beloved exponent, but it 




















was Benny Goodman who started the 
big band craze back in 1935. Goodman 
and his band appeared in nine films be- 
ginning with The Big Broadcast of 1937, 
and most of these appearances have 
been compiled on Benny Goodman: Ad- 
ventures in the Kingdom of Swing (CMV, 
$19.98). This splendid compendium fea- 
tures clips from Hollywood Hotel, The 
Powers Girl and Stage Door Canteen, 
among others. Rare footage includes 
Goodman with Peggy Lee on “Why 
Don’t We Forget?” plus “Sing, Sing, 
Sing” and a rousing “Roll ’em.” 

The Benny Goodman Story (MCA/ 
Universal, $19.98) features Steve Allen 
as the King of Swing and Goodman 
playing off-screen. An excellent big 
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Sir Duke: Ellington was the consummate musician. | 
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| photography. Also from MGM is Ship | 


Jimmy Stewart stars in The Glenn Miller Story. 











band was assembled for this production, — 
with such splendid jazz musicians as 
Stan Getz, Buck Clayton and Gene 
Krupa. It’s easily the best of the band- 
leader biographies, if only because 
Goodman gets to play his own music. 

Count Basie and his Orchestra also 
assume a leading role in any history of 
the big band era. Basie was the one who 
set the style of big band swing, and made | 
it endure right up until his death in 1984. 

BMG's outstanding new release from | 
the Masters of American Music series, 
Count Basie: Swinging the Blues (VHS 
$29.95, laserdisc $39.95), tells the Basie 
story from his roots through 50 years of 
life on the road. Included is rare footage 
of “One O'clock Jump” from the 1942 
film Revelie With Beverly, plus buoyant 
performances of “Air Mail Special,” 
‘Jumpin’ at the Woodside” and “Dog- 
gin’ Around.” “One O'clock Jump” 
showcases not only the Basie band’s in- 
credible group dynamic, but one of the | 
finest rhythm sections of all the big 
bands. Rare photos and revealing inter- 
views with Basie and band alumni Harry 
“Sweets” Edison, Earle Warren and Joe | 
Williams can also be found here. 

In Downbeat magazine’s 1939 read- 
er's poll, Benny Goodman was named 
the favorite swing musician, but Tommy 
Dorsey finished at the top of another 
category, a swing variation called “sweet | 
music.” MGM/UA’s just-released Broad- | 
way Rhythm ($19.98) features the Dorsey 
band at the top of its form, along with | 








ex-big-band vocalists Ginny Sims and | | 


Lena Horne, plus gorgeous technicolor 


Ahoy (VHS $19.98, laserdisc $44.98 in a | 
double-feature with Lady Be Good), with | 
peak performances by the Tommy Dor- | 





Tinseltown Tales: (Clockwise from top) Orchestra 
Wives depicts backstage antics; Steve Allen takes 
the title role in The Benny Goodman Story; and 





Lead Swinger: Count 
Basie became the 
worldwide ambassador 
for the big band sound. 


sey band including a torrid “Hawaiian 
War Chant” with drummer Buddy Rich, 
trumpeter Ziggy Elman and a young 


| singer who gets no screen credit named 


Frank Sinatra. 

Both Tommy and his brother Jimmy 
are featured in 1947 biopic The Fabulous 
Dorseys. The original issue on the Nos- 
talgia label is out of print, but beware cf 
the newer Vintage Video edition: Our 
copy is full of distortion in both picture 
and sound. 

Also recommended are all four vol- 
umes of MCA/Universal’s Swing: The 
Best of the Big Bands ($24.98 each), 


| which offers clips of Duke Ellington, 


Charlie Barnet, Ray Anthony, Harry 
James, Tex Beneke, Gene Krupa and 


| dozens more in addition to Miller and 














Basie. The Swinging, Singing Years (Video 
Yesteryear, $29.95) is a 1960 Ford Star 
Time TV special hosted by Ronald Reag- 
an and featuring the big bands of Woody 
Herman, Stan Kenton, Bob Crosby, 
Vaughn Monroe and others. 
Experiencing this wonderful music 
on video, one cannot help but reflect on 
how fresh, vibrant and alive it still 
seems. Many of us still view the big band 
era as the high-water mark in American 
popular music, but even the youngest 
listeners may find themselves captivated 
by these enthralling sounds. No wonder 
contemporary performers like Harry 


Connick Jr., Natalie Cole and Linda | 
Ronstadt cherish it so, and work hard to | 


help to keep the spirit of the big band 
era alive. a 
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BY JONATHAN TAKIFF 








A buying guide 
for the cinema- 
savvy new breed 
of widescreen TVs. 





Wide Side Story: Wide TVs come in two flavors— 
rear-projection, as in Pioneer Elite’s 55-inch Pro 107 
(top), and direct-view, as in RCA’s G34170 (above). 








our newest video window to the world can cost almost as much as an 
economy car. The programming needed to make it live up to its full 
potential is severely limited. Yet, some visionaries see it as the next 
big change in entertainment, education and communication. 

We could be talking about the first black-and-white television 
sets in 1939 or the commercialization of color TV in 1954. But we're really 
talking about widescreen TV sets, a dramatic refinement of the squarer 
TVs we all grew up watching. Introduced about a year ago, widescreen 
TVs are more than curiosities, but far from commonplace. Nevertheless, 
they’re multiplying rapidly. 

We counted 22 models of direct-view and rear-projection sets covering 
Il brands and two wide aspect ratios, and expect to see more widescreen 
sets fairly soon. For example. Hitachi may enter the arena this summer 
with a 40-inch rear-projection set only 16 inches deep. The sets are costly, 
but come packed with high-end features like second tuners, spare remotes, 
adjustable color temperature, and a variety of image manipulation modes, 
some not available in conventional sets. The image areas range in size from 
30 to 58 inches, diagonally. If widescreen whets your appetite, there’s a lot 
to choose from. 

TV’s original 4:3 aspect ratio was modeled after the so-called 1.33:1 
Academy Aperture ratio that was standard for film projection as late as the 
early 1950s. The new 16:9 widescreen TVs again take their cue from the 
movies, mimicking the panoramic screen formats directors first seized on in 
1953 to stave off the threat of television. 

Today, set makers proclaim, widescreen sets will let us watch movies at 
home with the images directors intended, and without sacrificing screen 
space to the horizontal bands of a letterboxed laserdisc. We can avoid the 
drawbacks of pan-and-scan transfers that drain the drama from so many 
scenes, turning the three-team chariot race in Ben Hur, for example, into a 
solo dash. And we can do without the boxy reshaping of “full frame” dubs 
that inadvertently reveal more than directors ever meant to show. 

The first generation of widescreen TVs also boast sound quality not of- 
ten found in TVs. Many models build in Dolby Pro-Logic surround decod- 
ing, multiple channel amplifiers and speaker systems, plus output jacks for 
external speakers. On some models the internal drivers can be used as the 
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PIONEER ELITE PRO-107 $5,500 16:10.7 RP 55 830 1 YN 3 0 2 2 4/2 4/2 4/0 SGC, SL, SRI, RPS 
PROSCAN PS34190 $4,499 16:9 DV 84 560 2 YY 4 £7. +2 ~~ 5 +23 2O 24 CS, CSK, DPro, ED, FHJ, 
NLL, RGB, 2R, SS 
PROTON DT-3660 $5,000 16:9 DV 34° 5720 2. YNe 3) 0 22) See Oieamcreemror DSS, ED, SCT, VRD 
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Ch: channel captioning; CL: channel lockout; CP: category preview; CS: custom stand; CSC: commercial skip countdown counter; DCF: dynamic corner focus; 
DPro: Dolby Pro-Logic; DPCI: Dolby Pro-Logic center channel input; DSS: digital still/strobe; ED: extended definition; FCS: favorite channel scan (15 on Panasonic); 
FHJ: front headphone jack for monitoring second-channel audio; IW: in-wall installation ready; NLL: network logo labeling; RGB/VGA: RGB/VGA inputs for computer, 
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low-light programs; SL: station labeling; SJ: external subwoofer jack; SRI: smart remote with illuminated keys; SS: split screen; 2R: 2 remotes (full and simple); 
3LD: trilingual display (English, French, Spanish); TS: theater status, adjusts picture for low room light; VRD: voice reminder and display 





JUNE 1994 VIDEO 55 





























Black Beauty: Proton’s 34-inch DT-3660, its first 16:9 TV, includes adjustable color temperatures. 





center channel in a surround system 
(just make sure the speakers can take 
your amplifier’s power punch.) 

Most widescreen sets fall into the 
$3,000 to $6,500 price realm, with the 
most refined above $4,500. Of course, 


erately stretched CinemaWide sets from 
Pioneer are in the $2,500 range and we 
expect to see a 30-inch direct-view Pro- 
ton set this winter for about $2,000. 

The high prices are justified by more 
than wide screens and above-average 
sound. Many sets include features like 
POP (picture outside of picture) and 
multichannel program sampling, which 
can deal out as many as 15 rapidly 
changing still images next to a 4:3 pri- 
mary picture. Panasonic and Quasar sets 
include PIP (picture inside picture) fea- 
tures and the RCA and ProScan sets 
have twin side-by-side channel displays. 
These sets invite viewers to monitor si- 
multaneously the audio of both dis- 
played channels (one through the 
speakers, the other through head- 
phones.) 

At the moment, widescreen TVs are 
proving the delight of only the very for- 
tunate and techno-hip— from Frank 
Sinatra, who bought half a dozen Pro- 
scan CinemaScreens, to Microsoft mon- 
arch Bill Gates, who uses a 16:9 rear 
projector for his much-discussed digital 
art wall. But developers know they have 
to take the long view with wide TVs. 

Last year was the first that the wide- 
bodies were available in the U.S. Less 


only by a handful of makers. Philips sold 
so few of its 34-inch Video Theater 
Widescreen monitor/receivers — price- 





there are exceptions: a couple of mod- | 


than 5,000 were delivered, and then | 





i tag $6,000—to mainstream consumers 


that it has shifted sales to the industrial 
division. (Anyone can still buy the 
34P560C, but it takes more shopping 
around.) This year, with more wide- 
screen entries, the industry hopes to 
move 15,000 units, which would still be 
just a drop in the bucket in light of the 
more than 21 million direct-view TVs 
sold each year. 

Still, electronics execs remain non- 
plussed, reminding any and all that 
you've got to start by priming the pump. 
Once viewers get a gander at a wide- 
screen set’s panoramic picture and (al- 
ready) falling prices, supporters insist 
the new TVs will be widely (sorry) em- 
braced. 

The widescreen derby began last 


April in the U.S. with the launch of the | 


first models, dubbed CinemaScreen, by 
Thomson’s RCA and Proscan brands. 
Touted as the ideal home theater cen- 
terpiece for viewing letterboxed laser- 
discs, the sets each measure a mighty 34 
inches on the diagonal. However, Cine- 
maScreens are surprisingly squat, with a 
picture height that’s equal to what you’d 
get with a conventional 27-inch set. 


This 16:9 aspect ratio almost perfect- | | 


ly fills the screen with a 35mm film 
frame that's been matted at a 1.85:1 ratio 
(the dominant format for film presen- 
tion) since 16:9 translates to 1.78:1. Mat- 
ting is an inexpensive way for 
cinematographers to “scope” a movie. 
This is accomplished merely by framing 
a shot inside horizontal lines etched on 
the camera's viewfinder, and ignoring 
whatever action’s going on over or un- 
der the lines. Theatrical exhibitors in- 
stall 1.85:1 framing plates in their 





‘Some industry 
experts argue that 
today’s widescreen 
sets may become 
permanent fixtures 
in American 
homes.’ 


projectors so that they’ll crop movie im- 
ages to match the way they were shot. 

Widescreen TVs also offer options 
for handling the more radical 2.35:1 as- 
pect ratios of films shot in Panavision 
and CinemaScope. You can either enjoy 
the film’s original dimensions with small- 
er than usual black horizontal banding, 


or digitally enlarge the image to fill the | 


top and bottom of the screen, while sac- 
rificing some image on the sides. 
Manufacturers say their direct-view 
and one-piece, rear-projection sets can 
accomodate variable matting adjust- 


ments (like the 1.66:1 ratio used by Stev- | 
en Spielberg in E.T. The Extra-Terres- | 


trial) with some tweaking of the digital 
circuitry. But at this point in the tech- 
nology, multistage matting increases un- 
wanted artifacts like dot crawl. 
Especially vulnerable are sets employing 
progressive scan-line doubling, like the 


models from RCA, Proscan and Philips, | 


the 34-inch Proton set, and the digitally 
enhanced Panasonic and Quasar rear- 
projection sets, which insert one addi- 
tional picture line for every preexisting 
three. Given the consequences, these 


Walk on the Wide Side: 


Panasonic's 58-inch PT58WXF5 has two tuners. — | 
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widescreen developers have opted to de- 
liver the best possible performance with 
fewer frame sizes. 

Joe Clayton, executive vice presi- 
dent for Thomson Consumer Electron- 
ics, acknowledges that RCA has taken 
heat from some TV competitors for be- 
ing a 16:9 pioneer, just as General Sar- 
noff “was ridiculed by members of his 
tadio industry in 1939 by jumping the 
gun with its introduction of television 
at the New York World’s Fair,” as Clay- 
ton puts it. 


WHAT ABOUT HDTV? 

This time around, the fear has been 
expressed that early buyers will be “con- 
fused” by the widescreen sales pitches 
they encounter into thinking they’re 
getting a true, high-definition TV. 
There's also some concern that wide- 
screen NTSC sets may “spoil” the mar- 
ket for HDTV by making HDTV’s wide 
aspect ratio available without the high 
definition picture. 

But while high-def TVs share screen 
proportions with wide NTSC sets, the 
next HDTV generation will demand a 
mote finely pitched tube, a more pre- 
cisely scanned picture (with double the 
lines of real image resolution) and dig- 
itally coded multichannel sound. These 
enhancements could never be accom- 
plished in today’s analog-based, 525-line 
NTSC TV system, not even in a wide- 
screen set tweaked to deliver 900 lines 
of resolution, like Toshiba’s 56-inch, 
$6,000 TheaterWide TW56D90. 

As we write, the last of the HDTV 
standards are being resolved. But even 
when the Federal Communications 
Commission gives HDTV a go-ahead, 
it’s likely to take two years, maybe more, 
to implement HDTV on a commercial 
scale. And as long as HDTV sets carry 
steep premium prices, the NTSC trans- 
mission format will hold strong, lasting 
at least through the first decade of the 
2lst_ century — especially since the FCC 
will be giving new HDTV signal license 
holders 15 years to hand over their old 
NTSC franchises or abandon their 
HDTV channels if they prove a bust. 

While widescreen projection TV 
makers don’t (and can’t) suggest their 
sets are compatible with HDTV, a 
handful of widescreen CRT models 
with RGB computer inputs may be able 
to display high-def shows ‘‘bumped- 
down” to NTSC image quality with the 
aid of a convertor. “Someone, though 
not necessarily ourselves, will surely 
make a plug-in HDTV-NTSC down- 
converter for the U.S. market,” predicts 
Bill Tovatt, Proton’s vice president of 
marketing and sales. 

In fact, this is already happening in 








Japan. Although the country has been 
broadcasting HDTV programs using its 
MUSE system for a couple of years, Ja- 
panese viewers are buying 10 times 
more NTSC widescreen sets that are 
“MUSE compatible” than they’re buy- 
ing pure MUSE HDTVs (which are 
three times as costly), according to a 
Panasonic executive. The Electronics 
Industry Association of Japan reports 
that 210,000 widescreeen NTSC sets 
were sold there last year, and expects 
an 80 percent rise to 360,000 sets this 
year as prices drop to the 2,UUU mark. 
Clearly, widescreen is looking like a hit 
in Japan, and HDTV isn't. 

Market tests at U.S. shopping malls 
have also shown TV watchers to be 
more excited by the wide dimensions of 
HDTV programs than by the extra im- 
age clarity. No wonder some industry ex- 
perts privately argue that today’s so- 
called interim widescreen sets may be- 
come permanent fixtures in American 
homes. At best, the two 16:9 formats will 
comfortably coexist. “Some people will 
eventually buy an HDTV set for the liv- 
ing room, and move the widescreen to 
the bedroom,” suggests Tovatt. 

Perhaps the healthiest sign for 
widescreen NTSC’s future is the grow- 
ing number of letterboxed laserdiscs. 
More than 800 creme de la creme titles 
are in the catalogs this year, up from 
600 last year. And the numbers keep 
building “by 20 to 30 titles per month,” 
says Gary Reber, editor of Widescreen 
Review, a bimonthly magazine devoted 
to widescreen fare. 

“A classic chicken-and-egg situation 
kept Toshiba out of the widescreen field 
in the U.S. until now,” says Craig Eggers, 
color TV product manager for Toshiba 
America Consumer Electronics. ‘“‘We 
didn’t want to offer a set if there wasn’t 
much to watch on it. But we’re impres- 
sed by the spurt in software,” notes Egg- 
ers. “We're seeing letterboxed movie 
festivals on the TNT cable channel, spe- 
cial presentations on American Movie 
Classics and occasionally something on 
PBS. And the laser market is exploding. 
Our new technology partners at Warner 
are putting out every widescreen laser- 
disc movie in letterbox.” 

Why the surge in widescreen soft- 
ware? Because movie buffs keep voting 
with their wallets. When given the 
choice, they'll buy up to 10 times more 
letterboxed laser editions than image- 
cropped pan-and-scan treatments or 
even full-frame versions of 35mm, 1.85:1 
prints. “The laser and widescreen audi- 
ences prefer to see a film the way the di- 
rector and cinematographer envisioned 
it,” notes Reber. “Even if it means seeing 
less than what a full-frame presentation 
reveals.” 

There’s also great anticipation for 
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boxed film transfers. 


into a 35mm film frame. Special Pan- 


image for the big screen. 

Similarly, some RCA, ProScan, Pan- 
asonic and Quasar camcorders can elec- 
tronically squeeze a “cinema” wide view 
within the confines of a VHS or 8mm 
tape recording made in the convention- 
al NTSC format. Widescreen film trans- 
fers could be readily downsized the same 
way. To properly display such com- 
pressed videos on a widescreen set, all 
you'll have to do is press the “full” cine- 
ma mode button. 

Another widescreen option is being 
offered by the Digital Satellite System, 
newly launched by Hughes’ DirecTv di- 
vision, RCA and the United States Sat- 
ellite Broadcasting Corp. Borrowing a 
trick from RCA’s earliest widescreen 
TV schemes, the DSS decoder box has 
a unique compatability feature. De- 
pending on how it’s set up, it will be 
able to deliver either a 16:9 image to a 
widescreen TV or a panned-and- 
scanned 4:3 version of the same pro- 
gram to a conventional TV. A special 
code on the movie will direct the box to 
automatically display the most impor- 
tant section of the frame. 

Do be forewarned: While most wide 
screen I Vs have similar features, there’s 
no exact standardization in this baby 
product species. Not every set has 
progressive scan-line doubling, POP 
(very expensive to implement), sur- 
tound sound, or 3-D comb filtering. In 
fact, the latter is a Toshiba exclusive, 
“which is also in every Japanese high-def 
set,” says Eggers. A no-frills, 30-inch 
widebody coming next winter from Pro- 
ton for $2,000 “probably won’t have any 
digital special effect features,” says 
Tovatt. 


PIONEER’S ALTERNATIVE 
Pioneer’s new line of CinemaWide 
sets breaks from the 16:9 tube norm with 
a less radical 16:10.7 picture format that 
only cost Pioneer a few hundred dollars 
more than previous Pioneer projection 
TVs, an economy that will be passed on 
to consumers thinking along widescreen 
lines. Pioneer’s size compromise actually 
works in favor of 4:3 broadcasts. Cine- 
maWide sets eliminate half the NTSC 





24-hour widescreen movie channels. 
They'll probably come first to satellite 
dish owners, then later to cable when 
excess channels become a reality. 
France’s Canal Plus simply shows letter- 


A technically better way is by an- 
amorphically compressing the wide- 
screen image before transmission. 
That’s how Panavision and Cinema- 
Scope developers squeeze 2.35:1 images 


avision or CinemaScope projection 
lenses reverse the process, widening the 












overscan of conventional sets and 
stretch out just the left and right edges 
of 4:3 pictures (less noticeable in our pe- 
ripheral vision). This makes the picture 
appear five to six percent wider than 
normal. It’s a neat trick that works more 
subtly than the expand mode for 4:3 
programs in other widescreen sets, 
which sometimes gives people and ob- 
jects a bloated, funhouse-mirror look. 

However, the Pioneer sets are slight- 
ly less effective at displaying widescreen 
movies. The 16:10.7 screen almost fills 
with a film shot in a 1.78:1 ratio, while a 
1.85:1 ratio produces slight matting on 
the top and bottom of the screen. A 
2.35:1-ratio film produces more matting. 
Some competitors grouse that Pioneer’s 
TVs are not “true” widescreen sets, but 
that’s up to you to decide. The sets are 
selling “far beyond our expectations,” 
says the manufacturer. 

As for the future, expect more 
change and more competitive prices. 
Korean manufacturers Goldstar and 
Samsung are in overdrive to develop 
more affordable widescreeners. And can 
other lower-priced brands like Sanyo, 
Magnavox and Zenith be far behind? 
Whether consumers flock or flee, the fi- 
nal word on widescreen NTSC is still to 
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Household Gods: Hopkins and Thompson as duty-bound servants who can only flirt with romance. 








FEATURE FILMS 





The Remains of the Day 


1993. Anthony Hopkins, Emma Thomp- 
son; dir. James Ivory. Surround, cc. (PG) 
134 min. priced for rental. LD $39.95. Co- 
lumbia TriStar. 

As if in testament to the old adage 
that practice makes perfect, the team of 
director James Ivory, producer Ismail 
Merchant and screenwriter Ruth Prawer 
Jhabvala continues to improve on an al- 
ready shining.career with each new film. 
The Remains of the Day may lack the 
broader emotional palette of their last 
collaboration, Howard's End, but what it 
sets out to do it accomplishes exqui- 
sitely. 

Mr. Stevens (Anthony Hopkins, a 
further exemplar of the same adage) is 
the head butler and major domo of a 
large estate in 1930s England. The es- 
tate’s owner (James Fox) is a tradition- 








bound, Chamberlainesque aristocrat 
who believes that appeasing the Nazis is 
preferable to the horror of a second 
World War. 

With the best of intentions, both 
master and servant make wrong deci- 
sions that have tragic consequences. In 
dedicating the whole of his life to a 
cause whose validity he unquestioningly 
accepts, Mr. Stevens represses and loses 
his only chance at personal fulfillment 
with the one woman (Emma Thomp- 
son) who might have loved him. 

Handsomely produced in the Mer- 
chant-Ivory tradition, The Remains of the 
Day tells a story of unbearable sadness 
with subtlety and restraint. It may, in 
fact, be too restrained for some audi- 
ences, often requiring that viewers read 
between the lines of what is on screen. 
But compared to the cheap bathos of 
something like My Life, The Remains of 
the Day is a film of enormous emotional 
power that lingers with you long after- 
wards. —M. Faust 








The Piano 


1993. Holly Hunter, Harvey Keitel, Sam 
Neill; wr./dir. Jane Campion. Surround, cc. 
(R) 121 min. priced for rental. LD letter- 
boxed $39.95. Live. 

Hype hurts. Having seen this much- 
acclaimed film in preview, before mis- 
conceptions and furious debate muddied 
its merits, I approached The Piano's 
video release with trepidation. Perhaps 
my initial reaction to the film—‘‘en- 
thralled” isn’t too strong a word — would 
crack under pressure the second time 
around. Perhaps the big-screen gran- 
deur, a luminous vision of the pounding 
shores and dense greenery of New Zeal- 
and, covered flaws in this story of a pas- 
sionate triangle among a strong-willed 
mute (Holly Hunter), her arranged-mar- 
tiage husband (Sam Neill) and a rough- 
hewn but caring neighbor (Harvey Kei- 
tel). Maybe the late backlash against the 
movie would be proven right. 

Wrong. Even if you can’t arrange a 
huge-screen laserdisc viewing (and a 
great set of speakers for Michael Ny- 
man’s compelling, character-in-itself 


Strangers in a Strange Land: The Piano's Oscar- 
winners Holly Hunter and Anna Paquin. 
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score), The Piano is still superb. Not ev- 
eryone will take to its languorous 


rhythm, its reliance on meaningful looks | | 


and circuitous dialogue to hint at roiling 
emotions, its matter-of-fact nudity (full 
frontal for both genders) and blunt erot- 
icism. Like The Crying Game before it, 
The Piano holds to the spirit of indepen- 


' dent art films, albeit with a higher bud- 


get, and refuses to bow to the expecta- 
tions and formulas of mainstream mov- 
ie-making. 

Is The Piano a “chick flick?” Perhaps 
we emotional gals are having a visceral 
reaction that our male dates don’t. But 
so what? Just as the “gentler sex” can 
appreciate a brilliantly constructed ac- 
tion-fest of the Terminator school, any 
serious film fan should recognize that di- 
rector Campion’s is a singular vision, 
and her film an artistic triumph. Hype 
can be right, too. Marianne Meyer 


Into the West 


1993. Ruaidhri Conroy, Gabriel Byrne, 
Ellen Barkin; wr. Jim Sheridan, dir. Mike 
Newell. Surround, cc. (PG) 97 min. priced 
for rental. LD $39.99. Touchstone. 

What a fabulous movie! Into the 
West is a modern children’s fantasy for 
all ages, sheer magic trom first shot to 
last. Two young boys in Dublin, sons of 
“travelers” (Irish gypsies), are given a 
mystical white horse but have a bit of 
trouble keeping it in their squalid, up- 
per-story flat. When it’s taken from 
them by a corrupt bully of a cop and sold 
to a rich, greedy breeder, they steal it 
back and head out for the west of Ire- 
land, with both the law and their desper- 
ate dad (Gabriel Byrne) in pursuit. It 
turns out the horse has ideas of its own. 

The script, by Jim Sheridan (director 
of My Left Foot and In the Name of the 
Father) is full of action, humor, legend 
and just enough strong emotion to give 
it bite. Credit director Mike Newell (En- 
chanted April) with its ethereal tone and 
its firm but easy pace —there isn’t a dull 
or predictable moment in the movie. 
The scenery is lovely; the boys, Ruaidhri 
Conroy and Ciaran Fitzgerald, are splen- 
did; the adults are fine and the horse 
lives up to its billing. It just doesn’t get 
much better than this. 

The color on my review tape was a 
tad overripe, but the soundtrack, with 
its elaborate foley (listen to the horse’s 
hooves), is just fine. 





t —Sol Louis Siegel 
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Thing Tank: Christopher Lloyd festers beneath a 
ministering hand in a tub full of bubbles. 





Addams Family Values 


1993. Raul Julia, Anjelica Huston, Christo- 
pher Lloyd; dir. Barry Sonnenfeld. Sur- 
round, cc..(PG-13) 94 min. priced for 
rental. LD letterboxed. $34.95. Para- 
mount. 

Here’s a big Hollywood sequel that 
surpasses the original, and feels fully at 
home on the small screen. The latest 
from America’s favorite dysfunctional 
family plays as a series of first-class TV 
sketches built around two themes: the 
murderous gold-digger who marries Un- 
cle Fester, and sibling rivalry caused by 
the arrival of baby Pubert Addams. 

Despite awkward transitions be- 
tween tandem storylines, the film glides 
smoothly thanks to bitchy bon mots 
from playwright/essayist Paul Rudnick. 
Huston, Julia and company are obvi- 
ously having fun, a wink barely con- 
cealed beneath every wicked line. But 
Christina Ricci’s morbid demeanor as 
Wednesday is deadly earnest. By merely 
attempting to smile at summer camp, 
this breakaway young star reveals de- 
lightfully twisted depths. 

There are great moments as she and 
Pugsley “play” with their new brother, 
devising kids-don’t-try-this-at-home tor- 
tures that make Beavis & Butthead 
seem Boy Scouts in comparison. Parents 
are well advised to heed Addams Family 
Values’ PG-13 rating. 

Oddly enough (and odd is the Ad- 
dams way), the film that satirizes family 
values is, ultimately, a shining example 
of them. This ghoulish group’s happy 
ending lies in a simple reunion; they are 
characters who clearly love each other 
to death. 

And baby Pubert does look adorable 
in a guillotine. —MM 
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theatrical reissue of The G 
its source instead of 
version. Chaplin himse! 
oversaw the 1942 reissue, but wrote 
and recorded his first-ever score for 
the film plus narration in his own 
voice. He also reconstructed the film, 
often using outtakes. The results are 
fascinating, but very different from 
Chaplin’s original work. Voyager’s 
1991 “Killiam Si- 
lent Classics” la- 
ser edition 
($39.95) pre- 
serves the 1925 
film, but was }) 
made from rela- \y 
tively inferior 
film elements. A 
restored, pristine 
print of the 1925 MO a 
film is currently The G Rush 
touring the 
country, with local orchestras playing 
an adapted version of Chaplin’s 1942 
score. Until the Chaplin estate allows 
the video release of this new theatri- 
cal version, there can be no definitive 
Gold Rush disc. 
The new CBS/Fox disc does con- 
tain a special treat for Chaplin fans: a 
filmed interview with the now 86- 
year-old Lita Grey, who was to star in 
The Gold Rush until she became preg- 
nant by the director. (She was 16 at 
the time and, though they were soon 
unhappily married, the whole fiasco 
eventually contributed to Chaplin's 
banishment from his adopted Ameri- 
can homeland. But that is another, 
longer, sadder story.) Grey tells of her 
former husband’s genius, then almost 
gets down to the nitty gritty: “He was 
a sensual man. To say more would 
be...indelicate.” Here’s hoping Grey 
returns for additional insights when 
the next, inevitable edition of The 
Gold Rush is released. P| 
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En Garde: Sutherland, Sheen, O'Donnell and Platt (from left) as swashbucklers with attitude, 





Time Indefinite 


1993. Pr./dir. Ross McElwee. (NR) 115 
min. $79.95. First Run Features. 

Ross McElwee’s quirky, original Sher- 
man’s March (1985), still a must-see, re- 
defined the nonfiction movie, and was 
hugely entertaining in the bargain. His 
new Time Indefinite starts like more of 
the same: The faces that radiate from 
the screen, the strange yet logical events 
and odd details, and McElwee’s deadpan 
narration. It turns out to be a more 
“conservative” piece of work. It is also 
deeper, darker and richer. 

It starts at a family reunion at which 
he announces that he is at last getting 
married (to Marilyn Levine, his film- 
making partner). Joy is mingled with 
trepidation as he contemplates not only 
marriage but fatherhood —as well as his 
compulsion to film everything. Then a 
horrendous New Year’s week shakes his 
new life to its foundations, and he ends 
up filming a search for himself. 

On the way he confronts family and 
friends (Charleen, the brassy match- 
maker of Sherman, has suffered a trauma 
as shocking as McElwee’s) and retraces 
toots. His main theme, of getting past 
death and on with life, is presented with 
insight and irony, and his inclusion of 
old films and family home movies cre- 
ates a touching portrait of family life. 
The film, a contemplation of serious is- 
sues, is moving, entertaining and finally 
exultant. —Sol Louis Siegel 





The Three Musketeers 


1993. Charlie Sheen, Kiefer Sutherland, 
Rebecca DeMornay; dir. Stephen Herek. 
Surround, cc. (PG-13) 105 min. priced for 
rental. Touchstone. 

The story's been told umpteen times 
before. Even if you don’t know the tale, 
you can see plot developments coming a 
mile away. Who cares? Noisy, crude and 
implausible, The Three Musketeers offers 
swell escapist fun, even though this fre- 
netic swashbuckler scores a zero on the 
art meter. Just turn off your mind and 
enjoy the saga of D’Artagnan (Chris 
O'Donnell), the callow lad who hopes to 
follow in his late father’s footsteps and 
join the king’s elite guard. When the 
young adventurer arrives in Paris and 
meets Musketeers Aramis (Charlie 
Sheen), Athos (Kiefer Sutherland) and 
Porthos (Oliver Platt), he gets caught 
up in their battle to save the throne 
from the evil Cardinal Richelieu (Tim 
Curry). Result: Big entertainment! 

The flashy swordplay and colorful 
costumes wouldn't matter much if the 
actors didn’t seem to be having a blast. 
Except for the wooden O’Donnell, the 
good guys ham it up shamelessly, with 
Sheen displaying the knack of deadpan 
humor that made Hot Shots! such a 
hoot. Better still is Michael Wincott as 
Richelieu’s wicked right-hand man. 
These scoundrels tackle their chores 
with so much relish that you’ll hiss 
whenever they're onscreen. —JSY 








M Butterfly 


1993. Jeremy Irons, John Lone; dir. David 
Cronenberg. Surround, cc. (R) 101 min. 
priced for rental. LD letterboxed $34.98. 
Warner. 

The old saying that love is blind ac- 
quires a new dimension in M Butterfly, 
David Cronenberg’s coolly effective ver- 
sion of the Broadway hit. Resisting the 
showy flourishes of previous efforts, the 
director wisely underplays this account 
of romance and espionage, knowing the 
plot itself is bizarre enough. Indeed, it’s 
hard to believe the tale of a longtime af- 
fair between Rene Gallimard (Jeremy 
Irons), a Beijing-based French diplomat, 
and Song Liling, the Chinese opera 
singer (John Lone) that Gallimard be- 
lieves to be a woman, is based on a true 
story, but it is. 

Unlike The Crying Game, which 
used surprises ingeniously, this gender- 
bending study lets the audience in on 
the joke, calmly following the hapless 
Gallimard as he becomes progressively 
more entangled in a dangerous fantasy. 
Cronenberg and screenwriter David 
Henry Hwang, adapting his own work, 
have stripped the narrative to its bare 
bones: What made Gallimard so vulner- 
able, or how his “butterfly” felt about 
engaging in deception and betrayal, is 
never explained, while various factual 
considerations get short shrift. But this 
good-looking film has a sad, lingering 
power, thanks in large part to Irons’ qui- 
et desperation. Anyone who’s surren- 
dered to a hopeless obsession will have 
no trouble relating. —Jon Young 


Wings of Desire: Jeremy Irons puts the moves on 
John Lone in a strange tale of mistaken identity. 
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Orlando 


1993. Tilda Swinton, Billy Zane, Quentin 
Crisp; wr./dir. Sally Potter. Surround, cc. 
(PG-13) 93 min. priced for rental. LD 
$34.95. Columbia TriStar. 

Airy yet intense, vivid yet elusive, 
Orlando has the feel of a dense, surreal 
dream plucked from the subconscious. 
Writer-director Sally Potter’s adaptation 
of Virginia Woolfs novel traces the life 
of an English nobleperson over four cen- 
turies, through changes in gender, con- 
sciousness and social status. Obviously, 
conventional storytelling takes a back 
seat to metaphoric strategies, but you 
needn't decode symbols to savor this 
breezy meditation on the nature of iden- 
tity. Between Potter’s light, good-hu- 
mored touch and charismatic star Tilda 
Swinton, the images unfold in an evoca- 
tive procession, whatever their intent. 

Broken into segments with such 
heavy titles as Death, Love, Society and 
Sex, this romantic tall tale opens in 1600 
with Orlando as a boy at the side of 
Queen Elizabeth (Quentin Crisp). Fol- 
lowing adult episodes of unrequited af- 
fection and foreign intrigue, Orlando 
awakens as a woman, perhaps reflecting 
a shift in the cosmic balance of power 
from male to female. The process of re- 
definition continues in a passionate 1850 
encounter with a dashing stranger (Billy 
Zane) and a 20th-century liberation 
from the past. Orlando may sound termi- 
nally arty, but it’s surprisingly accessible 
, and strangely enthralling. Honest. —JY 


The Long Day Closes 


1993. Leigh McCormack; wr./dir. Terence 
Davies. Surround, cc. (PG) 84 min. priced 
for rental. Columbia TriStar. 

Terence Davies’ childhood in post- 
World War II England was unremark- 
able. His family struggled to make ends 
meet after his father died. He withstood 
the occasional beatings from teachers or. 
bullies. He went to church and went to 
the movies. And he watched his family 
and neighbors lead lives that were ex- 
pected to be models for his own future. 

But the films Davies has made about 
that ordinary life —his trilogy of short 
films, 1988’s Distant Voices/Still Lives, and 
now The Long Day Closes — are extraor- 
dinary. In them he shares not his history 
but his memories, that emotional rela- 
tionship to the past which seems imposs- 





ible to express. The Liverpool accents 
and social contexts may be unfamiliar, 
but it doesn’t matter: Watching these 
films, we come to know how Davies feels 
about his own past, a near-universal as- 
piration but one that few artists reach. 

Davies uses lighting and composi- 
tion to evoke the isolation of an adoles- 
cent starting to deal with the world 
outside of his home. (What he doesn’t 
show is often more important than what 
he does.) But his most effective tool is 
music, which saturates the film in 
hymns, movie scores and pub singalongs. 
It is, simply, one of the best films ever 
made about childhood. —M. Faust 


A Perfect World 


1993. Kevin Costner, Clint Eastwood, Lau- 
ta Dern; dir. Eastwood. Surround, cc. 
(PG-13) 138 min. priced for rental. LD let- 
terboxed $39.98. Warner. 

Conventional wisdom suggests that 
A Perfect World died at the box office be- 
cause audiences didn’t like Kevin Cost- 
ner playing a bad guy, but the truth is 
more complicated. Little about Clint 
Eastwood's latest directorial effort adds 
up: From the performances to the narra- 
tive flow, this overlong, sluggish drama 
feels like a first draft. Ostensibly a con- 
ventional cops ’n’ robbers tale — escaped 
convict Butch Haynes (Costner) flees 
across Texas with a young hostage (T.J. 
Lowther), pursued by maverick lawman 
Red Garnett (Eastwood) — it emphasizes 
meandering chit-chat over action. In 
making a thriller that minimizes thrills, 
however, Eastwood mistakes low inten- 
sity for subtlety, flirting with tedium. 

Anyway, Costner isn’t portraying a 
true villain. While Haynes steals and 
commits murder, he’s really a lost misun- 
derstood soul, aching for the father he 
never knew. (Wonder if Dirty Harry 
would sympathize?) Thus, Butch and his 
abductee become fast friends, since the 
kid doesn’t have a dad either. Though 
Costner’s laconic charm salvages his 
hokey situation, Eastwood has for some 
unexplainable reason, mired himself in a 
predictable role. His predilection for 
Geritol and Tater Tots hints at the live- 
lier, less prosaic work this might have 
been. With its ironic title and alienated 
characters, A Perfect World promises ex- 
istential hijinks, but unfortunately, this 
movie delivers something closer to the 


boredom of real life. oy 
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STUDIO ie | ELASSICS 
~ 


FIRST TIME ON VIDEO THIS MAY! 


TYRONE POWER in 
Two Academy Award 
Winning Classies. 


BLOOD ANI SAND 


| TYRONE POWER, LINDA DARNELL, 
and RITA HAYWORTH star in 
Rouben Mamoulian’s stunning 
remake of the 1922 silent classic 
about a matador torn between 
his loving wife and a sexy, 
> “Unscrupulous aristocrat. 


. 2 1941 ACADEMY AWARD? WINNER! 
ri * Best Cinematography 


IN OLD CHICAGO 


Darryl F. Zanuck’s Best Picture 
nominee featuring the amazing 
recreation of the Chicago fire of 
1871, stars TYRONE POWER and 
DON AMECHE as powerful brothers 
and rivals, ALICE FAYE co-stars, 


1937 ACADEMY AWARD® WINNER! 75 
* Best Supporting Actress | | 
(Alice Brady) 
* Best Assistant Director 
(Robert Webb) 


MOVIE CUB 


LOOK FOR ONE OR MORE NEW STUDIO CLASSICS 
ON THE FIRST WEDNESDAY OF EACH MONTH. 


yi | ieee dapart 


AI Studio Classic. 
































Pay t Hist 


The Golden Age of 
Science Fiction 


1953-58. B&W. It Came From Outer 
Space, Tarantula, The Mole People, The 
Deadly Mantis. John Agar, William Hop- 
per, Richard Carlson, Mara Corday, Bar- 
bara Rush; dir. Jack Arnold (Space, 
Tarantula), Virgil Vogel (Mole), Nathan 
Juran (Mantis). Digital mono. (NR) 318 
ek CLV 6 sides. $99.95. MCA/Univer- 
sal. 

At $25 per picture, this box seems 
like a bargain, but only if you feel com- 
pelled to own all four of these movies. It 
Came From Outer Space is strong enough 
to stand on its own, but the other three 
are more problematic. Based on a story 





a 


Alien on the Loose: Richard Carlson and friend confront the unknown in It Came 


by Ray Bradbury, Jack Arnold’s 1953 sci- 
ence fiction classic Space transposes the 
pacifist sentiments of Robert Wise’s The 
Day The Earth Stood Still to a very 
moody and atmospheric desert setting, 
and tells a Close-Encounters-type tale of 
first contact between alien visitors and 
humans, seen partly from the aliens’ 
point of view. Everything in the picture 
works, although one wishes that it could 
have been put out in 3-D as it was origi- 
nally released. 

Arnold’s Tarantula also benefits from 


a desert locale, and from some good spe- 
i 1 








ayes 


ded 


cial effects (though the image is so sharp 
that it shows shadows on the backdrop 
of one scene.) But the movie is thin 
compared to the best of the mutant 
monster pictures, such as Gordon Dou- 
glas’ Them! The Mole People starts out as 
a middling adventure, and works alright 
until leading lady Cynthia Patrick shows 
up to deliver a truly wretched perfor- 
mance. The Deadly Mantis has a tautness 
that belies its origins as the last in a long 
series of Mantis movies, thanks to 
Nathan Juran’s direction. The monster, 
however, never seems as compelling as 
the one in Tarantula. 

MCA has included the trailers for all 
four pictures, and these are nearly as en- 
tertaining as the movies themselves. 
The production notes, while not as full 
as they might be, are enjoyable and in- 
formative, and don’t take any of these 
movies too seriously. —BE 


From Outer Space. 





Those Magnificent Men 
In Their Flying 
Machines 


1965. Stuart Whitman, Sarah Miles, James 
Fox, Terry-Thomas, Gert Frobe; dir. Ken 
Annakin. Digital stereo. (NR) 138 min. 
side 3 CAV. $69.95. FoxVideo. 
Considering its voluminous supple- 
mentary materials, including a full- 
length running commentary from direc- 
tor Ken Annakin and hundreds of still 
frames devoted to publicity materials 











) 


and background history, this disc might 
have been a classic case of much ado 
about nothing. After all, Magnificent 
Men is one of those mammoth mid-’60s 
comedies so popular at that time, but 
that now seem like cinematic junk food. 
(Other films in this vein include The 
Russians Are Coming! The Russians Are 
Coming! and It's A Mad Mad Mad Mad 
World.) 

This package, however, completely 
altered my view of the film. The comedy 
holds up extremely well, and the action, 
aircraft (all based on actual designs), 
costumes and performances all come to- 
gether to form a spirited, flamboyant 
and enduring delight. Annakin’s remi- 
niscences, embracing both the large and 
small details of the production, stay 
nicely focused and are nearly as enter- 
taining as the film’s plot, which involves 
a zany 1910 London-to-Paris air race. 
Picture and sound are both outstanding. 

—BE 


Jack and the Beanstalk 


1952. Bud Abbott, Lou Costello, Dorothy 
Ford, Buddy Baer; dir. Jean Yarborough. 
Digital mono. (NR) 82 min. Side 2 CAV. 
$49.95. Turner/Image Entertainment. 

Jack and the Beanstalk has always 
been an acquired taste, as it’s the only 
Abbott and Costello film aimed directly 
at children and features none of the 
team’s familiar vaudeville-spawned com- 
edy. Thanks to the restoration under- 
taken by the disc’s producers, it’s also 
the most opulent and beautiful of all the 
duo’s movies. Its lavish SuperCineColor 
may not compare to the depth and lus- 
ter of the now-lost, original color mate- 
rials (a fragment of which is included in 
the supplement), but it’s still superior to 
any broadcast or tape version we've ever 
seen. 

The comedy is another matter. A 
fantasy done very much in the manner 
of the 1948 Bing Crosby Connecticut Yan- 
kee In King Arthur’s Court, the movie 
looks great, but relies a little too heavily 
on Costello's one-note, child-like screen 
personality to make it wholly success- 
ful—except as a children’s film. The 
supplement features lost scenes recre- 
ated through screenplay excerpts and 
still frames, but reveals little of interest 
to any but the most hardcore Abbott 
and Costello fans, although it is well 
produced. —BE 
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/ SATISFACTION 


GUARANTEED 
IN 15 DAYS OR YOUR 
MONEY BACK !! 


At Beach Camera most orders are 
processed within 20 hrs, New Jerse, 
Residents add 6% ax, 


STORE HOURS: 





ee 
EACH CAMERA ae 
Experience 


EXPRESS SHIPPING AVAILABLE 


Send All Mail Orders To The Following 
203 ROUTE 22 EAST 
GREENBROOK, NJ 08812 





foes 






TOLL FREE SPREE on, pier y: VY 


1-800-634-1811 


ANVWHERE IN U.S:;, HAWAI, ALASKA E CANADA 
Jn IN.J., CAINADA & OVERSEAS 908-424-1101 
FOR INFORMA TION .1-908-424-14101 OPEN 
24 HOUR FAX ORDERS . .t-908-424-4105 SUNDAYS 
papa ef tag hes ORK | 4 tal 10 1-908-424-1103 


. WITH NEW ENGLAND SERVICE 


N 





NO SURCHARGE ON ANY CREDIT CARDS 













VHS VCRs 


19.99 NEW SL v820 foe rhe 8mm 


8:1 Power Zoom 
Remote Control 


CCD-TR9T CD-T 


smn § Electronic ‘AR Stabilizatio 


Pacor Visufteder U 
“ASK FOR DELUXE PKGS! 
CCD-VX3 3 CHIP.....CALL 


TC-WR435 
TC-WR535 


Image Stabilization 
NEW CCD-TR30, TR40. 
NEW CCD-TR70.. 
NEW raped 


STR-D2090 .. 
STR-D1011. 
289.99 Ey.$3000.CALL 
CALL NEW EVS-7000..CALL 


PALMCORDER Pa - 


PV-1Q404 
DRenote “OL 


Color Viewfinder 


MPalmsize 8mm 
MTitler, Back Light 


SHARP. Wan 


0.7 Lux 
MSlimcam 
WRemote Control 
12:1 Power Zoom 


SC PALMCORDER 
PV-10604 


Stabilizer 

Pac. Viewfinder 
{20:1 Digital Zoom 
529.99 PVIQ-204...549.99 


DEALER 


UCS-5 
11029" NEW 


MHi Band 8mm 

Image Stabilization 
MFive Mode Program AE 
i 989.99 
729,99 

1...2099.99 

CALL 





NEW VLE-30 
cate Oe SHEET PRICE! 


8mm Format 
WViewcam Design 
MWImage Stabilization 
M3” Color LCD Display 
NEW VLE-40... CALL 
NEW VL-HL100 





MSuper VHS 


12:1 Power Zoom 
Hi Fidelity Stereo Sound th 


MLaminated a 


head assures exceptional pictures 


poo }§6— Panasonic 
AG-455 
$1399" 


IN HOOIY VEIHSOL A 


NI 


morphous video VE5 
-AVE7 Mixer.. 


a 


GRAX-75 
SUPER LOW 


20:1 Digital Zoom 


10:1 Zoom 


WAuto Exposure 
Remote Control 
VHS CC407, CC507, CC517..CALL 


TD-W 309WR CALL 
WE STOCK THE COMPLETE LINE OF JVC§ 
CALL 


MTitler 

Only 1 Lux 

Full Size VHS 

24:1 (100 Dig) Zoom 

Pro 840, Lash 808 oH 


INEW CC178,CC188,CC190.CALL 


NEW VL-HL400.... 


94g" 


Same As TR-91 


SPECIAL PACKAGE MEIS, Hi-Fi 
Includes Camera, bag , Charger, 10:1 Zoom 

RF Unit Cables, Extra 2 Hour Battery, fag “Wireless Remote 
Deluxe Case, 6 Year Warranty, ho Same As Sony TR-101 
R16 Same Package BATTER! 


MEIS mV S “C 20:1 Digital 
Zoom MSame As Panasonic IQ Series 






GY 3020. ce te LL LASER DISC 

3 RECEIVERS 
CASSETTE DECKS 
KARAOKE 
CALL FOR THE 
LOWEST PRICES! 







ge) MANELL 
JIvoe 
Ful 7M, HEB, VHS, VHS-C 


ASK FOR SPECIAL DISCOUNT PRICES! 
WE SELL FOR LESS! 


228 LENMAR NOMEM " SUTIPOK tal 


99 Auto CV-20: 
New VH-230...... beep 
New VH-434 
NEWEST 


‘All merchandise is brand new and factory fresh Prices Are For Mail Order Only 10% deposit required for COD orders. Please allow 3-4 weeks delivery time for personal check orders. Exchange or refund les ippir 
original mint condition with original package and unfilled warranty cards. Please call 908-424-1103 for return authorization before returning product. Some items listed may be parallel imports and do not include USA warranty Returns may be subject to a restocking fee. Quantities limit- 
ed prices effective through June 30, 1994. Call for shipping and handling charges. No Surcharge on Credit Cards. Thank you for shopping with us. We ship by UPS, Federal Express & US Mail. 


Circle 21 on Reader Service Card. 























my Lee Jones considers the possibility. 





Helping Hand: Was there a one-armed killer? Tom- 





The Fugitive 


1993. Harrison Ford, Tommy Lee Jones; 
dir. Andrew Davis. Digital surround, cc. 
(PG-13) 131 min. LD CAV side 1 $39.98. 
Warner. 

For those who missed it, the movie 
version of The Fugitive is quite different 
from the old TV show, a tightly scripted, 
ruthlessly directed and tersely acted 
double-chase thriller full of nervous ten- 
sion throughout. Dr. Richard Kimble is 
still trying to find his wife's one-armed 
murderer before he’s recaptured and ex- 
ecuted for the crime, but this time he’s 
played by Harrison Ford, who’s good at 
looking pursued under any circum- 
stances. And Gerard is now a Deputy 
U.S. Marshall, played by Tommy Lee 
Jones with such easy authority that he 
steals the movie. Actually, it’s Jones’ Os- 
car-winning tour de force, rather than 
Ford or the sucession of set pieces cook- 
ed up by director Andrew Davis (Under 
Siege), that makes this picture worth 
watching. 

The 1.85:1 letterboxing of the laser- 
disc edition isn’t critical for the picture 
information it restores, but for the extra 
space it affords the action, which is the 
movie's strong suit. The disc’s superb 
clarity of image and sound is also impor- 
tant to make a “movie experience” of a 
picture that doesn’t work so well re- 
duced to TV dimensions. Fortunately, 
Warner had the sense to press side one 
in the CAV format so we can single- 
frame the now-famous train wreck, a 
textbook example of how expert crafts- 
| men create illusion. —SLS 
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New York, New York: 
Deluxe Collector’s 
Edition 

1977. Robert De Niro, Liza Minelli; dir. 
Martin Scorsese. Digital stereo. (PG) 167 
min. plus supplement CAV 8 sides. $89.98. 
MGM/UA. 

New York, New York, Martin Scor- 
sese’s lavish tribute to, and reworking of, 
the classic Hollywood Technicolor musi- 
cal, was considered a failure on its initial 
release. This elaborate new disc package 
may change that. The postwar romance 
of a songstress (Liza Minelli) and a tal- 
ented, immature sax player (Robert De 
Niro) does not resolve neatly, but it 
wasn't meant to, and I now find myself 
more willing to accept the playing of raw 
emotion against the extremely stylized 
sets, which were inspired by musicals in- 
cluding those directed by Minelli’s fa- 
ther Vincente. | also find it cruelly ironic 
that Minelli does her best work in the 
movie that killed the genre, and her film 
career with it. 

The analog-track commentary, by 
Scorsese and Philadelphia Inquirer critic 
Carrie Rickey, tells us lots early on about 
the movie’s purposes and inspirations, 
and describes in detail the creation and 
eventual excision of the legendary 
“Happy Endings” production number 
(included here intact, of course). In oth- 
er places, the commentary is oddly spo- 
radic. But the transfer presented here in 
all-CAV is gorgeous, and you can wade 
through two trailers, 1,500 production 
stills, numerous outtakes (yes, Scorsese 


New York Duo: DeNiro 
and Minelli. 











shot another ending), a freeze-frame 
original script and more. A release like 
this, that makes you rethink an older 
film afresh, has to be considered a candi- 
date for disc of the year. —SLS 
Peeping Tom 

1959. Carl Boehm, Moira Shearer; dir. 
Michael Powell. Digital mono. (NR) 109 
min. CLV 2 sides $49.95. Criterion. 

Long heralded as one of the best ex- 
cuses for revisionist film theory, Michael 
Powell’s kinky classic Peeping Tom gets 
another posthumous medal in the form 
of this new Criterion laserdisc. When 
first released in 1959, Powell’s voyeur-to- 
voyeur view of a geeky Soho photogra- 
pher/serial killer (played by Carl Boehm) | 
all but blacked out the glowing reputa- 
tion the director still enjoyed as the 
maker of The Red Shoes. Critics weaned 
on his glittery ballet fantasy were in for a 
rude surprise as Powell lavished his rich 
hues on shot after shot of nudie models 
being skewered on the extra-pointy tip 
of a tripod. Powell himself made a silent 
cameo, appearing —in the context of an 
ancient home movie —as the peeper’s 
sadistic scientist father. 

Two decades after the Brit establish- 
ment dumped Peeping Tom down the 
proverbial loo, a restored print was 
championed by Martin Scorsese, re- 
released and reassessed a classic. Crite- 
tion’s reissue utilizes a digital transfer 
made from a 35mm low-contrast print, 
presented in its original aspect ratio of 
1.66:1. In her analog-track commentary, 
film theorist Laura Mulvey has the effect 
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Fatal Attractions: Carl Boehm as a murderous 
lensman who wields a secret weapon. 








of Anna Freud doing SAP voice-overs 
for the visually impaired. But a few tasty 
facts do emerge, particularly as Mulvey 
points out the nasty jibes at certain film 
moguls Powell has hidden in the dialog. 

—John Walker 


Rollerball 


1975. James Caan, John Houseman, Maud 
Adams; dir; Norman Jewison. Digital ster- 
eo. (R) 129 min. Side 3 CAV $39.95. 
MGM/UA. 

It's difficult to imagine how Norman 
Jewison, who made the poignant and 
beautiful In Country, could also be re- 
sponsible for this violent and dazzling 
piece of futurism—sort of Death Race 
2000 elevated to the level of Fahrenheit 
451. But I’m glad Jewison made Roller- 
hall, and even happier that this wide- 
screen disc has finally replaced the old 
pan-and-scan one. 

The year is 2018 and war has been 
abolished, replaced by an organized 
“sport” called rollerball which incorpo- 
rates the most violent elements of ice 
hockey, roller derby, pro football and 
martial arts. Rollerball is controlled by a 
corporation that has absorbed the 
world’s governments, and James Caan is 
a champion player who won't play by 
the corporation’s rules. As a result, he’s 
threatened with the ultimate demotion. 

The disc is a killer. The production 
design comes to life as never before (it’s 
now possible to follow the action, and to 
figure out the rules if you like). Even the 
fleshtones—not usually a major consid- 
eration in a picture like this—are vir- 
tually perfect. The only disappointment 
is the soundtrack, which is a little soft — 
but you can turn it up without getting 
distortion. —Bruce Eder 








Bon Voyage/ 
Adventure Malgache 


1944. B@W. Dir. Alfred Hitchcock. Mono, 
subtitled. (NR) 27 min. (Voyage) and 31 
min. (Malgache) $34.95. Milestone 
(212-865-7449). 

Most fans of Alfred Hitchcock agree 
that the director was at his strongest in 
the early 1940s, when he made Shadow 
of a Doubt, Lifeboat, Spellbound and No- 
torious. So the discovery of two lost 
Hitchcock films made in the midst of 





that period is big news indeed. 

Bon Voyage and Adventure Malgache 
were commissioned by the British Minis- 
try of Intelligence, which wanted short 
films to show in France to boost the war 
effort. But while both films respectfully 
depict the heroic efforts of the French 
underground, Hitchcock's characteristic 
distrust of authority also comes through. 
The Ministry found the film insuffi- 
ciently didactic for propaganda, and 
more conducive to paranoia than patrio- 
tism. Consequently, they were shoved in 
a dark storeroom from which they have 
only recently been recovered. 

The Ministry particularly cbjected 
to Adventure Malgache, set in the French 
colony of Madagascar. While the sto- 
tyline focuses on a lawyer helping the 
underground move patriots in and out of 









the country, the real theme is the inde- 
cisiveness and in-fighting among the 
French people, which was almost as 
much of a problem at the time as the 
Nazi army. 

Bon Voyage cavesdrops on a British 
soldier as he recounts in flashback his 
hazardous escape from occupied 
France — only to have his superior offi- 
cer retell the story, describing to him 
what was really happening under his 
nose every step of the way. Hitchcock 
makes the best of his limited resources, 
setting mood with underdressed sets and 
expressionistic lighting (aided by the 
great cinematographer Gunther Krampf, 





a German expatriate). —MF 


Forgotten Hitchcock: 

Adventure Malgache, 

too entertaining to be 
propaganda. 


\ 
No End 


1984. Grazyno Szapolowska; dir. Krzysztof 
Kieslowski. Mono. (NR) 104 min. priced 
for rental. New Yorker. 

Set in 1982, when Poland was under 
martial law, this is the most overtly po- 
litical effort of Polish filmmaker 
Krzysztof Kieslowski (Blue, The Double 
Life of Veronique). A young woman is un- 
able to get over the sudden death of her 
husband, a leftist lawyer. She becomes 
involved with his last case, the defense 
of a factory worker accused of organizing 
a strike. No End provides an interesting 
contrast to Blue, which also concerns a 
widow’s relation to her husband’s unfin- 
ished work. But this intensely acted and 
somberly paced film is ultimately quite 


| different. 
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Marching against Aids 
in And the Band 
Played On, 


r 


¥ 


TELEVISION 


1993. Matthew Modine, Alan Alda; dir. 
Roger Spottiswoode. Stereo, cc. (PG-13) 
140 min $49.95. LD $39.95. HBO. 

An account of the struggle to mount 
a war on the AIDS virus, Randy Shilts’ 
best-seller And the Band Played On gen- 
erated its share of controversy. But un- 
der the aegis of HBO, the dramatization 
of the late author’s work has never been 
marketed as anything less than a noble 
cause of the highest order. Truth be told, 
had this movie taken any other history 
as its subject, it might have been dis- 
missed for its melodramatic plod 
through eight years of red tape and igno- 
rance with the saintly Dr. Dan Francis 
(Matthew Modine). 

But the elements which make And 
the Band Played On less than compelling 
cinema reinforce the horror of its reality. 
It’s no surprise that the meandering pace 
parallels the tempo of both government 
bureaucracy and medical research, just 
as both arenas contain their share of 
egos bloated to villainous proportions. 
But just as you start to ponder Alan 
Alda’s judgement in playing Dr. Robert 
Gallo (an American who threatens to 
mire AIDS research in endless litigation 
tather than share credit with the 
French) as a one-dimensional slime- 
meister, you remember that these are 
not characters. This happened. 

Rife with cameos by everyone from 
Richard Gere (coyly identified as “Cho- 
reographer”) to Steve Martin (“Broth- 
et,’ as in “Straight Brother of Dead Gay 
Man—And He Didn’t Have a Clue”), 
And the Band Played On functions best 









i 
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as a numbing introduction to an era that 


—JW 


couldn’t promise more pain. 


Pe 


Batman: Mask of the 
Phantasm 


1993. Anim. Voices of Kevin Conroy, 
Dana Delany, Mark Hamill; dir. Eric Ra- 
domski, Bruce W. Timm. Surround, letter- 
boxed, cc. (PG) 77 min. $19.96. LD CAV 
3 sides $39.98. Warner. 

The opening of this animated film, 
based on the Fox TV series, features 
gunshots, punches, a vigilante with a 
hooked hand, and a car crash. Luckily, 
there’s much more to it. True to the new 
appreciation of comic books as “graphic 
novels,” this film’s sleek, art deco look 
and cinematic use of sweeping angles 
and shadows is starkly compelling. 

The solid script is stylish, too, espe- 
cially in the sassy Hepburn/Tracy ex- 
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changes between “the Bat” —as crooks 
call him—and “the Babe,” the feisty 
woman whose love, alas, he is doomed 
to lose. The series claims audiences aged 
2 to ll; 8 and up is more appropriate to 
this dark vision of the Dark Knight. By 
trading sentiment for sophistication, this 
Batman appeals to families whose tots — 
and tastes —are ready for “kidvid noir.” 

—MM 


A Prokofiev Fantasy with 
Peter and the Wolf 


1993. Sting, Chamber Orchestra of Eu- 
rope; dir. Christopher Swann. (NR) 53 
min. $29.95 LD $29.95. Polygram. 

Can classical music compete for 
young listeners in an MTV world? 
Here’s the “broccoli with cheese sauce” 


‘approach — hide what you want them to 


ingest under a tasty, kid-friendly veneer. 
Certainly no child will mistake these 
live-action comic vignettes, set to Pro- 
kofiev’s music, with a Nickelodeon sit- 
com, but there’s a light touch 
throughout which soft-pedals the cultur- 
al edification plan. 

Rock’s P.C. patriarch, Sting, doesn’t 
actually appear as narrator, but is repre- 
sented by a kind.creation from Britain’s 
Spitting Image puppets troupe. Those 
who know these satirical muppets as of- 
ten-scathing caricaturists can see the 
group’s snide side in quickie cameos of 
the Royal Family, and of famous con- 
ductors and composers who romp across 
the stage. 

You may need to nudge at first, but if 
you're looking to show your kids life be- 
yond Top 40, here’s a well-planned field 
trip into exotic territory. —MM 






















The Joker tries a 
punchline. 
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In the 1490's Columbus opened up a whole new world. 





Five hundred years later a brave new technology age is 
upon us...with new entertainment opportunities, an 
emerging information superhighway, and an era in 
which passive entertainment is entering an interactive 
stage. Video technology is at the center of it all...with bet- 
ter imagery, bigger sounds, and more creative opportuni- 


ties. So, join us for the adventure. Welcome to... 


THE WORLD 
OFNEW gy 
"4 | >) 0 
TECHNOLOGY 















GROUNDSHAKING SOUND 


CARVER'S NEW LIGHTSTAR TECHNOLOGY BRINGS 
INTENSE AUDIO REALISM INTO THE HOME THEATER. 





CONVENTIONAL ampli- 
fiers can reproduce music 
dynamically and effective- 
ly. They cannot, however, 
do the same for the 
pounding, floor-shaking 


sounds that movie audio 
requires. Movie sound is 
felt more than heard, and 
any true home theater will 
need an amplifier that can 
accurately pump out these 


Sound Advice 


Brookline Technologies’ Volume Stabilizers™ let you hear what you've been missing. 


CRASH! BOOM! BANG! whisper whisper 
We all know the problem. It’s late at night. You are watching a movie at home and you can’t hear the dia- 


demanding sounds. 
Addressing this need, 
Carver has developed the 
Lightstar technology. 
Lightstar gives your home 
theater the extra power 
it needs to add realism 
and depth to your movie 
viewing. The Lightstar 
technology has five-to-ten 
times the energy reserves 
of a conventional amplifi- 
er. And its power supply 
and Digital Trans- 


former™ can store ener- 
gy at more than twice the 
voltage level of a conven- 
tional amp. 

But the Lightstar tech- 
nology is more than just, 
added power. It is also 
made up of related tech- 
nologies that actually 
make it possible to build 
an amplifier that is virtu- 
ally immune to the col- 
orations caused by reac- 
tive speaker loads. Typi- 








logue, so you use your remote and turn the volume up. Just then, “Arnold” explodes onto the screen. You scram- 
ble for the remote and start to turn the volume down, but it’s too late — the kids are awake and the neighbor is 
pounding on the wall. Is this anyway to watch a movie? Of course not, but what options do you have? 

Volume Stabilizers to the rescue. Now Brookline Technologies has three models, one just right for you. 
Their low-cost VS201 ($119.50) is easy to use, and its two settings will maintain a constant volume level or 
provide some dynamic range reduction. The VS301 ($149.50) allows total adjustability in controlling the 
dynamic range of your source material. And the VS311 ($179.50) adds a headphone jack and variable 
level outputs. 

With Brookline Technologies’ Volume Stabilizers, you can enjoy your movies and hear all the dialogue. 
Call Brookline at 800-366-9290 for more information. 












cally, an amplifier will 
fight the reactive cur- 
rents produced by these 
loads and generate not 
only excessive heat, but 
also distortion. A Light- 
star-equipped amplifier is 
unaffected by these loads 
because it circulates the 
energy throughout the 
power system so as not to 
disturb the signal. 

The first amplifier to 
feature this innovative 
technology is Carver’s 
Lightstar Reference 
amplifier. The Lightstar 
Reference amp is the 
only amp to deliver high 
energy to any loudspeak- 
er without changing the 
character of the music in 
any way — it sounds just 
as good as the program 
source. It is FTC rated, 
from less than 10 Hz to 20 
kHz, at 300 watts per 
channel into 8 ohms, 600 
watts per channel into 4 
ohms, and 1200 watts per 
channel into 2 ohms. 

With its extremely 
high power output and 
realistic sound-producing 
capabilities, the Lightstar 
Reference amplifier is a 
must-have for anyone 
who takes their home 
theater viewing as seri- 
ously as their music lis- 
tening. Contact Carver at 
206-775-1202 for more 
information on bringing 
the Lightstar technology 
into your home. 


LITTLE BIG SYSTEM 


CERWIN-VEGA'S COMPACT SPEAKER 


SYSTEM PACKS IN THE SOUNDS. 


WITH recent advances in 
technology, small loud- 
speakers can create the 
full dynamic and excite- 
ment that brings movies to 
life. 

If space is a problem 
and performance a 
requirement, then Cerwin- 
Vega is the answer. Cer- 
win-Vega has a reputation 
for engineering speaker 
systems with uncompro- 
mised performance value. 
Sensurround System 6 is a 
six-piece, low-profile, high- 
output, all-in-one system 
that provides a lot of sur- 
round sound excitement 
without intruding on your 
living space. 

The HT-SMC center- 
channel is designed to 
reproduce all critical dia- 
log information with high 
intelligibility, and is mag- 


netically shielded for con- 
venient placement. With a 
power handling capacity of 
80 watts and a 91 dB sen- 
sitivity, the HT-SMC also 
has the dynamic range 
capability to create real- 
ism and excitement with 
any video source. 

The HT-S5 is a two-way, 
5” satellite system that 
provides all the critical 
main left and right chan- 
nel and surround informa- 
tion. Though the system 
measures only 9 1/4” high 
x 6 1/2” wide x 6 3/4” deep, 
its performance is easily 
the equal of much larger 
competitive systems. The 
HT-S5 is also configured to 
either be conveniently wall 
mounted with the included 
hardware or be placed on a 
bookshelf or stands. 

For truly impressive, 





high-impact bass re- 
sponse, the HT-10D sub- 
woofer creates all the 
dynamics and punch that 
Cerwin-Vega systems are 
famous for. The HT-10D is 
a 10” dual voice coil sub- 
woofer system with a 
power handling capacity of 
150 watts and a sensitivity 
of 94 dB 1W/1M. Though 
the system measures only 
2 cubic feet, it has the 
ability to reproduce the 
most demanding special 
effects soundtrack infor- 
mation. 

System 6 is designed to 
be completely modular, 
with each component 
available individually. For 
more information on Cer- 
win-Vega’s Sensurround 
systems, contact your local 
Sensurround dealer and 
ask them to turn it up! 





THE DEFINITIVE 
BIPOLAR THEATER 


THE ULTIMATE TECHNOLOGY FOR 
MOVIE AND MUSIC REPRODUCTION. 


DEFINITIVE’S Bipolar 
Home Theater Loudspeak- 
er Systems have received 
the industry's highest acco- 
lades and awards, includ- 
ing VIDEO Magazine’s cov- 
eted ViVA Gold Product of 
the Year Award, the Audio 
Video Grand Prix, the CES 
Design and Engineering 
Award, and selection for 
“The Experts Dream Sys- 
tem” in Stereo Review 
magazine. Bipolar Technol- 
ogy is quite simply the 
most advanced technology 
available today to repro- 
duce movie soundtracks 
and music in your home. In 
the words of VIDEO’s Brent 
Butterworth, “All in all, 
bipolar systems are as 
close as we’ve come to 
finding the holy grail of 


Sonic Solution: Definitive Technology’s 
music-and-movies speaker system — 
BP8, BP10, and BP20 main speakers 
(right), C1 center speaker (below, 
shown vertically without grille and hor- 
izontally with grille) and BP2 bipolar 
surround speakers (below). 


home theater.” And Brent 
and Ken Korman (VIDEO’s 
Senior Editors) both said 
that Definitive’s Bipolar 
System is “the most com- 
plete, well rounded 
audio/video speaker system 
we've heard.” 

What is bipolar technol- 
ogy and why does Defini- 
tive’s system sound so 
good? Basically, each 
Definitive bipolar loud- 
speaker (BP2, BP8, BP10, 
and BP20) is two complete 
speakers in one. One set of 
drivers faces forward and 
another complete set faces 
to the rear. This provides 
you, the listener, with an 
ideal lifelike balance of 
early arrival sonic informa- 






tion (which provides focus, 
clarity, and location data 
for pinpoint image place- 
ment) and properly de- 
layed late arrival informa- 
tion (which conveys the 
lush three-dimensional 
soundstage of the live 
music or cinematic experi- 
ence). Unlike some speak- 
ers which sound good on 
music but fall flat on 
movies, or vice versa, 
Definitive’s excel on both. 
VIDEO magazine said 
Definitive’s system “...does 
a brilliant job of reproduc- 
ing both Dolby Surround 
movie soundtracks and 
musical performances...” 
Definitive’s complete 
matched systems consist of 
two front bipo- 
lar speakers, a 
direct radiating 
center channel 


speaker, and 
two rear or side 
bipolar — sur- 


round speakers. 
Definitive offers 
several different 
models of each 
speaker, all of 
which are per- 
© fectly timbre 








matched to each other for 
superb blending. In addi- 
tion, Definitive’s extraordi- 
nary new PowerField 1500 
250-watt 15-inch powered 
subwoofer can be added to 
any of the systems for even 
greater bass impact. 

If you are looking for the 
ultimate home theater 
sound system, Definitive’s 
got it! As VIDEO magazine 
said, Definitive’s system is 
“a perfect fit for the vast 
majority of home theater 
listeners” and “...for real 
world living rooms, a bipo- 
lar system is tough to beat.” 

For more information, 
contact your local Defini- 
tive Technology dealer. 








MAXIMUM 
ENTERTAINMENT 


PANAMAX’'S MAX 1000 LETS YOU 
PROTECT YOUR A/V SYSTEM. 


YOU'VE finally assembled 
the audio/video system of 
your dreams. You have 
carefully researched and 
selected each piece, and 
have invested a good deal 
of time and money. But 
without Panamax’s MAX 


1000 line conditioner/ 
surge protector, you aren’t 
getting all you paid for. 
There are many factors 
that can affect even the 
highest quality home the- 
ater system. These prob- 
lems include electromag- 


netic interference (EMI), 
which is the result of an 
electromagnetic field 
(such as those from other 
electrical appliances) that 
causes buzzing sounds and 
distorted images and radio 
frequency interference 


(RFI). This is caused by 
local radio stations, 
microwave ovens, cellular 
telephones, and the like 
and results in buzzing 
sounds and distorted pic- 
tures. Other problems 
include lighting, power 
surges, and power spikes. 
What’s a home theater 
owner to do? 

All of these problems 
can be solved with the 
addition of the Panamax 
MAX 1000 to your system. 
The MAX 1000 provides 
superb, low-source line 
conditioning that pro- 
tects against power 
surges and spikes — 
including those caused by 


Super Smart Televisions 


JVC's new on-screen command system makes using your television easier than ever. 


JVC's new televisions offer such an abundance of convenience features that they had to come up with a new command system so that 
users can get the most out of these advanced models. JVC’s exclusive new Super Command system puts the power of microprocessor 
super intelligence in the palm of your hand. With this system, your remote gives you unprecedented power in video viewing. 

The first advancement JVC included in the Super Command system is scrolling menus. No more hunting down numbers — just scroll 
up or down, move the cursor to the left or right depending on what you desire, and press a button to activate. It’s that simple. 

Find the program you are looking for fast with the Hyper Scan function, which scans channels up or down at a rate of five 
channels per second for channel selection. And forget about mindless channel surfing as the microprocessor automatically remem- 
bers your three favorite channels in both daytime and evening periods and lets you access them with the touch of a button. 

If you know what type of show you want to watch and want to know what's on, the Category Preview feature shows up to 
36 channels in six categories and lets you instantly select whatever program you want to watch. The system also lets you con- 
trol the television’s 2-Way Picture-In-Picture feature by displaying a sharp 1/9 or 1/16 subscreen in addition to the main 
image. Plus, there is a PIP Freeze Frame feature that lets you stop the action for a closer look or hold a phone number while 
you run for a pen. 

The Super Command remotes is pre-programmed to control more brands than other remote control and features JVC's AV Compu 
Link that links TVs, VCRs, and audio components so everything is done automatically. 

Look for the Super Command system on JVC’s AV35BX5, AV35BP5, AV31BX5, AV31BP5, AV31BM5, AV27BX5, 
AV27BH5, and AV27BP5 color stereo televisions. For more information on these sets and the Super Command system contact 
your local JVC dealer. 








lightning. As for the EMI 
and RFI problems, the 
MAX 1000 eliminates up 
to 99.7 percent of all EMI 
and RFI interference. 

As too little power can 
damage components as 
much as too much power 
can, the MAX 1000 auto- 
matically monitors the 
AC voltage. If the voltage 
drops below 90 volts or 
exceeds 133 volts, the 
MAX 1000 will automati- 
cally turn off the power 
to all your equipment. 
After the MAX 1000 has 
determined that the dan- 
ger has passed, it will 
automatically restore 
power to the system using 
the built-in start-up 
sequence. 

Other convenience 
functions of the MAX 1000 
include a sequential start- 
up/shut-down progression 
that prevents those horren- 
dous “thumps” from dam- 
aging your speakers and an 
easy-to-use master power 
control sensing cable that 
lets you use your remote 
control to switch on your 
entire system. 

Panamax is so confident 
in their product that they 
offer a lifetime warranty on 
the MAX 1000 and the con- 
nected equipment. 

To find out more about 
how the Panamax MAX 
1000 can bring out the best 
in your entertainment sys- 
tem, contact Panamax at 
800-472-5555. 





VIDEO FOR ALL 


NO MATTER WHAT YOUR PLANS ARE, 
test HAS A i apieintnty FOR YOU. 


CANON has introduced two 
new camcorders that both 
offer many features and the 
dynamic quality of Hi8 
video. They differ, however, 
in how they can be used: 
The ES1000 has point-and- 
shoot simplicity, while the 
L2 has interchangeable 
lenses and sophisticated 
editing capabilities for 
more serious videographers. 

If ease of use is impor- 
tant to you, the Canovision 
8 ES1000 Hi8 camcorder 
has all the user-friendly 
features you need to make 
great-looking videos. For 
starters, there’s Canon’s 
Shake Absorber™ optical 
image stabilization that 
takes the shake out of your 
videos without distorting 





the picture in any way. It 
also hosts a high-resolu- 


tion, full-color LCD 
viewfinder that makes it 
easy to see what you are 
shooting, a 12x wide-angle 
power zoom lens, and a 
built-in video light. 

Other ES1000 features 
include a multi-speed 
rotary zoom control, five 
programmed auto exposure 
modes, a 90-degree rotat- 
ing viewfinder, a built-in 
titler, and a remote control. 

Despite the number of 
features, the ES1000 is 
extremely lightweight 
(under two pounds) and 
compact, with the lens 
positioned to the right of 
the chassis. The lens has a 
focal length of 5.2-62.4mm, 





which allows for a wider 
image area for shooting 
group scenes and land- 
scapes, while the telephoto 
end is great for close-ups. 

If you’re more serious 
about your video produc- 
tions, Canon offers the L2. 
The L2 is a Hi8 unit that 
combines Canon’s popular 
VL Mount System for inter- 
changeable lenses with RC 
(Rewriteable Consumer) 
Time Code. It is the first 
camcorder to include date 
scan and search functions, 
enabling you to edit right 
from the camcorder’s body. 

Canon’s VL Mount Sys- 
tems lets lenses be quickly 
released and attached to 
the camcorder body while 
still retaining full focus, iris, 
and zoom control with each 
lens. The RC Time Code 
function provides location 
and editing capability. RC 
Time Code is recording 
directly onto the videotape, 
precisely identifying each 
individual frame by hour, 
minute, second, and frame. 
The L2 also includes cre- 
ative digital effects that can 
be produced during record- 
ing and playback. 

For more information, 
consult your local Canon 
dealer or call Canon at 800- 
828-4040. 


HEAD FOR THE SKY 


RCA'S DSS BRINGS A NEW WORLD OF 
ENTERTAINMENT INTO YOUR HOME. 


THOMSON Consumer Elec- 
tronics is going to change 
the way you watch television 
with the revolutionary RCA 
DSS digital satellite receiv- 
ing system. With its small, 
inconspicuous 18-inch dish, 
RCA DSS makes it possible 
to enjoy satellite program- 
ming virtually everywhere. 
The main advantage of 
digital high-power satellite 
viewing is obvious: with it, 
you can get more than 150 
channels of programming. 
But the tremendous selec- 
tion is only part of the 
package. RCA DSS technol- 
ogy also provides digital 





audio and video reception, 
meaning that you get near- 
laserdisc-quality images 
and compact disc-quality 
sounds with every program. 

The RCA DSS system 
comes in three styles: stan- 
dard (DS1120RW), ad- 
vanced (DS2430RW), and 
satellite receiver-only 
(DRD102RW) for additional 
hook ups. The standard and 
advanced systems are com- 
prised of the sleek satellite 
dish, a VCR-style satellite 
receiver that easily fits onto 
any audio/video setup, and 
a remote control that, on 
the advanced model, can 


control a TV, VCR, cable 
box, and laserdisc player. 
Each system also comes 
equipped with an Access 
Card for greater system 
flexibility and security. 

RCA DSS is easy to use, 
with a simple eight-button 
front panel providing access 
to all system features. The 
DSS User Interface provides 
an on-screen program guide 
that makes selecting the 
material you want to watch a 
quick and painless process. 

There are two program- 
ming services accessible 
through RCA DSS. They are 
DirecTV and USSB. With 






their services you get a 
multitude of popular pro- 
gram channels including 
Showtime, HBO, Cinemax, 
The Movie Channel, The 
Disney Channel, and many 
more. Plus, additional 
channels will be offered in 
the future. 

The RCA DSS digital 
satellite system is sure to 
change the way we watch 
television. Look for it this 
fall at your RCA dealer and 
at authorized RCA DSS 
satellite dish retailers. 


The X’EYE Has lt 


JVC's all-in-one Multi Entertainment System provides endless hours of family fun. 


WITH THE barrage of new video technologies, your home entertainment system could end up a mess of black boxes and colored wires. 
With JVC’s new RG-M10 X’EYE Multi Entertainment System, however, you get a multifunctional unit that can be used for everything 
from listening to audio CDs to playing the latest Sega” releases. 

The X’EYE system incorporates an audio CD player, a CD+Graphics Karaoke machine, an Electronic Book” reader, a CD-ROM 
type drive, and Sega CD™ and Genesis” game player all in one unit. 

As an audio CD player, the X’EYE includes all the features found on standalone models, but with the ease of use of an on-screen 
menu. Plus it features JVC’s exclusive 1-bit P.E.M. technology that provides superior sound quality and a lower noise floor. In CD+Graph- 
ics mode, you can use the unit's lyrics fo sing along with your favorite artists or use the X’EYE’s Vocal 
Masking mode to replace the lead vocal on all of your current CDs with your own voice! Karaoke is 
taking the nation by storm, and you can join in the fun by using any one of JVC's karaoke titles. 

The CD-ROM capabilities of the X’EYE provide access to valuable educational and informa- 
tive softwares. For example, Compton's New Media” will publish a version of their Interactive 
| Encyclopedia specifically for use with the X’EYE system. For an even greater educational expe- 
rience, an optional ROM cartridge allows the X’EYE to read Electronic Books”. And for the 
serious game player, the X’EYE gives access fo the more than 500 Sega Genesis™ 
titles and over 50 Sega CD™ games. 

To find out more about this innovative system, contact JVC at 201-794-3900. 















WIDE 'N' SLIM 


TOSHIBA'S WIDESCREEN PROVIDES FULL- 
SCREEN VIEWING IN A COMPACT CABINET. 


TOSHIBA has entered the 
widescreen market with their 


impressive TheaterWide 
TW56D90 rear projection tele- 
vision. The TW56D90 takes a 
large 56-inch screen, 900 lines 
of resolution, Dolby Pro Logic 
surround sound, and many 
other features and crams them 
into a narrow cabinet that 
measures only 25 inches in 
depth, making it perfect for 
nearly all home theaters. The 
thin size doesn’t take anything 
away — in fact, there’s room 
for a VCR and laserdisc player. 
Along with the slimmest 
rear-projection widescreen on 
the market, the TW56D90 also 
offers the brightest picture in 
the industry (450 ft.-Lam- 
berts). And the 160-degree 
viewing angle makes sure 


everybody has a good seat. 

Because there are several 
widescreen formats, including 
CinemaScope and Panavision, 
the TW56D90 has three 
“expansion” formats in the 
TheaterWide mode that make 
sure the images cover the 
entire screen, removing the 
unsightly black bars that 
appear on conventional 4:3 
televisions. 

Convenience features on 
the unit include two-tuner pic- 
ture-in-picture (P-I-P), pic- 
ture-outside-picture (P-O-P), 
which places an image in the 
space on the outside of a 4x8 
picture, and channel search, 
which scans all the active 
channels in a window outside 
the main picture. The 
TW56D90 also comes equipped 


Shoot To Thrill 


JVC's GR-SZ7 new SVHS-C camcorder has something for everyone. 
Whatever you are looking for in a camcorder, it’s a safe bet that JVC’s new GR-SZ7 “4 
has it. This feature-filled Super VHS-C model is simple enough for a beginner to use and 
has the quality and capabilities that most professional videographers desire. 
The GR-SZ7 also offers unprecedented picture quality. It has over 400 lines of 
horizontal resolution that offer superior reproduction characteristics in original 
“recordings and reduced generation loss when dubbed or edited. Plus, the GR-SZ7 
also has a 570,000-pixel 1/3” CCD that captures images with exceptional clarity. 


with Toshiba’s new Intelligent 
Universal remote control that 
is pre-programmed to operate 
a variety of products. 

To generate crisp, clear 
images, the TW56D90 has a 
highly advanced comb filter 


that utilizes a 38D Y/C separa- 
tion circuit to monitor the hor- 
izontal and vertical planes. 
Also in use is a special short- 
focus lens system that provides 





consistent picture focus in the 
corners and a Dark Screen for 
improved contrast. 

If you have theater-like 
video, you'll need theater-like 
sound to complement it. The 
TW56D90 provides this with a 
state-of-the-art system that 
includes Dolby Pro Logic and a 
68-watt system with rear-chan- 
nel speakers. It also includes 





four advanced DSP settings. 

For more information on 
Toshiba’s latest advancement, 
contact them at 82 Totowa 
Road, Wayne, NJ 07470. 







The GR-SZ7 lets you create interesting videos with its numerous program AE modes and special effects and various scene 
transitions. With indicators conveniently located in the color LCD viewfinder, you can easily choose between the 11 program 
_ AE modes. Enhance these special effects with dynamic transitions such as a door wipe or mosaic fader, to name a few. 


OF course, the GR-SZ7 includes JVC's popular Random Assemble Editing function that lets you specify up to eight favorite 
_scenes and arrange them in a video photo album. And the GR-SZ7 can be operated in full auto mode, preset mode, and variable 


“preset n 





et mode, so the unit will appeal to every type of camcorder user no matter how low-tech or sophisticated their needs. 
Contact your local JVC dealer for more information on the GR-SZ7 full-featured SVHS-C camcorder. 

















HIGHLIGHTS 


The Compleat Beatles 

1982. John, Paul, George, Ringo, Brian Ep- 
stein, George Martin; dir. Patrick Mont- 
gomery. Best thing on the Beatles since Let It 
Be, featuring over 50 fab songs plus in-depth 
interviews that, in addition to the usual his- 
tory lesson on the band, help you understand 
the music and the personalities. Stereo. (NR) 
120 min. LD $34.98. MGM/UA. 


A Dangerous Woman 

1993. Debra Winger, Barbara Hershey, Gab- 
riel Byrne; dir. Steven Gyllenhaal. Brutally 
honest innocent falls in love with drifter 
who's attracted to both the innocent and 
her glamorous aunt. From a novel by Mary 
McGarry Morris. Surround. (R) 93 min. 
VHS priced for rental. LD $34.98. MCA/ 
Universal. 


Edvard Munch 

1976. Geir Westby, Gro Fraas, Johan Hals- 
borg; dir. Peter Watkins. Using on-the-spot 
documentary techniques, such as interviews 
with the artist and his contemporaries, 








She’s Gotta Have It. 








Watkins rescues Munch’s world from histo- 


ry and Munch from the mummification of the comedian’s comedian. Mono. 60 min 


official greatness. Mono, subtitled. (NR) 
167 min. VHS only, $79.95. New Yorker. 


The Jack Benny Collection 

1961-65. Johnny Carson, Jayne Mansfield, 
The Smothers Brothers, James Stewart, 
Milton Berle, Raymond Burr, Carol Bur- 
nett, Lucille Ball, George Burns; dirs. 
Frederick De Cordova, Norman Abbott, 


each. VHS only, $14.98 each 2-episode 
tape. MCA/Universal. 


Rosa Luxemburg 

1985. Barbara Sukowa, Daniel Olbrychski, 
Otto Sander; dir. Margarethe von Trotta. 
Sukowa won best actress at Cannes for her 
portrayal of the leftist leader who fought to 
replace Imperial Germany with a worker's 


paradise during the turbulent years sur- 





James V. Kern. Ten classic episodes from 





It’s spring fever in videoland and the prices are crazy, 
too. MCA/Universal offers true insanity in the form of 
Animal Crackers, The Cocoanuts, Duck Soup, Monkey 
Business and Horsefeathers, as well as some traditional 
comedies like Slap Shot, Stick, International House, The 
Bank Dick, Fletch, Fletch Lives and The Nude Bomb, each 
at $14.98. Splitting Heirs and Cop and a Half are both 
going (mad) at $19.98. ‘Course if you want just plain sil- 
ly, there’s always Amazon Women on the Moon 
RN (514.98). 
~~» Pointot: They’re really losing it at Warner. In Boil- 
Rls ing Point, Point of No Return and Falling Down, 
; you'll find plenty of people who are just ready 
to blow. And what could be wilder than the 
| West, where you'll find Man in the Wilderness, 
fam Sergeant Rutledge, Zandy’s Bride and El Diablo, 

j all under The Hanging Tree for $19.98 each? 
But if you want to understand what really 
drives film people insane, you should watch 
Paramount’s Apocalypse Now ($29.95) and the 
| documentary about Francis Ford Coppola’s 
struggle to make the film, Heart of Darkness: A 

Filmmaker’s Apocalypse ($14.95). 


Labels 
for 
less 





cok 














rounding WWI. Mono, subtitled. (NR) 122 
min. VHS only, $79.95. New Yorker. 


She’s Gotta Have It 

1986. B&W. Tracy Camilla Johns, Redmond 
Hicks, John Terrell, Spike Lee; dir. Lee. 
Don’t-fence-me-in female openly enjoys 
what each of her three jealous lovers has to 
offer. Includes audio commentary by Spike 
and cinematographer Ernest Dickerson, 
footage too hot for the R-rated version, 
music video and photo gallery. Mono. (NR) 
84 min. Criterion. 


Short Cuts 

1993. Andie MacDowell, Robert Downey, 
Tim Robbins, Jack Lemmon, Lily Tomlin, 
Mathew Modine, Jennifer Jason Leigh, Fred 
Ward, Tom Waits; dir. Robert Altman. Star 
ensemble plays the ordinary ‘90s people 
from Raymond Carver short stories. In- 
cludes documentary, audio commentary 
and new footage. (Also available in movie- 
only edition from New Line, VHS priced 
for rental, LD $49.99.) Stereo. (R) 189 
min. LD $124.95. Criterion. 


The War Room 
1993. James Carville, George Stephanopo- 
lous; dirs. D.A, Pennebaker and Chris 
Hegedus. In Oscar-nominated documen- 
tary, Gorgeous George — the stunningly 
articulate, calm and capable young commu- 
nications director, and Carville — the fiery, 
foul-mouthed Cajun campaign manager, 
hustle and finagle to hoist boomer-Bill into 
the White House. Surround. (PG) 96 min. 
VHS only, $94.95. Vidmark. 

continued on page 86 
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~uon | THE VIDEO EDITING & 


FREE GIFT!! WISH US A HAPPY AVIERICAN 
ANNIVERSARY WHEN YOU CALL ER ESS) oat 
IN YOUR ORDER AND WE'LL SEND a! 
YOU A FREE GIFT!! eee 


WE KNOW OUR 10-12 Charles Street, Glen Cove, NY 11542 FAX 516-671-3092 
STUFF Staff of courteous, 


informative, sales 
professionals f a Ws " AMBICO... 
WE ARE HERE TO 4 < Professional Video 
SOLVE YOUR fom hook- Converter 
PROBLEMS °\){° 


operation ‘ ogi er os Converts movies, slides, AND vo6s0 
TT a 25 photos to video. Needs no slide 95 
cout heen . a projector! sates 


Direct your orders/bid to our Neri ; : @ 
; Pet! emory batteries offer a full charge everytime! Carefree-No 
Specialty Video Supply division I Worry!! Available for all major VW NGUARD 


brands. Call with your model #. Paes sages Full size “Hands-Free” 


Camcorder Support 
Sturdy shoulder bracket sl true 


| 
Reconditions and quick charges ee ay i. dao Miele us esta she eh, $59 
two 6V batteries in one = : mproved weig! istributio: 


automatic cycle. Exclusive pulse 3X Telephoto Lens 
charging technology provides LED65 New compact lens increases your 


fastest charge with built in NoMEM Camcorder Battery Belt Packs eam | telephoto range by 300%! Features 4 
overcharge protection! with LED Indicators } element coated glass optics for sharpest 
AC/DC operation for home or on LED65- 6.5AH Runs camcorder approx. 5 hrs. °69% By | resolution. Dual thread for 49mm & 37 


tr id. 
NSIS *49*° LED100- LOAH Runs camcorder approx. 7 hrs. $99°5 ca mim): plus aomimuc: S2nine "s n095 
Also available: LAGS-6.54H 12v 569° VSL30 99 


ain celebration of our LOTH ANNIVERSARY, our ech BUnpOrt staff has come up The ‘10TH ANNIVERSARY PACKAGE BONUS include i e Hook: “up Guide & 
with some terrific editing packages. We've matched the components that How-to Manual with instruction & tips from our techs! FREE! *6°° VALUE! 
give you the maximum value to create great productions! In addition to ry ¢ Complete set of hook-up cables. - FREE! $24.95 VALUE! 
these low prices you will receive the LOTH ANNIVERSARY PACKAGE $40" VALUE! * 3M Black Watch Video Tape [#4410] - FREE! $8.95 VALUE! 
BONUS, a $40.00 value, at no extra charge. For more information, or to find * EXCLUSIVE Direct Support Phone Line connects you to our techs who will 
out what components are best for you, call today! assist you, from hook-up to operation! 


PowerMax Pulse-Charge 





SPM-10 


AMBICO TITLEWRITER : : VideoPro 


Professional 7 
Digital Effects 
enerator 
SFX5 
¢ Picture-in-picture Combine 2 video sources 
Full Color : by adding full motion or still PIP * Freeze Frame 
Electronic Titler w/ SFX-4 * Strobe High, medium & low speeds 
8 colors, 2 fonts, 4 sizes and 3 borders Special Title Effects Special Effects Editor & * Multiscreen Display 4 or 9 still frames on 


10 pages of memon . 
Titles eck wipe neat scroll up/down, Put your titles into Sound Mixer One See tS ee racemes ull 


crawl, and flash on/off motion & create unique A complete creative editing center alesse nigaaG 2. sizes, & POS/NEG ‘ 

Hi8 and S-VHS compatible Hollywood effects. ¢ Paint Dramatic color posterization 
Superimpose titles over live video Features deluxe full size * Audio Mixer 
or on black or white background. keyboard, S-VHS & Hi8 reverse, crossfades etc. 


4 Over 100 wipe patterns 
compatibility, & 12 page f 
fone bene? arent 8 ¢Crossfades one input into next 


include 8 colors, 4 sizes, ¢Variable wipe and fade speed 
i outlining & boxing. ¢Bypass accurately locates edit points 
Digital *Stereo sound mixer 


; e2in are Hi8 compatibl ; co 
conte” | EDOM ggg cue AQ? 


SCW 


with color wipes, partial wipes, inverse, 





sepax Center 
Edit out unwanted scenes. Brighten and correct JXSVS5 
colors, Add narration and/or background music. 


Variable fade speed $4] 49°** 
VIDICRAFT ° VidiMate $009 | Ultimate s-vHs 


Production Center 


A complete home video production center 
that is compatible with all formats. The 
JXSV55 combines professional quality and 4 
several features into 1 easy to use unit. backgrounds or combine wipe SVHS/Hi8 
State of the art high resolution color patterns for sixteen different effects Color Character Generator 
processor and enhancer to improve picture including circle, curtain and letterbox, 
quality. * Joystick control for color balance * Edit your video using fades and Generates its own title screens for quick & 
from any source. Features 2 channel audiomixer, lets you perform top notch color correction wipes as transitions between scenes! easy title creation. * 8 colors/4 sizes * 10 
autofades, adjustment of outline, detail, brightness, quickly and easily. * Hi Fi stereo audio °2A/V in & out plus a switchable pages memory * Fade in/out & Scroll title 
color, & 2 in./4 out. S-VHS jacks AEA hae ne music and/or narration ee ‘ * Standard size keypad 

rom ifferent sources. le is rate 
dumgaeitin hae $ 95 $4 69° * Color special effects generator lets you #1 by our techs! $399 SALE $24900... $299) 
above w/o S-VHS jacks 99 


fade or wipe to 8 different color 


y 1 
Improves picture quality during playback or editing The world 'sSasiest ta.uselcolontitiel 
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pre fe fr fo Se 


PRODUCTION EXPERTS 


"2325 


Now Toll-Free in Canada 


TWO MICROPHONE SYSTEMS 








f 


a bal 











Now you can use two wireless mics at the same time! 
The new Azden WR2PRO two channel receiver automatically mixes 


the sound from both mics. Let us design the perfect two mic 
system for your needs. Complete systems 
including WR2PRO and two wireless mics. 


WR2PRO receiver *4179°° 


Now you can watch TWO Programs 
at the same time and more... 


ROCTEC 









Remote Control PIP Tuner 

¢ Picture-in-picture in any corner of the screen 

© Built in cable converter © Built in switcher for 
cable/antenna and 3 A/V inputs * Swap between main 
and sub-picture * Freeze sub-picture 























WOW!!! 900MHz 
Wireless Technology!!! 
Lets you transmit sound and 
video up to 150‘! Even through 
walls and floors! W440- 
Wireless Stereo Speaker 
system with full 20 watt RMS 
output. Enjoy full, rich Hi-fi 
stereo sound anywhere in your 
home without wires! Great for 
surround sound, bookshelves 
and you can even use them outside!! 




























W440 _ 






$199" 











Remote Control 
A/V S-VHS Switcher 
¢ 3 SVHS/A/V in & out 
« Y/C separator JXS-300 

¢ Video amp. w/800 lines of resolution Sale 


Sala 








Deluxe S-VHS 

R/C Switcher Jxs-700 
7 in, 4 out plus monitor output 
© Video amp w/ 12MHz bandwidth & 960 lines resolution 
e Y/C separator ¢ 2 signal paths for simultaneous dubbing 
or viewing * A/V processor loops s4a99°° 















$379 °s up. 


ROCTEC 


RocGen Pro 
Turn your 386/486 PC into a complete editing system! 


*Enhanced VideoDirector editing software lets you rearrange scenes, 
remove unwanted footage and create an Edit Decision List for easy 
editing* Add high resolution color titles and create your own graphics 
and animation*Superimpose titles and graphics over video plus color 
key graphics for keyhole effects* Requires Sony type LANC camcorder 





GEMINI HOME THEATER REMOTE CONTROL 


Has all the features you need for your 
ME home entertainment system. 
© Operates multiple devices 
* Preprogrammed to control TV/VCR/Cable Box 
© 8 special function keys for laser disc, PIP etc. 


¢ On screen menu 






WMSPRO 


Professional 
VHF Wireless 


Mic System 
250’ Range 


“149” 













SUNPAK 


MEMORY-FREE 


Nicad Battery with 
3 stage LED 


Ultra-high 
capacity 
(2700mAh) 
provides up 
to 2.5 hrs. 


VHS-C 
camcorders 
from Sony, 
Pana, JVC, 
and Sharp. 


*69° 


RB-80UL 
Comes with 
Lifetime Warranty! 


RB-80U without LED *49°° 


AJAZDEN 





Connect 2 mics plus background music to 
your camcorder's audio. sag® 





WHXPRO-Wireless Handheld 
VHF atoll Mic SUM as 


¢ Learn mode 


$395 


CAM3 
Mic Mixer 
Record and 
mix sound 
from 3 
sources, while 
shooting! 






























Includes custom STEREO i i 

PIP cable kit "949° pip view Chroma Key for your PC LAPTOP/Notebook kale for best signal 

RECOTON' Turn your PC into a deluxe digital effects generatore RocKey VGA lets Computer Batteries Bankese 3' $14.95 
you superimpose live video over graphics to create weatherman and We stock a full line for all PHCAB6S 6° $19.95 


many other ‘blue screen’ effects*Deluxe multi-media editing system 
includes RocGen Pro, RocKey VGA and Fader Box 












































10 DAY MONEY BACK 
30 DAY TRADE-IN 
GUARANTEE POLICY 


















TECHNICAL ADVICE 
HOTLINE call Phil 
516-759-1943 51 Gay 


















HS7V 





ECZ990 


Zoom 
Microphone 


Picks up sound 


¥ 
in front without 


side noises. 2 position 
zoom/wide angle. 


saLeO5? 


Headset 
Boom 
Mic 





st 


Add narration as you're 
video taping! Monitor 
camcorder audio. 





SALE 


#49 














stereo/Zoom Microphone $44995 
High performance Mic. 


Features: 2 modes - stereo or superdirectional! Plus 
sensitivity & low-cut selections. 
6 times greater sensitivity than built-in mic. 


» SUNPAK 


all 










Cellular phone 
battery for 
Motorola 
MICROTAC 

w/ 5 st gs micro co, 
controlléd LED displa 
Receive up to 2x the talk time 
of the original slim battery 
pack. Monitor remaining power 
via LED display. Warning light 
blinks when power drops 
below 10%. Computer 
prevents damage from 
over-charging/discharging. 
































$ 95 M4057M 
79 Call for more cellular batteries & accessories. 


PHILIPS 


S-VHS CABLES 
Feature gold plated 


MVARTA 


THE BATTERY EXPERTS 


sa99" 


















popular models from 


$79": 


PHCAB10S 10° 
PHCAB20S 20° 


$24.95 
$29.95 










s999” 








RECHARGEABLE | 
CAMCORDER 
BATTERIES 










Sony 8mm 
1.5 hour 
$29.95 














for 8mm and 


Circle 23 on Reader Service Card. 






CZ-200A 
Cordless VideoLight 
with Auto Sensor, 
Zoom & Tilt Head 
Includes battery and 


charger $69" 


RL-20 compact 
videolight $9@95 


SUNPAK 





Canon 8mm 
1 hour $39.95 
2 hour $49.95 


Sharp Viewcam 
& 8mm 
$49.95 














AP-200W 
Remote Control Auto Pan/Tilt Head 
Mount your camcorder on Sunpak’s pan 
head, place on tripod & get in the action 
with everyone else! Infra-red signal 
controls pan & tilt plus lens zoom & 
record/pause of Sony, JVC, Hitachi & 










































Canon camcorders. Powered ‘00 
by 6v battery (not included). $4 49 Bar riagt 
Optional 20 ft remote sensor cord $19°° u Obi 


$10 OFF RB-80UL with purchase of AP-200W 













J; COMPUTER VIDEO 


ATAVICIO 
SONY 


CCD-TR700 fils Fy 
* 12:1 ZOOM 

* DIGITAL EIS 

*« SUPER QUICK ZOOM 


¢ HI-FI STEREO SOUND 





CCD-TR91 


¢ HI-Fl STEREO 
*10X 1 ZOOM 
* PROGRAM AE ’ 
¢ OPTICAL IMAGE STABI- 
LIZER 


















CCD-TR61 
° HI-FI 

*10X 1 ZOOM 
* PROGRAM AE 
CCD-TR500 * BUILT-IN WIDE AN 
* 10:1 ZOOM 

* DIGITAL EIS 

* SUPER QUICK ZOOM 


¢ HI-Fl STEREO SOUND 


CCD-SC5 


¢ BUILT-IN WIDE/TELE 
¢ BUILT-IN SPEAKER 
¢ LITHIUM BATTERY 


CCD-FX520 





CCD-VX3 
* 12 X ZOOM 


¢ TIME BASE COR- 
RECTOR 

¢ HI-Fl STEREO 

* 1/10,000 SHUTTER 


¢ 3-MODE PROGRAM Ag 

* DIGITAL FADER i 

¢ TILT-UP SPORTS 
VIEWFINDER 

e WIRELESS REMOTE 


CCD-FX630 


12 X ZOOM 
HI-FIl-STEREO 









FX-710 10X HI-8 ........eeeeseeeeees 
FX-620 12X ZOOM......... 
TR-65 COLOR VIEWFINDER 











R-17C with USC-5 3 


Fl 









Color * 1/10,000 SHUTTER 
Viewfinder *5 MODE PROGRAM AE 
* RICOH OPTICS * 410,000 PIXELS 
* HI-FI STEREO a 
* 10 X 1 ZOOM 
* PROGRAM AE wow!! 
* OPTICAL IMAGE STA- 
BILIZER 
- E-700 


*12X1 ZOOM 

* 0 LUX 

¢ TITLER 

¢ POP-UP LIGHT 
* PROGRAM AE 


Bee Gea: . 










L-2 PRO 


¢ HI-FI STEREO 
¢ TIME BASE 
CORRECTOR 
¢ JOG SHUTTLE 
*0 LUX RATED 


PRO840 


¢ HI-FI/1 LUX 
* FLYING ERASE HEAD 












RETURN OR EXCHANGE MAY BE MADE WITHIN 10 DAYS AFTER PRIOR AUTHORIZATK 


NES. THIS AD VALID FOR MONTH OF ISSUE. NOT REPSONSIBLE FOR TYPOGRAPHICALBRRO 


- 80048297466 "| 























VM-H39A 


* 16X1ZOOM 


» CHARACTER Fli 8 F " 


GENERATOR 
2 LUX 
¢ DIGITAL EIS 


* 16X1ZOOM 


* CHARACTER GENERATOR 
°2 LUX 


e 
VM-H57A 


¢ 1 LUX 
¢ FLYING ERASE HEAD 


* CHARACTER GENERATOR © 


VM-E58A 


° 1 LUX 


e CHARACTER GENERATOR 


VM-E55A 






1 LUX 










¢ DIGITAL SIGNAL 
PROCESSING 
¢ CHARACTER GENERATOR 
















VL-H100/400 


*8X1ZOOM 





* 16:9 WIDE SCREEN 
¢ DIGITAL EFFECTS 





$200 
REBATE 




















VL-E30 


*8X1 ZOOM 
* NEURO AE 









$100 2 
REBATE 





¢ DIGITAL EFFECTS 








UNDERWATER HOUSE 
VL-E40 4” VIEW... 








~ ALL RETURNED MERCHANDISE MUST BE IN ORIGIN NEW C 
3 CUSTOMER SERVICE MON-FRI 10AM-5PM E 





SUMMER SIZZLER 
OVERNIGHT DELIVERY GUARANTEED®24 HR FAX 212-825-1970 ca. For FREE 


PVS-64 


*12X 9 SPEED POWER 
ZOOM 
* DIGITAL STILL/STROBE 


*10:1 POWER ZOOM LENS 


PV-1Q404 


*12:1 POWER ZOOM 











SLV-900 EVC-100 


* HI-FI RECORDING + HI-FI STEREO RECORDING 
* FLYING ERASE HEAD * HIGH SPEED REWIND 


TWINCHARGER 
AC/DC CHARGER 


*® DC QUICKCHARGER 


RECONDITIONER 
+1 LUX LOW LIGHT Saal tole 2 AS AE oe states 
FLYING ERASE HEAD PRO EDIT 4 PRO EDIT 5 
HRS-6900 
PV-43 


on viene 
PATER ie ES 
5 saci *JOG SHUTTLE 
j *VCR PLUS 
: * VCR PLUS 
*10:1 ZOOM LENS 3 — VIF-372A 
*COLOR DIGITAL FADE ’ t VTF-370A.. a 


*20X DIGITAL ZOOM 
*1 LUX LOW 





NEW FX-L COLORWRITER 


PV-53 COLOR VIEW..... PVS-372 10X TBC 

PV-IQ-503 STEREO...... PV-S63 10X 
PVS-770 SVHS 
PV-900 12X VHS 





SLVR-1000 SVHS VCR 
SLV-900 4 HEAD HF... 


2.0-5 X ZOOM. 
2.0-6 X ZOOM. 
FLIP LENSE joc... 
TR LENSE KIT...... 

AF FILTER KIT........ 








JXS-V55 
WJ-AVE7 







age Pet aad 
WJ-MX30  « . JAPT-200 se JXS-700 
italy if SWITCHER 


New for ‘94..* 
3HR MEM 
FREE 

= COMPUTER VIDEO 





CT-1383Y . 
AG-EP60 





40 a ee ees INC INS eae 





¢ 22:1 DIGITAL ZOOM 
*« MICROSCOPE MODE 


cancels KK r > Sh SK 


a 9n0e482¢7486 









GRAX-25 10X .. 






FULL SELECTION OF 





IN STOCK 


CALL FOR ALL YOUR 
COMPUTER NEEDS 


A MINIMUM 5%, AE-STOCKING FEE MAY APPLY. SHIPPING & HANDLING NON-REFUNDABLE. UNDERWATEREQUIPMENT NON-REFUNDABLE. WE RESERVE THE RIGHT TO LIMIT QUANTI 



























































WE ARE 
YOUR VIDEO 
HEADQUARTERS 


SE Set CUSTOMER SERVICE 


201-838-3444 || 1-800-233-4010 
Mon - Fri 9-9 Sat 9-6 EST|} Mon - Fri 9-5 EST 





FACTORY AUTHORIZED FOR: ADS * ADVENT * AR * AIWA * AKG * ATLANTIC TECHNOLOGY * AUDIO SOURCE * BAZOOKA * 
BBE * B&O * B&W ¢ BELTRONICS ¢ CANON ¢ CARVER * CERWIN VEGA * DENON © HAFLER ¢ HITACHI * HIFONICS 
° HUGHES ¢ INFINITY *JBL *JVC * KENWOOD  LUXMAN © MINOLTA ¢ MITSUBISHI * M&K * MONITOR 
AUDIO * MONSTER CABLE ¢ NAD ¢ NILES * ORION * PANASONIC * PHASE LINEAR 
* PHILIPS ¢ PINNACLE ¢ PS AUDIO * ROCK SOLID * SENNHEISER 
* SHARPVISION * SHERWOOD ¢ SIMA * SOUNDCRAFTSMAN 
* SONY * SOUNDSTREAM SSI * TECHNICS 
¢ TERK ¢ THORENS * TOSHIBA 

¢ TRIAD AND MORE! 






















y 0% ee 

PO Sete gt 
x control ® 

wicable Bo 









onic 
tsu! ish 


Factory authorized for all brands we sell * Not responsible for typographical errors * No refunds on video or car stereo products * 10 Day defective exchange from date of receipt « All returnsmust be made within 10 days of receipt of merchandise & are 
Subject to a restockingfee * Items must be in original condition and packaging * Shipping and handling are not refundable No tax on out of state purchases * Non-commissioned salesman * Next day and second day delivery available. 





Circle 25 on Reader Service Card. 








LOOK NO FURTHER OUR PRICES ARE THE LOWEST! 


CAMCORDERS 


SAMMAN‘S ELECTI RONICS 1 166 HAMBURG TPKE. WAYNE, ere JERSEY 


HOME THEATER SYSTEMS 


idee 


VIDE 


oe THE SHAKE a | the regular $15.00 subscription price. 


FUTURE TECH 
Fmd 





mee 


i 


! Enter my subscription for 1 year 
YES! (12 issues) of VIDEO for just $11.97. 
I save 66% off the newsstand cost of $35.40 and 20% off 


im (] SAVE EVEN MORE!Check here to receive 2 years of 


Offer good in U.S. 
only. Allow up to 60 
days for delivery of 
first copy. 





Offer good in U.S. 
only. Allow up to 60 
days for delivery of 
first copy. 


| Name 


VIDEO for only $19.97. 





(Please print) 


Address 





State 





City 








Bill Me 














Payment enclosed 











Enter my subscription for 1 year 
(12 issues) of VIDEO for just $11.97. 


|_| YES! 


'Isave 66% off the newsstand cost of $35.40 and 20% off 


he regular $15.00 subscription price. 


(1) SAVE EVEN MORE! Check here to receive 2 years of 


VIDEO for only $19.97. 








(Please print) 


Address 





City State 











Bill Me 




















Payment enclosed 




















t VHS-C Palm Size ....0000 
) Lux 10x1 Zoom & Case ..$579 


VHS-C Light 10x1 Zoom ...$649 
12x1 Zoom 4 Head....0++++ 
ter 20x1 Digital Zoom......$789 


al Image Stabilizer....... $799 
lizer HiFi Ultra Compact .$1189 
S EVERY DAY .....+0 CALL US! 








IAVE- 5 A/V Mixer w/Genlock ....... 





IAVE-7 A/V Mixer w/96 Wipes....... CALL! 
> Character Generator sssssssssssssnsssn 169 
-1 Special Effects Generator. al 

1 Hi Res Title Maker.sssssssssssssssseee CALL! 


:2000 Broadcast Quality Titlemaker with 
90 Fonts, 1 million colors, clip board style 
ct & more available for pall... CALL! 
Video Editor & Titler....s...s+++. C 


) Double Frame Synchronizer 


cari $75 SIMA SEDT/3 sesssssesssssssseve 
85SIMA SIMA SCW Color Titler.... 
lira $239 AZDEN VE100. $1 
‘y Special Effects Present: 
OF LT & 12.0... 

















iFi VHS & Flyin bag head... $269 
owmotion play! $329 


eeveceeceeee: 


ax # 201-633-1476 


1. =s 














FACTORY AUTHORIZED F 
BBE * B&O * B&W ° BELT 
* HUGHES ¢ INFINITY *JB 
AUDIO * MONSTER CABL 
¢ PHILIPS * PINNACLE e F 
* SHARPVISION ¢ SHERW 
° SONY * SOUNDSTREAM 
° TERK e THORENS © TOS 
¢ TRIAD AND MORE! 
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Factory authorized for all brands we sell » No 
Subject to a restockingfee * Items m 
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YOUR VIDEO SINCE 1986 , : = 
HEADQUARTERS Halse Memmi 


RETAIL STORE 


201-838-3444 


BUSINESS REPLY MAIL 
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LOOK NO FURTHER OUR PRICES ARE THE LOWEST! 


CAMCORDERS 











SAMMAN/S ELECTRONICS 1166 HAMBURG TPKE. WAYNE, NEW JERSEY 





a A 











Choice 8mm & VHS-C Palm Size .....++.. $499 
Canon E-520 0 Lux 10x1 Zoom & Case ..$579 
Caan We 2 FX Minolta C560 VHS-C Light 10x1 Zoom ...$649 
COSTS IL UPS See Full Size VHS 12x1 Zoom 4 Head.........$649 
eae cae VHS-C Stabilizer 20x1 Digital Zoom......$789 
eC iat ets cmb ame : 8mm w/Optical Image Stabilizer....... $799 
Eis Siero) TWiw/Surroundsmind 4 Hi 8mm Stabilizer HiFi Ultra Compact .$1189 
31° Stereo TV w/ Picture In Picture..........4 NEW ARRIVALS EVERY DAY ...... CALL US! 


a ——— 


Karaoke Player .........0ccccseesscssssessecesesoee 
CD player, 18 disc/3 magazine 
CD Laser w/special effects & auto 
24 Disc CD Changer.. 
100 Disc CD Changer 


Dolby Pro np oa cd watts per channel, 
multi-room cap. 

Dolby Pro Logic’ 1 i 

multi-room capacit y 

Dolb ry Pro Log hee 125 watts per po, 
-005 % THD, G vuilti- room/multi-source 
"to enjoy 2 different program sources 


in 2 rooms" 5 speaker outputs: A, B 
subroom, rear & center. Bi ea $669 
Multi room remote sensor kit. $59 





PANASONIC WIA VE-5 A/V Mixer w/Genlock ........' 


PANASONIC WJAVE-7 A/V Mixer w/96 Wipes... CALL! 
uh 


Dual Deck w/6+1 Multi Cassette, Auto Renter Center Channel Black Laquer Finish with Two Rear 
















Dolby B/C & FAK Pro sslssserscsisstgosossscooseazessctyon $269 Surround Speaker ......rssseersnsseosesseessenessesee Package $38 JVC JXT-66 8 Page Character Generator sss 
Dual Cassette Play Record & Dubbing......... $109 / ront Chained? gaol Spkrs 100 si $79 VIDEONICS MX-1 Special Effects Generator issu 
Mati inetd a pt aaa tq VIDEONICS TU-1 Hi Res Title Make.onnanannn 
BOOKSHELF AUDIO hi ste & Taibwoote SPKRS.. as VIDEONICS TM-2000 Broadcast Quality Titlemaker with 
TECHNICS Ow Cen ter Channel Speaker... 720x480 Resolution, 90 Fonts, 1 million colors, clip board style 
FISHER son patented. BOSE Acoustama . copy, 20 special effect & more available for pall esssssssss 





SONY RME-700 Video Editor & Titler..... 
SONY XVD-1000 Double Frame Synchronizer 


10 Disc Changer, Dual Cassette 30 Watts CLOSEOUT SPECIALS 


Romete Control. iiccitetetneteais $299 BELIRYS SIMA SEDT/2 ssscssssese $75. SIMA SEDT/3 sessssscsessseser $149 
_24 Disc Changer, AM/FM Stereo, Auto Reverse, BLL TTHES = a SIMA SEDT/4 ..$185SIMA SIMA SCW Color Titler....$199 
Dual Cassette, Equalizer, 200 Watts .veroov $459 Bah EE AZDEN VPC-10 ossess.9.239 AZDEN VE100 ssssen wns 18 
& MORE! VIDEONICS Library Special Effects Presentation m) 
a CANON ED100 for L1 & 12 sisssssssssessssssssssssessees 


AIWA 















TOSHIBA 


iba au 
ie ! 






M/FM CD in dash, DIN, Noise Reduction, 
detachable face, 8x4 watts/channel Bicsasdeseedst 199 
‘M Stereo Cassette w/CD Controller & Dolby.$149 



















Toh AMM Cassette 25 watts/channel, ve | Digital Compact Toshiba 4 HD HiFi VHS & Fl ae erase head... $269 
Remote 6 CD Changer, w/laser dig output & RF Cassette, Digital Audio Tape, patie best Da wae play wwe§. 
ce ee are earn DAT,Mini Disc, DCC, & PCM Siner Vit. jon Shute, ee 

220 WattS.eeseseeersee $119 400 Watts ssresssssenssen $199 STARTING AT ....... $299 Hi 8mm Record/Play Jog/Shuttle 


Call Now For Your Best Delivered Legitimate Price! Convenient Fax # 201-633-1476 


on oe => © © Foec fy as Tow ae ee 
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FORINFORMATIO 
HOME THEATER SALE 


TV SPECIALS 


27 INCH STEREO. | 15 INCH STEREO 


FACTORY DIRECT 


999 | 
JOINCH STEREO. 40 INCH STEREO CALL | 
HINGH S GHINCH REAR PROJ 1199) 


WINCH OINCH REAR PROJ 1 199 | 


TEREO ”) 
STEREO 


SONY MITSUBISHI 


KV 32TS36G...........0csccesean 859] CS-31301...... 
KV32XBR36 +++-1319] CS-31302.. 
KV32XBR956....... IN STOCK} CS-35307 
KV41EXR95 17291 CS-354 4 ‘ 





;| VS-7071. 


TOSHIBA 
CF30C40.... a 
CF30C50.... si 
CF32C40... 





RCA-SHARP-PIONEERxaraoxe..CALL 


RECIEVERS 


MONTHLY SPECIALS 


80W PRO-LOGIC REC. 125W PRO-LOGIC REC....659 
100W PRO-LOGIC REC. SUBWOOFER -249 
110W PRO-LOGIC REC... 





CASSETTE DECKS 
JVC 


TDW-209. 
TDW-309... 145/TC-WR790. 
TDW-709, 181} TC-WR875.... 
* OS 
FOR OTHER BRANDS, PLEASE GALL FOR BEST PRICE 





POR OTHER BRANDS, PLEASE CALL FOR BEST PRICE 


WE ALWAYS BEAT OUR 
COMPETITION'S PRICE! 


ALL OUR PRODUCTS AAE FACTORY FRESH WITH 
FULL MANUFACTURERS USA WARRANTY 
We HAVE MORE MAIL ODER 
EXPERIENCE THAN MOST OF THE 
ADVERTISERS COMBINED. 

GIVE US A CALLE WHEN YOU ARE READY TO 
PURCHASE FOR THE BEST PRICE, 

AND GEST SEAVICEIT 


35 WEST 35TH STREET 
NEW YORK, N.Y. 10001 
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DRAMA 


Georgia 

1987. Judy Davis, John Bach, Julie Blake; 
dir. Ben Lewin. Pictures seen at an exhibi- 
tion send a young lawyer on an investiga- 
tion of her mother’s death and her own 
identity. Stereo. (NR) 90 min. VHS only, 
$89.98. Fox Lorber. 


Rumble Fish 

1983. B&W /color. Mickey Rourke, Matt 
Dillon, Dennis Hopper; dir. Francis Ford 
Coppola. Stylized adaptation of the S. E. 
Hinton’s story of Tulsa teenager and his 
gang-rumbling older brother appears for the 
first time in widescreen and first time on 
disc. Surround. (R) 94 min. LD letterboxed 
$34.98. MCA/Universal. 


Tombstone 

1993. Kurt Russell, Val Kilmer, Michael 
Biehn, Powers Boothe, Bill Paxton, Sam 
Elliott; nar. Robert Mitchum; dir. George P. 
Cosmatos. Peace-loving Wyatt Earp and 
Doc Holliday take on the Godfather of 
Tombstone — Ike Clanton. New twist on 
the old tale. Stereo. (R) 112 min. VHS 
priced for rental. Touchstone. 


COMEDY 


Don’t Hang Up 

1990. Rosanna Arquette, David Suchet; dir. 
Barry Davis. Handicapped New York ac- 
tress develops transatlantic love for 
agoraphobic, apartment-bound London 
playwright. Stereo. (NR) 84 min. VHS 
only, $59.95. Water Bearer. 





Hail Caesar 

1994. Anthony Micheal Hall, Robert 
Downey Jr., Samuel L. Jackson, Judd 
Nelson; dir. Hall. Julius Caesar, ambiticus 
band-leader, plans to conquer the rock 
world and quit his job at the rubber tac- 
tory. Stereo. (NR) 93 min. VHS only, 
$92.95. Prism. 


SPECIAL INTEREST 


Amelia Earhart: The Price of Courage 

1994. Nar. Kathy Bates; dir. Nancy Porter. 
Portrait of the glamorous, dashing, androg- 
ynous and terribly photogenic aviator who 
consistently pushed the envelope in search 
of greatness. Stereo. (NR) 60 min. VHS 
only, $19.95. Shanachie. © 


A Generation Apart 

1986. Dir. Jack & Danny Fisher. Documen- 
tary on the “second generation” — those 
whose parents survived the Holocaust — ex- 
amines influence of parents’ experiences on 
their children’s later development. Mono. 
(NR) 56 min. VHS only, $39.95. Ergo. 


Susan Powter: Lean Strong and Healthy 
1993. From the platinum-haired infomercial 
star of Stop the Insanity (which moves over 
$1 million worth of videotapes a week!), a 
new excerise tape built on her motivation- 
al life-style training philosophy of focusing 
on healthy rather than skinny. Inspiring. 
Stereo. (NR) 60 min. VHS only, $19.95. 





A* Vision. 





NEXT SOUND 
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capability of full-range, 20 Hertz to 20 
kilohertz response in the stereo surround 
channels, many have wondered whether 
this calls for either adding a subwoofer 
to the rear channels or using large, full- 
range surround speakers to begin with. 
While you can do this kind of thing, Sur- 
round Digital has its own line-level sub- 
woofer crossover that takes the low bass 
from all the channels —including the 
rears —and directs it to the system’s 
powered subwoofer. Dolby designed 
AC-3 to be configurable to the individu- 
al user’s system, so there’s a lot of flex- 
ibility in the format. 

With Surround Digital, you can 
have five identical small speakers for 
left, center, right and the surrounds, and 
let a subwoofer handle the bass. Or use 
two subs, for stereo bass. Even if you 
take it to the max and heave-ho FIVE 
subwoofers into your Rumpus Room O’ 
the Gods for discrete five-channel bass, 
Surround Digital’s cool with it. 

Surround Digital’s stereo full-range 
surround channels require a rethinking 
of surround speaker placement. With 
Pro-Logic’s bandwidth-limited mono 
surround channel, a pair of dipole sur- 
rounds mounted high up on the side- 
walls either directly to the listener's sides 
or behind has been the best way to “puff 
up” a mono signal into something more 
akin to a big cloud of ambience. But 
with 5.1, the possibilities of using the sur- 
round speakers for more than just diffuse 
ambience are staggering. 

Discrete images like instruments and 
voices can be precisely mapped to any 
point in the sound grid between the five 
speakers around the room, making for 
the most realistic and jaw-dropping 
sense of “U-R-There” possible in any 
format, including current stereo CDs. 
With 5.1, you want your ears to hear the 
surrounds just as directly as the main 
speakers, so there’s much more room for 
experimentation. 

While you definitely want to have 
the. surrounds at the same height as the 
fronts to keep their radiation pattern 
and tonal response as close as possible, 
the jury’s still out on whether the right 
way to go with 5.1 is directly to the sides 
of the listener, slightly behind, or even 
all the way back in the rear corners of 
the room facing the listener. You can be 
sure we'll be trying all these options and 
more as Surround Digital comes closer 
to launch, and that we'll keep you post- 
ed on the results. 

Of course, it goes without saying 
that if you’ve got a surround decoder or 
an A/V receiver, you'll have to replace it 
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ALL EQUIPMENT IS FACTORY FRESH WITH FULL MANUFACTURERS WARRANTY 
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with a Surround Digital-equipped re- 
ceiver when these become available in 
mid- to late ‘95. These new decoders 
and receivers will take the AC-3 digital 
output from an HDTV set or cable con- 
verter, a 5.l-ready laserdisc player or a 
digital VCR and decode the 5.1 channels 
just as current Pro-Logic receivers take 
the stereo analog output from Dolby 
Stereo-encoded TV, laserdiscs and VHS 
tapes and decode them into four chan- 
nels. Surround Digital receivers —as 
well as separate processors — will un- 
doubtedly be more expensive than to- 
day’s receivers, but like most audio/ 
video gear, they should come down in 
price after the launch. 


BUT IT AIN'T ‘96 YET! 

While Dolby Surround Digital is 
cool man cool, it not going to be here for 
at least another year, maybe longer. And 
there’s no real competing format on the 
horizon — Philips’ Musicam was chosen 
as the backup for HDTV, but it’s unlike- 
ly to achieve the popularity Surround 
Digital seems destined for. So join me in 
salivating for Surround Digital like a big 
dog, but don’t put off a Pro-Logic pur- 
chase. Fact is, the vast majority of mov- 
ies on VHS and laserdisc won’t ever be 
remixed for 5.1, so it’s not like you’re 
going to be dumping all your current 
software when 5.1 comes a-knocking. 

And since the new 5.1 laserdiscs will 
retain the stereo digital soundtrack of 
current laserdiscs, they'll be fully com- 
patible with all current Pro-Logic sys- 
tems — the new 5.1 discs will play back in 
standard Pro-Logic surround on current 
home theater rigs. Bottom line: 5.1- 
channel Surround Digital is really great, 
but if you want to enjoy home theater 
for the next couple of years, get a good 
Pro-Logic system now and have fun 
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with interactive cable, but you still waat 
the immediacy that call-in shows pro- 
vide, virtual call-in may be a way to ac- 
complish this. 


GUERILLA VIDEO 

Despite the efforts of organizations 
like MNN or Minneapolis Telecom- 
munications Network, there is rarely 
enough equipment, space or time to ef- 
fectively serve all the people who put 
on, or want to put on, public-access pro- 
| gramming. By and large, most public-ac- 
cess producers use a combination of 
| perseverance, talent, available consum- 
| er equipment and sleight-of-hand to get 





while you wait. rT] 





their shows produced and on cable 
week-in and week-out. 

As David Channon points out, “A 
lot of individual producers for public-ac- 
cess are putting together programming 
with no financial support and few re- 
sources. MNN offers $250,000 of annual 
funding for public-access programs, but 
that all goes to arts or community 
service organizations and not to individ- 
ual producers. We’re now trying to work 
out a voucher system whereby pro- 
ducers can get financial support to con- 
tinue using their own equipment, and so 
they can be reimbursed for making their 
facilities available to other producers, in 
addition to MNN’s studios, but there’s 
some resistance on the MNN board for 


this.” 

Rik Little, producer of New York’s 
highly original public-access series The 
Church of Shooting Yourself, describes 
some of his production experiences: 
“Basically, the whole show came about 
from trying to deal with technical prob- 
lems, like how can I act in a movie and 
shoot it at the same time, which you can 
do more easily in video than in film...or 
the space aliens that show up in my 
show, which came about when I had this 
cheap camcorder and the lights came 
out of focus with distinct shapes, so I 
gave them these scary, personalizing 
alien voices. I try to use everything, so 
that inferior optics become a character 
in the story...I decided to try and make 
something productive out of garbage.” 


SPREADING THE WORD 

The Gay Cable Network (GCN), 
which offers an eight-program weekly 
schedule of original gay-themed pro- 
gramming on public- and leased-access 
channels in New York City, San Fran- 
cisco, Boston, Denver, Winnepeg, Tam- 
pa, Long Beach, California and Long 
Island, New York, has been able to set 
up its own production facilities. GCN’s 
in-house capabilities include 3/4-inch 
studios capable of two-, three- or four- 
camera shoots, Hi8 camcorders for field 
shooting, and edit rooms with NewTek 
Video Toasters. 

GCN founder Lou Maletto is justi- 
fiably proud of his video production set- 
up and of how GCN uses public- and 
leased-access to serve his community 
and foster understanding. “We’re cor- 
recting misconceptions about the gay 
community,” Maletta says, “and the ho- 
mophobia that comes from these mis- 
conceptions. Our most popular program 
is Gay USA, which is a gay news- 
magazine like 60 Minutes, with news, 
sports and health issues. 

“Tt’s interesting to note that, when 
we come onto a new public- or leased- 
access system like Long Beach or Tam- 
pa, the response is usually negative. Lat- | 





er on, it becomes positive when they see 
we're not going to put on ‘gay porn,’ but 
that we're doing information programs 
and educational programs about gay is- 
sues and AIDS.” 

For those segments of American so- 
ciety like Maletta’s that are rarely heard 
from except when they do something 
“newsworthy” (like get beaten up while 
someone else is videotaping it), public- 
access is a means to communicate with 
each other and with the rest of the 
world. For others, it’s simply a home for 
creative concepts that don’t fit into the 
predictable pigeonholes of the mass me- 
dia, and for viewpoints that can’t be 
squeezed into a 15-second sound bite. “I 
don't call Volcanic Video a ‘program,”” 
explains Channon, “because ‘programs’ 
have certain things you expect every 
week — like, ‘get with the program!’ | 
don’t give you what you expect. Like 
most access producers, I’m just trying to 
do something different.” 


“Public-access is a good thing,” says 
Rik Little, “because it takes control of 
the media out of the hands of the few. 
People keep asking me, ‘How much does 
it cost to get your show on?’ and they’re 
amazed when I tell them public-access 
time is free. Most people, from watching 
TV all their lives, have subliminally 
picked up a basic filmic education — they 
know when a shot’s gone on too long, 
and what a bad shot is. It’s just a small 
step from that to taking your own cam- 
corder and being on the same screen as 
Dan Rather.” 


Despite the efforts of thousands of 
public-access producers like Little, 
Channon and Maletta, along with non- 
profit organizations like Minneapolis 
Telecommunications Network and 
MNN, public-access is still one of the 
great underutilized resources of the con- 
sumer video revolution. For this reason, 
it’s especially vulnerable right now: Ca- 
ble industry giants Time Warner and 
Preferred Cable are mounting legal chal- 
lenges to the must-carry rule for both 
PEG Services and leased-time access, 
claiming in part that their First Amend- 
ment rights are being violated. 


Producing for public-access can be 
time-consuming and often frustrating. 
As Channon says, “I suggest to people 
who tell me they want to do a show to 
start out with a one-show special instead 
of a series. A lot of people want to do a 
series, but they seldom really think 
about the amount of work that entails.” 
Still, the nonfinancial rewards can be 
enormous, as Maletta points out: “I 
think one of the most important things 
about public and leased-access is the 
networking — you get to meet other peo- 
ple, and you're in a helping position for 
those people, and they for you.” 5 
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For Visa, Mastercard and Discover phone orders, l I 

Call Our Video Hotline Toll Free j 
Out-of-State or Upstate N.Y. | 

EST Daily 8-7, Sun.10-5, Fri. 8-3 (closed sat. I 
in NY & for General info—or if Toll-Free lines are | 
busy EST Daily 9-6, Sun.10-5, Fri. 9-3 (Closed Sat.) i j 
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| Dear Customer, | 
is for Camcorders, VCRs, TVs, Video Editing and Multimedia equipment / 

available for NTSC, PAL & SECAM. At we continually strive to make your shopping L 





experience with us simpler and more pleasant. We’re here to listen to you. Please fax me 
directly at 718-625-2603 with your comments and suggestions. Sincerely, Prucug Goldstecu 


MESON 2 0.2)0\c-3 
an adcast ang 
eo Systems DIRECT From 
r PROFESSIONAL BIIVAIST@ 


Stereo Handycam 


3-CCD SVHS-C 2-Hour S-VHS 
Camcorder Camcorder 


* Color Viewfinder * 12:1 Power Zoom 
Lens + 1 Lux * Hot Shoe 


* Flying Erase Head + Fade Control 8mm hi-fi stereo Handycam® features 2- 

+ 8-Function Remote (PAN-5404) lux viewing, 10:1 var. speed power zoom + Three %" CCDs 

Also Avail: PV-IQ204, PV-IQ304, PV-IQ504 lens, Video/audio fader, Remote + 530 Lines Horizontal Resolution * Over 400-Line Resolution + 12:1 Power 
(SON-420) * 10:1 2-Speed Zoom Lens Zoom Lens * Hi-Fi Stereo for Recording 


+ Superb Color Reproduction » Low Light 
Capability * Time/Date Generator (PANI-455) 


Also Available: AG-195 


J 
+ High Res. Color Viewfinder 
+ Digital Mix/Digital Still 
(PANI-3) 


Professional 
Multi-Function 
Super-VHS 


8mm ViewCam __ Digital Video Mixer 
with 3" Color LCD 
. = es Editing System 


e AG-1970 














* Four-input Switcher Clits a. : 
* Frame Synchronizer with Dual TBC . ‘ = 
* Digital Generator with over 200 effects Hil ake your next video production soar to new heights! 


* 270 Variable Angle Recording i f 

+ 8X Power Zoom Keieneatere This professional S-VHS editing system features two 

* Self Recording Function (VDN-18) AG-1970 S-VHS editing VCRs plus the AG-A96 editing 
controller. Together they let you produce insert 


* Auto Exposure 
(SHA-3) ; : ; 
and assemble edits plus audio dubbing & much more! 
























West’s Largest Photo & 
Video Camcorder Dealer! 


All Equipment is Brand 
New and Fully Guaranteed 


Located in the Historic 
Camera World Building 
in Downtown 
Portland, Oregon 








ORDER 7 DAYS A WEEK! © 


MONDAY - SATURDAY: 6AM - 6PM 
SUNDAY: 8AM - 5PM 


Mail Order Division Hours Only (PST) 


DIUC@VER 





No Credit Card Surcharge! 
















































Panasonic 
1OSeries 


















GR-AX25_ 10x Power Zoom 
GR-AX37 New! Multi-brnd Rmt. 
GR-AX70U" New! Color View. 
GR-AX75" Dig. Image Stabiz. 


GR-M7Pro* = 11x Power Zm. 
GR-SZ1" Super-VHS-C 
* Comes with JVC case 
SUPER VHS VCRs 
HR-S 4900 Hi-Fi, VCR+ 
HR-S 6900 S-VHS, VCR+ 








8mm CAMCORDERS 











VM-E53A Call 
VM-ES5A Rated #1 
VM-E56A June availability 
VM-H57A Hi-8, ELS. 
VM-H38A Hi-Band 
VM-H39A_—_Hi-8, Case, Light 
VHS CAMCORDERS 
VM-1600A 42x Zoom 


VM-1700 = June availability 









8mm CAMCORDERS 
Pro 808 8x Zoom 
Progs09 New! 8x Zoom 
Pro 830 10x Zoom 
Pro 845 New! Color View. 


VHS-C CAMCORDERS 


CC-190 Digital Stabilizer 
CC-603 12x Zoom 
CC-604 12x, Color Viewfndr. 









AUTHORIZED DEALER _¢ PRICES INCLUDE JVC USA WARRANTY 


CALL FOR MORE JVC PRODUCTS! 


Computer link-up option 
... Fax modem option 
Computer link-up option 


More Models Available » Accessories In Stock 
CALL FOR MORE SHARP PRODUCTS! 


AUTHORIZED DEALER _* PRICES INCLUDE HITACHI USA WARRANTY 








AUTHORIZED DEALER * INCLUDES RCA USA WARRANTY 





CALL FOR MORE RCA PRODUCTS! 


Prices are good for Mail Order orders only (subject to suppliers price changes). Shipping and handling are extra. Returns and exchanges may be made within 14 days of recelpt of merchandise with prior authorization 
only (call Customer Service for a Return Authorization Number). Non-defective merchandise returned for refund will be subject to a restocking fee: 5% if box is unopened (still sealed), 12% if box has been opened. 























VIDEO RECORDERS 
HR-J210 New! 
HR-J410 New! 
HR-J600 4 Head. HI-FI 
HR-VP412 New! 4 Hd * VCR+ 
HR-VP612 New! Hi-Fi Jog 
HR-VP606 VCR++ 
HR-VP700 _ Flying Erase Hd 


MINI HI-FI STEREOS | 





8mm CAMCORDERS 


VL-E30........_3" Diag. Monitor 
$100 Rebate with VL-E30 Purchase* 


4" Diag. Monitor 
$150 Rebate with VL-F40 Purchase* 


VL-HL100...._ Hi-8, 4" Monitor 
$200 Rebate w/VL-HL100 Purchase* 
VL-H400U... NEW! Hi-8, Hi-Fi 


VHS CAMCORDERS 
VL-L390U 12x Zoom 
VL-L63U Comes w/soft case 














VM-2600A 24x Dig. Zoom 
VM-2700 New! 12x Zoom 
VM-S8200A Super-VHS 
VM-3700 New! Color View. 
VIDEO RECORDERS 
VT-M171A Quick Start 
VT-M181_— Easy Guide Menu 
VT-M270A 4 Head 
VT-M272A VCR Plus+ 
VT-M281 4Head 
VT-M284 New! 4 Head 
VT-F370A 4 Head, Hi-fi 
VT-F372A 4 Head, Hi-fi 


VT-F380 New! 4 Head, Hi-fi 
VT-F381 June availability 
VT-F382_ New! 4 Head, Hi-fi 


VT-S772A S-VHS, 5 Hd. 
TV/VCR COMBO 
20VR2B 20" Monitor 


CALL FOR MORE HITACHI PRODUCTS! 


VHS CAMCORDERS 








CC-412 12x Zoom 
cC-413 ~New! 12x, DSP 
CC-540 12x Zoom 
CC-507 16x Zoom 
VIDEO RECORDERS 
VR-319 2 Head 
VR-327. New! 2 Head 
VR-503 New! 4 Head 
VR-538 New! 4Hd. VCR+ 
VR-603HF New! 4Hd. Hi-Fi 
VR-610HF New! 44d. Hi-Fi 
VR-667HF Hi-Fi 
VR-674HF New! Front AV 
VR-720HF Super VHS 











































Canon SONY RGA Panasonic 
Nikon JVC HITACHI OLYMPUS 


MIN@LIA PENTAX (luasSar BRONICA 


EGO.VIDEO Sea ie Ved a OM BVADINEN UI il 


FUJI YASHICA {éica Mamiya 


SAMSUNG Gili) @) PIONEER SIGMA 
QUANTUM Konica Vivitar —< TDK 
Tokina CONTAX TAMRON SEK ONIC 
CULLMANN @tamrac AZDENKodak 
34KenkoPolaroidGOSSEN @V/DEONICS 
TRIPODS GITZO bogen SLIK Velbon 


INTEGRITY * LOW PRICES 


66 Rick took the time to determine 
what my needs were. It is so rare 
these days to find someone who 
actually determines what you need. 
I'd like to commend Rick on his 
expertise and professionalism. ?? 

Thank you to Ruth Beals, Colorado for her letter of March 18, 1994 





RICK 


) PIONEER ~ 


ty 
AUTHORIZED PIONEER DEALER 


LASER DISC PLAYERS 
CLD-503 Auto Reverse New! 


CLD-D703 Digital still New! 
KARAOKE MIXER 
MA-3 New! LASER KARAOKE 






Turn any VCR, camcorder or Commercial & Home 
LaserDisc into a Karaoke player Products Available 


CALL FOR MORE PIONEER PRODUCTS! 


Panasonic 


AUTHORIZED DEALER ¢ oul SS INCLUDE PANASONIC USA WARRANTY 





PV-S4366 $-VHS. VCR+ 
PV-S4380 Time Code 
AG-1970 Super VHS 
MULTI DISC PLAYER 
* LX-600 
* LX-900 
© LX-101 
© LX-K750 
CAMCORDERS TELEPHONES and 
PV-10.204 New! 
PV-I0304 12xzoom | ANSWERING MACHINES 
PV-10404 Color Viewfinder | Many 
PV-10504 New! Models 
PV-I0604 —_Light, Coir Vw. Available. 
PV-44 New! Call for 
PV-54 New! | Today's ‘ 
By isa As iebe Prices! 
bs lew! 
KX-RC100. check Writer 
PV-910 Color Viewfinder 
PV-S770 Super-VHS TV/VCR COMBOS 
AGASS Super-VHS | py-M1323 43" Color 
VIDEO RECORDERS PV-M2023 20" Color 
PV-2401 All Chan. Auto Set 
Euraany Tees PORTABLE SOLOR TVS 
PV-4451 4Head. Hi-Fi | CT-10R10 10" Color TV 
PV-4461 VCR+ Built-in | CT-13R10 13” Color TV 


CALL FOR MORE PANASONIC PRODUCTS! 




























AUTHORIZED DEALER * INCLUDES CANON USA WARRANTY 


LARGEST INDEPENDENT 
CANON VIDEO DEALER 
IN THE NATION! 
1990 * 1991 * 1992 * 1993 
4 YEARS IN A ROW! 










8mm CAMCORDERS 










E520 Pop-Up Light 
£700 12x. Imag Stabil. 
uct ULTRA-Compact 
UCS5 __ Image Stabllizer 
A1 Digital —_HI-8. 10x Zm. 
L2 RC Time Code 





Hi-Band 8mm Camessder! ‘a. CL250: 250mm Super 


Telephoto Lens 
Great for nature, sports 
and long-range shooting 

Full Line of Canon Video 
Accessories Available 


Optical Image Stabilizer 
24x Digital Zoom 
* Digital Signal processing 

* Hi-fi stereo sound 

* Unique, ultra-compact style 


CALL FOR PRICE 


<A> 


8MM - VHS DUAL DECK VCR 














First Introduction in June! 


With the dual deck 
capability, the 8mm 
and VHS tapes are in 
the same machine, so 
you can edit and copy 
8mm tapes onto VHS 
tapes. 


Also Available: 
VHS-VHS Dual Deck VCRs 


CALL FOR PRICES & MORE INFO! 


TELEVISIONS 
3” to a Ww 
Color Televisions 


Big Screen 
Projection TVs 


Wide Aspect 
Ratio TVs 


TV/VCR 
Combinations 















Browse through your 
“photo album" on your 
TV! Invite family & 
friends over to view 
color photos as big as 
your TV screen! 


¢PCD-5850 3-year warr. 
* PCD-M50 Portable 
Mailer 

CALL FOR PRICES & MORE INFO! 


















WE SHIP NATIONWIDE! * CALL FOR MODELS & PRICES 





J 1-800-222-155 


Gil- Sales 


Rob-Sales Freda-Sales Dave-Sales _—Rick-Sales_Michelle-Sales 


Jeremy-Sales Brooke: Sales Jason-Sales Allison-C.s. 


Barney-C.s. 


CUSTOMER SERVICE 


Mon-Fri: 9am-5pm (PST) 


(503)227-6008 Ouey. VW 


FAX: (503) 222-7070 


AAR 1; 
CHELENE 


C.S. = Customer Service 


Jean- C. S. Joel-Tech S. Carl-Tech S. Tech S. = Technical Support 





RCA 


Pro 830 


AUTHORIZED DEALER 


Video Camcorders * Video Cassette 
Recorders ° Walkman ° Discman « 
Telephones © Radios » TVs - 3" to Big 
Screen » Watchman Portable TVs 
Mini Hi-Fi Bookshelf Stereo Systems ° 
World Band Radio Receivers ¢ Mini 
Disc Players * Laser Disc Players ° Laser 
Karaoke ¢ My First Sony (For Kids) 








WALKMAN, 
Discman 


DAT WALKMAN 
BOOKSHELF STEREO SYSTEMS 
‘) WORLD BAND RADIOS 
CD BOOMBOXES 
TELEPHONES 
ANSWERING MACHINES 
MINI DISC RECORDER/PLAYERS 
LASER DISC PLAYERS 


oe 


PHILIPS (Anpanry [PHILIPS 


= Full Parts & Labor Coverage 


» 24-Hour Toll-Free Assistance 
2, 3.and 5 Year Service Available + Ask for Detalls 


WEST'S LARGEST 
VIDEO CAMCORDER 
& PHOTO DEALER! 


CANON AF SLR BODIES 
°EOS1 
© EOS A2E, A2 
° EOS Elan 


AUTOFOCUS SLR KITS 
* Elan 28-80 USM Kit 619.85 
¢ Elan 35-80 USM Kit 539.85 
Elan 35-105 USM Kit 
* Rebel X 35-80 Kit 324.85 
* Rebel XS 35-80 Kit 374.85 


35mm _ AF COMPACTS 
©2115 38-115mm Zoom 


*°Z28 38-85mm Zoom 
*S.S.A1 Waterprf. to 16 ft. 





in Stock » CALL 


All returned merchandise must be in new condition and must include all packaging and printed material in original, unaltered condition. Shipping and handling charges are non-refundable. 
Some items are one per customer. All orders are subject to verification and acceptance. Camera World is not responsible for typographical errors. ALLOW 2-6 WEEKS FOR BACK ORDERS. 





, Sharp vme3o 


Most Orders At Your Door by 
3 Business Days Nationwide! 





editors | [ lenses l 


i) SONY JVC | Kenko 
(Sl Teakins 


Call For Best Prices! 


mics | 





sos) 
* | AZDEN | 


“ VIDEONICS 
CALL FOR PRICES & INFO 


| @ramrac | 


PHOTO & VIDEO 
GADGET BAGS 


¢ WMS-Pro 
* WMX-Pro 
© ECM-111 
¢ WR2-Pro 
¢ ECZ-990 

© CAM-3 


151 VR/LT 
Wireless lav. mic 
system. 120 dB 
dynamic range. 
Up to 200 feet 
operating range 


CITIZEN 
MONITORS 

LCD COLOR 

SCREENS 


(camcorder 
not included) 


M938, T740 


STABILIZATION SYSTEM 
Allows you to make 
smooth pans & profes- 
sional-looking action & 
sports videos. 


M329 Mark II 
12V Car Adapter 


AC Adapter TV Tuner 


MIN@LTA 


MINOLTA AF SLR BODIES 
* Maxxum 3xi 
* Maxxum 5xi Ask aborts 
¢ Maxxum 7xi 2 
* Maxxum 400si 
¢ Maxxum 700si FAs Black 
Ask about Rebate on 
Maxxum 400si Nikon lenses this month! 
Zoom Lens Kit 
- 400si Body 
- 35-70mm 
Maxxum 400si 
2-Zoom Kit 
- 400si Body 
- 35-70mm & 70-210mm Lens 
More MINOLTA Products 
In Stock « CALL 


Zoom Touch 470 35-702m. 

Lite Touch Zoom New! 

One Touch 300 New! 
ME SLR BODIES 

FM-2 Bik, Titanm., Chrome 








In Stock « CALL 


ORDERING IS EASY! 


WE LISTEN! Honest & helpful answers to your inquiries 
Full Manufacturers’ USA WARRANTIES 
GREAT SELECTION all us if you don't see it here. 
WORRY FREE! No items charged until shipped. 


Your Order PACKED SECURELY 
and shipped promptly 


Vari-Lite 


Professional 


Adjustable 

to repond to 
changing light 
conditions. #56000 


Campak 3-5 hrs. oF power 
880 Power Pro Belt System 


CALL FOR MORE! 


_Fusi_| 


P401U LCD Video Projector 
P701U_ LCD Video Projector 


GITZO SLIK 


bogen Velbon 


FOR PHOTO & VIDEO 


6V Discharger/ 
Rapid Charger/ 
TESTER 
For 8mm & VHS-C Batteries 


* Discharges battery to 

eliminate “memory effect”. 
* Allows for 

recharging 

from the 

lighter 

receptacle in 

your car or 

from an AC 

wall outlet 


$ 4a* 


VIDEO LIGHTS 
Auto CV-300 
CZ-200 Auto 
CZ-200 
Readylite 10 
Auto Pan Head 


CELLULAR PHONE 


Shows you how 
much power 
you have left! 


Powercombo 
Ml T700 


CONTAX 


Contax T2, TVS 
Contax $2 / ST 


AUTOFOCUS SLR BODIES 
PZ-10 ‘1st Power Zoom SLR! 
PZ-20 “Learning Function” 
Pz-1 1/8000 sec. shutter 

AUTOFOCUS SLR KITS 
PZ-1SEop kit 75th Ann. Edition 
PZ-10 Kit / PZ 20 Kit 

AF SSmm COMPACTS 
1Q9Zoom 90WR All Weather 
19Zoom115R, = 38-115mm 
19Z00m105R = 38-105mm 


1QZoom 115 SE* Date Kit 
(“75th Anniv. Special Edition) 


10Zoom 735 New! 


Big Mini 
Big mini Zoom 
Mermaid 


YASHICA 
Yashica T-4 
Carl Zeiss T* Tessar 
Lens * 160 step, 3- 
beam infrared AF ‘ 


JUNE 1994 





In Stock * CALL 














Circle 30 on Reader Service Card. 














MIX MASTER 


continued from page 48 


on the preview output). The MX-l’s lu- 
minance keyer doesn’t offer the sophisti- 
cated outline and shadow options 
Panasonic includes on its mixers, but it’s 
good enough for simple titles. 


OTHER FUNCTIONS 

Videonics also tossed in a grab-bag of 
other functions you'll probably find use- 
ful. Many are accessed from the MX-l’s 
advanced setup menu. 

The full-field color-bar generator 
makes for a great way to start your 
tapes — the bars will let you calibrate the 
video monitor you're using, and they'll 
make your tapes look more professional. 
A black burst generator lets you add a 
black signal to your tapes, at signal 
strengths of 7.5 IRE (the standard for 
video production) or 0 IRE, a “blacker- 
than-black” signal that works well with 
some video equipment. 

An adjustable (and defeatable) noise 
reduction circuit makes particularly 
noisy video more watchable. Finally, 

hroma automatic gain control is in- 





CABLE TV 


DESCRAMBLERS 
Best Prices in the U.S.A.! 
(ej U Fl aclahccisve m com alrela 


WE WILL BEAT ANY PRICE! 


JERROLD PANASONIC 
SCIENTIFIC ATLANTA PIONEER 


The Newest & the Latest 


DMTB-A - all Jerrold Impulse & 
Starcom series 
SA3-DFA -all Scientific Atlantas 
Tate] Matsto SJ oMmstosl oe am stots] UF 
Drop-field 
all Pioneer systems 
ALSO 


a) 


FTB3, SA3, TZPC145G 


FAST SHIPMENTS 
30 DAY MONEY BACK GUARANTEE 
FREE CATALOG & INFORMATION 


1-800-772-6244 


M-F: 9-6 EST 
U.S. Cable TV, Inc. Dept.:K VM064 
4100 N. Powerline Rd. Bldg. F-4 Pompano Beach FL 33073 
NO FLORIDA SALES! 


—— 





tended to compensate (which is also de- 
featable) for weak color in composite 
video sources—it doesn’t work on 
S-video sources. But as we'll see, this cir- 
cuit causes some problems. 


INS AND OUTS 

The MX-l’s rear panel provides 
three S-video/video/stereo audio inputs, 
one auxiliary S-video/video input, an 
S-video/video output for recording, and 
the preview output mentioned above. It 
also has a headphone jack with adjust- 
able level, but unfortunately, it lacks a 
microphone jack, so for live switching 
(as you’d do for a two- or three-camera 
shoot of a cable-TV talk show) you'll 
probably have to use separate mic pre- 
amps or an audio mixer. 

There’s also a GPI trigger input, 
which lets you trigger the MX-1 from a 
GPI-equipped edit controller or an ex- 
ternal switch. Activating the GPI trigger 
does the same thing as pushing the play 
button. Most manufacturers throw in 
tweaky features like this without bother- 
ing to tell you how to use them, but Vid- 
eonics is cool enough to explain in the 
manual how to construct a remote-con- 
Fer cable for the MX-1 using the GPI 
jack. 


PICTURE QUALITY 

For savvy videographers, the biggest 
mystery surrounding the MX-1 has been 
its picture quality. The least-expensive 
mixer available before the MX-l, Pan- 
asonic’s WJ-AVES5, suffered significant 
picture-quality problems —it tended to 
darken images and obscure detail, with 
its video frequency response falling off 


almost completely by 3 megahertz. | 


Video gear produces approximately 80 
lines of horizontal resolution for each 
megahertz of response, leaving the WJ- 
AVE5 with only about 240 lines of reso- 
lution— roughly VHS quality. 

The MX-1 fares much better. We 
rate the horizontal resolution at 400 
lines — there’s virtually no high-frequen- 
cy roll-off. However, the MX-1 does 
have certain picture-quality problems of 
its own. 

First, if you use composite cables, 
the MX-1 mutes the color. The degree of 
color attenuation depends on the video 
source used to feed the MX-1—some 
sources are muted heavily, others only 
slightly. Videonics attributes this prob- 
lem to the MX-1’s chroma automatic 
gain control. Defeating the chroma 
AGC improves the color, but the loss is 
still noticeable. If you use only S-video 
cables, the problem disappears. We sus- 
pect Videonics can fix this bug easily. 

The MX-1’s other noticeable prob- 
lem is a slight flickering in solid-color 
fields. We’re not sure what causes the 





flickering, but there are three possi- 
blities. One is a slight amount of chroma 
phase jitter (chroma phase is what de- 
termines the hue of colors—the tint or 
hue control on your TV is actually a 
chroma phase control). Another is a 
low-amplitude, 14-megahertz sine wave 
that is superimposed on the signal — 
probably the clock frequency of the 
MX-1’s digital video circuitry, which 
should have been filtered out. Third is a 
significant amount of low-frequency 
noise content —a signal-to-noise ratio of 
38 dB below 10 kilohertz. None of these 
problems would normally be noticeable 
except with test instruments, but it’s 
possible that two or more combine to 
produce the flickering. 

Otherwise, our measurements indi- 
cate very clean processing. The lumi- 
nance (S-video) signal-to-noise ratio is 
48 decibels unweighted, 50.3 dB weight- 
ed; the video S/N is 48.9 dB un- 
weighted, 50.7 weighted; the chroma 
AM S/N is 53.6 dB and the chroma PM 
S/N is 47 dB. 

We’ve read one report that said be- 
cause the MX-1 has an integral TBC, it 
actually improves the quality of video 
passing through it. If you're passing very 
unstable video through the mixer —per- 
haps from a beat-up 3/4-inch U-matic 
deck — this might be true. But otherwise, 
the positive effect of the TBC will not 
outweigh the slight degradation of the 
MX-1’s processing. 

Incidentally, we suspect the TBC 
will make the MX-1 more forgiving of 
unstable sources than the Panasonic 
mixers —the signal from a Videonics 
TitleMaker gives the picture from the 
Panasonic mixers the jitters, but the 
MxX-1 takes it in stride. We only got the 
MX-1 to choke on a VHS tape played in 
slow-motion, and the glitch was barely 
noticeable. 

Tech-talk aside, the bottom line is 
that side-by-side comparisons revealed 
picture quality far better than that of the 
WI-AVES5, and slightly exceeding that of 
the WJ-AVE7. And when we pulled the 
MX-1 out of our test lab and used it in a 
real-world environment —in an editing 
setup with VCRs as sources, and in a 
two-camera shoot recorded on an 
S-VHS deck—the MX-1’s minor prob- 
lems became almost unnoticeable. Even 
if you record the MX-1’s output on a top- 
notch S-VHS deck like Panasonic’s PV- 
54380, the considerable noise added by 
the VCR will largely obscure the MX-1’s 
artifacts, in the same way that loud mu- 
sic coming from a neighboring apart- 
ment can keep you from noticing that 
your faucet is dripping. 

Given that most camcorder 
tecordings have lousy sound, we don’t 
consider the sound quality of an A/V 
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AV RECEIVERS - SEPARATES CAMCORDERS - VCR’S - TV'S 
SPEAKERS - CD’S - BOOK SHELF-CAR = HOME THEATER - PROJECTION 
PORTABLE - THX - PRO LOGIC LASER - INDUSTRIAL - INTERACTIVE 


SLR’S - POINT ‘N SHOOT - 35mm LENSES 
PROFESSIONAL GEAR - ENLARGERS - TRIPODS 
BINOCULARS - TELESCOPES 








All Audio, Video & Photo Accessories 
Phones, Dictation, Radar, CB’s & More 


ALL MAJOR BRANDS! 


Authorized dealer for all manufacturers. 


(1-800-663-5255) 


rate & Edcational PO's Wekome Monday — Saturday - 7am — 6pm PST 
W. 418 Riverside - Spokane, WA 99201 


Circle 31 on Reader Service Card. 


























ace I 
VM-H39A 


Berger Bros. Camera and Video Exchange 
Specializes in both Photographic and Video 
Equipment. We carry the Largest Selection of 
Camcorders and Accessories in stock and at the 
lowest prices. We'll help you make the right 
choice over the phone, that’s why we can offera 
full money back guarantee. We could list all of 
our Equipment in our ads like everyone else...but 
we call that our 192-page Catalog. 


1-800-262-4160 


We Compete With Any Legitimate Price & We Ship Anywhere 


When Tomorrow Won’t Do. Call Us Today. 


(5 16)-264-4160 ° FAX (516)-264-1007 
209 BROADWAY (ROUTE 110) AMITYVILLE, N.Y. 11701 


Circle 32 on Reader Service Card. 


Is your Cable Company 
Alienating You? 


Say NO to unearthly 


rental fees! 

Owning your cable 
equipment saves you 
the high cost of 
monthly equipment 
rental charges, and 
gives you control of 
your TV. 


We have the Best in 
CONVERTERS and DESCRAMBLERS! 


Everquest ¢ Panasonic ¢ Jerrold ¢ Zenith ¢ Pioneer 
Scientific Atlanta ¢ Oak ¢ Eagle « Hamlin ¢ Tocom 


1 a aces 150 


National Consumer 
875 S. 72 Street ¢ Omaha, NE 68114 
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Cable Association 
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mixer super-critical. We didn’t measure 
the audio on the MX-1, but in tests with 
live mic feeds, camcorder tapes and mu- 
sic from CDs, we didn’t notice any sonic 
problems. 

Overall, we give the MX-1 a very en- 
thusiastic endorsement. It offers an un- 
believable menu of features, and is sure 
to bring amazing new creative capa- 
bilities to thousands of home and pro 
videographers. And we'll bet that, like 
the Video Toaster, it fosters the growth 
of its own subculture —a class of super- 
sophisticated home video editors. 5 


continued from page 26 


someone moves or comes into the shot. 
(This is a big reason why Hollywood 
takes so long to shoot a movie.) 

If you are going to shoot someone 
just sitting and talking, and you have a 
little time to prepare, then three-point 
lighting works and looks the best. What 
you need are a main or key light at about 
a 45-degree angle to the person you're 
shooting, a less-powerful fill light also 
placed at a 45-degree angle on the other 
side (if you don’t have a less-powerful 
light, move the fill light farther from the 
subject than the key), and a back light, 
as powerful as the key, placed directly 
behind. All lights should be higher than 
your subject, pointing down, so that you 
eliminate as many shadows as possible. 

For shooting with a camcorder, you 
don’t need thousands of watts to get 
good three-point lighting — you could 
easily use parabolic reflectors fitted with 
150-watt household light bulbs for the 
key and back lights, and a 75-watt light 
bulb for your fill, placed three to six feet 
from your subject. 

Good lighting doesn’t have to take 
all day, cost a fortune, or subject the 
people you videotape to discomfort. 
With a little preparation, proper lighting 
can be one of the easiest ways to make 


AMAAAAAAAAAAAAAAAAAAAAA 


Backing up VCR Plus 


If you’re buying a VCR that includes the 
VCR Plus programming feature, look 
also for a battery back up. This will save 
you the hassle of reprogramming VCR 
Plus if you live in an area that experi- 
ences brief power outages. 

Robert P. Serroni Jr. 
L Dennisport, Massachusetts 





your videos look better. a 
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ENWOOD JVE_ Eanasenic eM MITSUBISHI TOSHIBA Canon HITACHI '@ 
ee, 's ee 2 FREE VHS TAPES 
AUTHORIZED DEALER FOR if we can’t ship on time 
ax MITSUBISHI POWERVIDEO ether aoe 


pi warrant 
Panasonic TOSHIBA Owned and operated by authorized dealer Videoland, Inc. All uses are factory 


Canon JIVE DENON sealed, No demos or 


refurbished goods 


(SIMO) 4 Z0)0) 8) a a ° 10 day defective exchange 
Ae seem Ww 42) a. | No extra charge to use 


ares Cad | CUSTOMER SERVICE: 713-952-4400 | [FAX: 713-952-8877 iv hn gocwe piteaabetit 


RICOs) UBL men * All Public Schools and State University POs Welcome . mad Oren psc) erent 


° #1 in Customer Satisfaction » #1 On Time Delivery 
HitacH! @ — Mikon 4413 Bluebonnet Dr., Stafford, Texas 77477 & Operated 


< ES 


(VHS) Hie] SVS 


18) NORTH AMERICA'S ft 
LARGEST DISTRIBUTOR 
OF AUDIO/VIDEO TAPES 


@, 
JVC m Nikon Panasonic 
CAMCORDERS CAMCORDERS CAMCORDERS CAMCORDERS CAMCORDERS 
GR-AX30U GR-SZ1 PRO 808 PRO 930 VN-750 VN-320 - -87H - E-520 PV-1Q204 PV-900 
GR-AX37U GR-AX70 PRO 870 CC-540 VN-330 VN-500 a UC-S5 PV-IQ303 PV-S770 
GR-AX75. GR-M7U PRO 883HB CC-512 - E-700 PV-1Q403 AG-455 


HUGE 
SELECTION 
OF TV’S 
from famous 
brands such as 


Mitsubishi, ) | INDUSTRIAL VHS HI-FI VCR 
Sony, remy 9 sm | | — ; i Swing Shute, Audio Dubbing, On Screen 
eg i, he entire line of We carry a complete line of lenus, Auto Repeal 
Panasonic Me renters | I Panasonic TV's tom 27 055" | | NOW AVAILABLE: SVO-1410 SVO-160 


‘TOSHIBA LL NEW HYPERBASS SURROUND SOUND 
TOSHIBA cr-27cs0 —cx-s2caoe1  TP-48c70/71 WVC| Scars: Picitan Merete 


ALL NEW 1993 MODEL CF-30C80 CX-35C80/81 TP-55C80/81 oa ~ 
27", 30", 32", 35", — ALL New 27", 31", 32", 35" FOP RATED! 
(C2-3299 I NEW 48" & 55“ NOW AVAILABLE! : 
iets : NEW 16:9 FORMAT U , = i) | #80, S0Ux146 
DIGITAL PIC IN PIC from 27' to 55" NV-55BX4 IN STOCK NOW. jl) | p50" SOUXISK 
yi 3 Dimensional Sound, Built in Woofer aan eS 
S-VHS Input, Variable Audio Output, \ “ 
700 Lines Res., DBX Noise Reduction, ; by Pit ES . hk ipehelhhss 
Ext. Speaker Terminals, 3A/V In/Out, 4 “35BP4 : f 


Dual RF Inputs, Univ. Remote Control 2BX3 AV-35BH4 : ; = Pet Cana Seem 


Front Screen LaserInteractive [Panasonto| sue COMPLETE SOURCE FOR HI-FI AUDIO 
Projectors | Pv-$4380_ =a) HR: DING 


TENE PUM ETA A OU IS  MNTIOO | MENON 777 


We stock all types of CD-Interactive SUPER VHS 2 
products, which allows you to play EDIT RECORDER ‘ 
CD-ROM video games and Jog/Shuttle Control, Fly. Erase SUPER VHS HI-FI STEREO 
educational games Head, Synchro-Edit LCD Prog. Jog Shuttle for Fine Editing, 


Eig: Erase Head. Bul} in i 
. ound Processor, On Screen. Baay 
We carry a wide vari- : ‘ , TOSH | BA Panasonic Programming, Audio/Video in 7 if 
‘ VHS VCRS VHS VCRS ALSO AVAILABLE m High End Audiol 
ety of front screen ALSO AVAILABLE SV-F990 M-459 PV-4401 PV-4462 HR-S4900U HR-J410., nacga i ostoeas Sit woos 


video projectors with | 9 is.ug2 Hs-us9 HS-U48 M-759 M-449 PV-4451 — PV-4464 HR-VP412 HR-VP612 Spe DCC, DAT. M 
‘ “ 3 i ij z 5 in Discs 
images up to 150 HS-U60 HS-U58 HS-U38 M-659 M-249 PV-4461 — PV-S4366 HR-VP618 HR-VP710 pee We've Got I Al 


VIDEO ACCESSORIES (Panasonic|$| | Speaker Selection svis 


PV-VP1 
Em | LX-900 LX-600 LX-101 WJ-AVES WJ-AVE3 WJ-AVE1 


Ca. cae 


We carry a complete lin Sieleamaael COLOR VIDEO PRINTER 
pode, thts. filers lenses, | [Color Photographs from any| Auto Rev., Plays all > visc We catty all types of front, center, S-VHS PRODUCTION MIXER Equalizer 
edit processors, batteries and Video eos at the touch Sizes, Time Base esis channel and reat speakers and many Digital poe Effects, 99 Differant 
Wipes, Fades, Dissolves, i TU-1 EM-1 SE-1 VE-1 


icon Nikon OLYMPUS siracm © Canon wa MITSUBISHI 
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WE’LL BEAT 
ANY PRICE! 








JERROLD e TOCOMe ZENITH 
OAK e PIONEER e HAMLIN 
SCIENTIFIC ATLANTA 








HAVE MAKE AND MODEL NUMBER OF EQUIPMENT USED IN YOUR AREA 


FOR ORDERS ONLY 


ALL SHIPPING & HANDLING FEES AT CUSTOMER’S EXPENSE 
Anyone implying theft of service will be denied assistance. 


CABLE WAREHOUSE 





10117 WEST OAKLAND PARK BLVD., SUITE 315, SUNRISE, FL 33351 
NO FLORIDA SALES 


Circle 35 on Reader Service Card. 
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with SMPTE color bars. Start by match- 
ing the blue patch at the left with the 
white color bar above it by looking 
through a blue, D6500 filter. This filter 
is supplied with A Video Standard, and is 


ing supply stores — it’s made by a compa- 
ny called Rosco, and costs about $15. 
(Longtime Video Magazine readers may 
still have the blue filters we offered as a 


While looking through the filter, in- 


patch is brighter than the white bar 
above it, then reduce the color level un- 
til they appear to match. Then, still 
looking through the blue filter (tricky 
isn’t it?), adjust the hue or tint control 
until the cyan (light blue) and purple 
color bars match in level. Repeat the 
procedure to ensure that your settings 
didn’t drift. 

Try watching one of your favorite 
movies on tape or disc before calibrating 
your monitor, and pay specific attention 
to very bright and very dark scenes. Af- 
ter calibrating the set, go back to the 
movie and check those bright and dark 
scenes. In the bright scenes you should 
notice significantly less picture noise. In 
the dark scenes you should see more de- 
tail, and you may even notice things 
that weren’t in the picture before you 
adjusted the set! Colors will appear 
more realistic. In short, you are now 
looking at a more accurate picture. 

While writing this article, I cali- 
brated my old Sony XBR for the first 
time in at least six months, and while 
most of the video controls hadn’t drifted 
significantly, I achieved at least a 25 per- 
cent better picture when all was said 
and done. No matter what type of moni- 
tor you use—from a nine-inch kitchen 
TV to a $14,000 data-grade video pro- 
jector — calibration is the biggest (and 
least expensive) step you can take to im- 

prove the picture. 5 
| oy 








Tripod toter 


A sports bag for baseball bats and balls 
can double as an economical, zippered 
carrying case for a camcorder tripod. It 
comes with a shoulder strap and many 
pockets for spare batteries and other ac- 
cessories. Eric Schwarz 

Hauppauge, New York 


also availablé from most theatrical light- | 


promotional item about four years ago.) | 


crease the color level until the blue | 
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CALL TOLL FREE! IN NY & OUT OF STATE 


1 -800-528- 2237 


1957 CONEY ISLAND AVE BROOKLYN, NY 11223 


INTERNATIONALLY RENOWNED! 


ORIGINALLY FROM OLD ORCHARD BEACH MAINE 


SATISFACTION, LOW PRICES AND EXCELLENT SERVICE eee ar 


(D-1R500.1024.99 CCD-TR21...519.99 
€(0-1R200 739.99 (OGD. 599.99 


i 99 


NIV... . CALL 
CALL FOR THE LATEST SONY MODELS! 
VHS VCRs 


SLV-400.....214.99 SLV-750HF.324.99 
SLV-700HF.304.99  SLV-900HF.359.99 


CA. #0898874 


SPECIAL EFFECTS, S-VHS CAMCORDER 
DIGITAL STILL/GAIN UP, DIGITAL 
STROBE/ZOOM, ADVANCED RECORD- 
ING, 12X ZOOM WITH HI F1 STEREO, 


9 | | LAMINATED AMORPHOUS HEAD 


0.. CALL 
ie PV-10:204 304,404,504, 604...CALL 


PANASONIC VHS VCRs ILE 


PV-2301....164.99 PV-435)...239.99 
rat Hf 99 ip ; te 


Pust 380... 6 
99| |NEW! PV-2401, 4401, 4451 


LASER DISCS 
rt CALL MDP-605 ai 
5 349.99 MDP-600 


(DP-C535 29.99 COP-LX100699.99 
CLOSEOUT! CDP-(215.......469 NOW 79.99 
RNE-300.....509.99 RME-700......679.99 
(VP gis pele a Video — 719.99 


SRSSETTE E DECKS 


TC! wea eye TC-WR6355 194.99 
i i. 9.99 CG 9.99 





PRO VCRS 
AG-1280...239.99 AG-5700..1229.99 
AG-1970.1194.99 AG-WY .nnuCALL 
PRO CAMCORDERS 
tt ATO AGASSI 8 


LASER DISCS _ 


: CLD-D702..689.99 CLD-M401 429.99 


a a. th. 99 CLD-M301. at tH 


WE CARRY PIONEER MICROPHONES! 
ALL FOR THE LATEST PIONEER MODELS! 


@ PIONEER’ 
COMPACT DISC 


RECEIVERS 
VSX-DIS....759.99 VSX-502 
KD 25 ran CALL VSX-45 


KD 
249.99 | |V9}-090 


WSX-D6025 409.99. SX-251R....129.99 
W5X-5125..314.99. S¥-201......114.99 
@) PIONEER’ 
CASSETTE DECKS 
CL-WMGIR.279.99 C1-W502R..139.99 


9} CI-W802R..224.99 CT-W402R..124.99 


[Seca POLICY The neta shove and mail order pie onl ‘i 
. — (lu Canon,  Dsconet, Corte Hen, COD orders we - or mail in od order or certitie dk For personal checks, please allow at least 4 wee! 
i merchandise s bran new. Exchange or refund less s| pn less 5% restocking fee wihtin 7 days only i {rua in oe mint condition with carton, packi 19. Papers ooh 
quantities. Not responsible for typographical errors. PRI otherwi 


rica 85, Diners 


CT-WoO2R..179.99_C1-W302R..114.99 


Prices we not valid in the retail showroom. If you wish to 


RE VALID UNTIL END OF MONTHL 


t XL-ZASVIN.124.99 XL-MSO9TII219.99 


CA LASER DISCS 
ue Si. ww (ALL LDR-600......CALL 


Lh 
ULTRA COMPACT WITH ELECTRONIC 
MXS4 


IMAGE STABILIZATION 


@ HITACHI 
VCRs 


X.5700 
lL i "5900 Remot 


NIKON, FUJI, YASHICA 
CAMCORDERS 
ALL AVAILABLE! 


SUE. Products 0} 


y |OVERNIGHT 
DELIVERY 





e to the store, nr call ahead hed n store sai 


ered carry Internation Warran pi 
ircle 36 on Reader Service Card. 


OPEN SUNDAYS! 


10:00AM to 7: ota EST 





SERVICE LINE 


For I viries on ee already _ and 


400-902-0379 


1-718-645-1818 


> 2 FAX NUMBER 

Z 1-718-382-8596 
NO SURCHARGE 

ON CREDIT CARDS! 


-—_ MAYBE A 
MONITOR, 
__ PRINTER, 


LAPTOP, 
NOTEBOOK, 
: _ MOTHERBOARD 


HRS 6900 
CAMCORDERS 
JVC 


GRAK: 75U 759.99 GRM3U... ft 99 





RAX2 
GR-AXS 

JVC PROFESSIONAL 
BR-S378S-VHS VCR .. CAL 
$R-$360_$-VHS VCR 
TM-130 SU MONITO 
TM-9U MONITOR... 


SPECIAL CLOSEC 
SAKAR 3X SUPER 


TELE CONVERTER 
HI RESOLUTION, SHARP OPTICS 
FITS MOST CAMCORDERS 


RY-1050VIN834.99 RY-715VIN 274.99 
RX-905VTN 574.99. RY-515VIN 204.99 
RX-B15VIN 344.99. RX-315VIN 139.99 


JVC CD PLAYERS 


XL-Z10501N434.99 XLM515....234.99 | 1UC 


XL-V261TN.114.99 XL-M415TN169.99 
XL-MC100..559.99 XL-F1OB.....149.99 


.JVG CASSETTE DECKS 


TELEPHOTO & WIDE 


ANGLE LENS SET ee 
FOR ANY CAMCORDER 
SHARP OPTICS 


Hi RESOLUTION 
REGULAR $149.99... 999.99 


WITH A CAMCORDER PURCHASE 


SATISFACTION : 


GUARANTEED : 
WITHIN 7 DAYS OR 


MONEY BACK!: 


1 ALL CAMCORDERS 
COMPLETE AND FACTORY 
PACKED WITH BATTERY, 
CHARGER, ADAPTOR, 
CORDS, ETC. 


stercard, 
jate we pe a our check. Call to yee for shipping & he pid rges. 
warral ay one s. N al i Guantities limited. We reserve the right to limit 
ise. USA Prod ucts vary in cost. Call toll free. 


TD-¥1050TN369.99 TD-W309TN 144.99 
TD-VOGITN..224.99 TD-W215TN 149.99 
TD-W7O9TN ..CALL! TD-R441TN ...CALL! 


vc MINI 
COMPONENT SYSTEM! |; 4 


JX-166 Character Generator. 


GO. VIDEO 


nay iy ed Ped, the name of the sql “2 an you spoke to. To order ue 


je Contro 
AV/S-VHS sve 444.99 


LENMAR NOMEN 
BATTERIES IN STOCK 
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Inquiries and Customer Service 


U.S. & CANADA 1 800-4/7/7- 0 02 (215) 889-7358 
CALL TOLL FREE FAX (215) 647-5830 


WORLD’S LARGEST PHOTO AND VIDEO CAMCORDER DEALER! 














Valley Forge Philadelphia Oxford Valley 
Best Plaza by the Music Fair 1104 Chestnut St. Oxford Point Shopping Center 
202 to Devon Exit Phila., PA 19107 Rt. 1 & Oxford Valley Road 
260 West Swedesford Rd. 11th & Chestnut Sts. 110 Lincoin Highway 
Berwyn, PA 19312 Park Free (10th & Ludlow) Fairless Hills, PA 19030 
215-889-3960 215-627-9580 215-949-1086 
Hours: 10-8, Sun. 12-5 Hours: 10-7 Hours: 10-8, Sun. 12-5 













A-1 Digital 


























* H-SPEED SHUTTER 
Ber eee aX 200M + 40X POWER ZOOM 
> ——_ (BACKLIGHTING CONTROL * Hi-BAND MM *2 LUX LOW LIGHT SELON LGNT 
> s TRUETO LIFE AFM Hi-fi * RC TIME CODE jee cine « COMPACT TAPES CAN BE 
i Authorized Dealer 
STEREO SOUND Authorized Dealer PLAYED ON VHS VCR me 
= 
a7 
= 
ie) 
= 
8mm CAMCORDERS ~. 
Pro808 = 8 Zoom Call CAMCORDERS N 
Pro@30 = 10x Zoom Call |. 
Hier 5 ie mm CAMCORDERS og eae vidios (zoom al 6 
‘ Pro @83HB Hi-Band Call VM-E53A 16x Zoom/1 Lux Call 10x Zoom PV-I0.404 Color EVF Call 
Optical Image Stabilizer Optical image Stabilizer Pro$30 = E..S/16xZoom+ Call VM-ES5A 16x ZoonvE.1.S, Call 10x Zoom/Hi-Fi PV-I0504 Hi-FVE.IS. Call 
Pop-Up Video Light 24x Digital Zoom VHS CAMCORDERS VM-HS7A —Hi-8/E.1.S. Call Color VF PV-10 604 Color EVF Call Q 
12x Power Zoom . Digital Signal Processing CC-412 © 12xZoom Cat = WMH-38AHi-Band Call E.LS/CVF PV-43 —— 20xZoomvES. Call 
©2 Lux Low Light *Hi-Fi Stereo Sound CC-540 © 100x Zoom Call — VM-H3SA_Hi-Bw/case/light Call 12xZoom PV-54 == sHi-FVEA.S/CEVF Call 
Character Generator Unique Ultra-Compact Style CC-507 = 16x Zoom Call adhe Deraeshinoncnil Call 1 Lux igo oN oe 
|. 5 i-Fi 
CALL FOR PRICE CALL FOR PRICE : ‘Wa ea Se Pa Pvaee  ” iixzoon oe ) 
VM-2600A 24x Digital Zoom Call PV-910 12x Zoom/CEVF Call 
VM-S8200A Super VHS Call VHS RECORDERS PV-800 12x Zoom Call 
VH-435 Hi-F/VCR+ Call PV-810 12x Zoom Call 
VH-434 4 Head Hi-Fi Call —-PV-760A 30x Zoom Call 
VIDEO RECORDERS VH-430 4Head Call —-PV-STI0. =“ S-VHS. Call 
VA-319 © 2Head Call VH-230— 2Head Call == AG-455 Industrial Call 
VR-501 4Head Call Authorized Dealer AG-460 Industrial Call 
VR-526A Built-in VCR+ Call 
VR-601HF = 4 Head Hi-Fi Call 
hlpocctg Front A/V Call VHS RECORDERS 
VR-S62HF 4 Head Hi-Fi Call i i 
VR-GGMMF Buin VCRs Gall «= VTMITIA. Quick Stat al 
VR-OGTHF —Hi-F/VCRH+ Call = Vesa VCRs Call 
8mm CAMCORDERS VR-720HF S-VHS Call " a VIDEO RECORDERS 
< VT-F370A 4 Head Hi-Fi Call 
R16 Hi-Fi Stereo Call VR-8OOHF = 8mm/VCR+ Call ~—Vf-F372A 4 Head Hi-Fi Call PV-2401  2Head Call 
R17 E.LS/ CVF Call Autorized Dealer VI-S772A S-VHS/SHead Call Pv-4401 = 4 Head Call 
, RABH ELS. 10xZoom Call VHS-C CAMCORDERS on Pvaiit VERE Call bo 
Authorized Dealer GR-AX25 10xPowerZoom Call PV-4414 VCR Call 
GR-AX35 Assemble Edit Call ‘ PV-A451 « 4Head/Hi-Fi . Call 
GR-AXS5 10xPowerZoom Call VN-750 Hi-GeStableShot™ Coll —PV-4461.—“Hi-FCRE Call © 
GR-AX75 =—D.LS. Call VN-340 = Color Viewfinder Call PV-4462 —-Hi-FI/VCR++ Call 
GR-AMTPro 11x Zoom Call VN-550 —StableShot™ Call —PV-4464 = S-VHS Call se) 
GR-SZ1 Super VHS-C Call PV-4466 Flying Erase Head Call 
PV-S4480  S-VHS/Hi-Fi Call ‘ay 
VIDEO RECORDERS AG-1970 Industral Call 
HR-J200 = Multi remote Call : # 140) 
HA-J400 4 Head Call 
HRAJ404 —4Head/VCR+ Call RECENENS ~ 
HR-J600 4 Head/Hi-Fi Call 
HR-VP604VCR+ Call ate 
Vise nr Call HR-VP606 VCR++ Call Mini/Micro Component Systems 
VL-L63U® = Under 1 Lux Call HR-VP700 FlyingErase Head Call MX-S2 Live Surround Call 
8mm CAMCORDERS S-VHS VCR's are eine pichan pea 
VLNI — 12xPower Zoom Call ~—HR-$ 4900‘ Hi-FY/VCR+ Call Mec atk pe 
VL-E30 3 Monitor Viewcam Call HR-S 6900 S-VHS/VCR+ Call 


MX-C9S_— Top of the Line Call 
UX-A4 AM/FM/CD/Cass. Call 
UX-TIWT White Cabinet Call 
SX-SW9 Sat. Spkr. Syst. Call 

CDPLAVERS ==, XUMC100 100Disc Changer Call 
i RECEIVERS 


VL-E40 4 Monitor Viewcam Call f 
VL-HLI00 Hi-84"Monitor Call Authorized Dealer 
















Call 





AX-905 VIN Call 
Call 
Call 
EDITORS 
Video Edit M EDITORS VIDEO ACCESSORIES 
EDITORS Thumbs Up Editor.. JX-T88 Video Titler Call © WMS-Pro ECM-111 ECZ990 










-Sketch Titler Video Equalizer JX-SV55 Video Editor Call WMX-Pro WR2-Pro Hs-7V 





XV-C900 Color Corrector Title Maker.. JX-$300 A/V Selecter Call ~~ AVS-20 Switcher CD PLAYERS 
tint EE JX-S700 AV Selecter Call i XL-Z1060 TN. Call 
i bhatt oo owiteher Digital Video M CG-V60 Char.Generator Call 
“Matrix Switcher Authorized Dealer Authorized Dealer CT-W22R.. 
Call for Prices Call for Prices Call for Prices Call for Prices Authorized Dealer Authorized JVC Dealer 





RETURNS OR EXCHANGES MAY BE MADE WITHIN 14 DAYS. ALL RETURNS ARE SUBJECT TO A 10% RESTOCKING FEE. SHIPPING AND HANOLING CHARGES ARE NON-REFUNDABLE. WE ARE NOT RESAPONSIBLE FOR TYPOGRAPHICAL ERRORS. PRICES GOOD FOR MAIL ORDER ONLY. ALLOW 2.6 WEEKS FOR BACK ORDERS, 


“pieg adIAIaS Japeay UO BE 2/9119 


Authorized Dealers of: SONY MN@UA JVC) Canon RIGO =OLYMPUS quasar RECA PIONEER 








DIUC@VER 























Call For Your FREE 64 PAGE Comprehensive Bu ers Guide 1a f 


[sy L 


* 


ar dan : 
hi “PS | ap)» | 4 
=F Gawd e\ & tS Customer Inquiries 
Orders Only (8277) and Service 





TUNDRA 


Repeat Callers 24 Hour Fax Line 


AORTA AN 


Sony CCD-TR805E 


Hi-8mm Camcorder 
with Steady Shot! 


he pe a 





Also Available in PAL/SECAM: 
VCR ¢ Television © Camcorders 






Full Line Panasonic Dealer 
CTD SANT ADA NE nH Tha ANTE RNP ES 


120-Watt Pro Logic 
Receiver 
On-Screen display, programmable 

















‘nun Canicorders'\: | VHS-C Camcorders 8mm Camcorders 









































































GRAW1 »  GRAXSO 203 Pro-808. Pr SHB remote control, DSP- digital signal 
bien! Avot i Saas pointe ins i te 1 Lux #40x Zoom aban i ribbed delta Saale adi expansion and much more! 
Vespa GRAX5S GRSZL Disco i Mina 

unt Prices 

GRAX7S VHS Cai : F 
VHS Camcorders oes . win 5-Disc Player with 
-VM600A) .\, \VM-2600A Video Recorders sine : Custom Memory 
VM-S8200A liye " iibeics : Video DSP-digital signal processing, 
Video Recorders did (hs ieengnd 1 £950 ues leo Recorders optical digital output, variable 
VIM-1644 \IM.270A Hehoog noni Peat tices ; VR-319 VR-664HF line output, and much more! 
VIM272A\)\.) VTF-361A HRDX62 HR-S6900 ees orcs VRSOL VR667HF 








VIR3624 VIF-370A heed VREOLHF . VR-720HF 






VIR4624. | VIS7720- a a eras VRE58HF - VRSOOHF 6-Motor Drive Auto 
Reverse Cassette Deck 
We Carry All Quick reverse, blank skip, fine bias 
5 Accessories adjustment, Dolby B/C, double auto reverse and much more! 
















Criminal 





NV-55BX4 




























AGEX3B SOUX15K 1G. 
46EX4K 508X5P 55 : 16:9 Stereo 

46UX1.28 SBEX7K Projection Television Toshiba 
AGBUX13K 60SX3B) i ' 


OX35C80/81  CF30C50. 


























SOEX6K 60SX4K 
50UX14B Cx35C60 cF320C40. 
Call For 13"-35"' Prices! CF35C40 CF27C50 

VLHXiO CX82C80/81".. CF27C40 G-34169ET 

VL-L63au VL-E3O » CF32C50 cF27C30 16x9.Wide Aspect Tube 

VL-HL100 32040 Contemporary, Console. with 

MX-1 Di Large Selection Digital Special Effects! 
v1 Digital ge Call For 13".35” Prices! 

Video Mixer 
4 input switeher, dual TRC's,. | [ AS Aaa ee Replacement Batteries 


over 200 digitaleffects and 
more! 


Tripods 

Microphones 
Wireless Microphones 
Video Lights 

External, Batteries 
Editors 

Processors 

and Much Moret 



















Sound Mixer Editmaker 
| Processor Plus Titlemaker 


Graphic Libraries. Thumbs Up, North America's, Largest LCD 

Video &qualizer Projection Dealer x " 
hn ia. oma eM MMAR om Oe ee ee eee : 
Defective exchanges may, be rade within 7 days of receipt after prior authorization. All returned merchandise must be in new condition and include packaging and printed material in original unaltered condition, Returns May be subject to a restocking fee.Shipping and 
handling charges non-refundable, We are Hot responsible for typographical errors. Shipping and handling is extra. These are phone and mail order prices only. Prices are not valid in the showrooms or to the customers within 150 mile radius. If you wish to drive to the stores, 
please phone ahead to check the in-store price. *Ask for details. Colonel Video and Audio, 16451 Space Center Blvd., Houston, TX 77058 
























"SHOPPING WITH US IS AS PLEASANT AS A WALKIN T 


TO ORDER foil"? 


: ney BUSINESS HOURS 
masa 
gs ego ’ 


Sunday 10:00am - 7:00pm 
1 3126 AVENUE U 
BROOKLYN N.Y. 11229 


WITH ABSOLUTELY NO SURCHARGE 


WE SHIP WORLDWIDE ! OVERNIGHT. SHIPPING AVAILABLE ! 


Pan. asoni c PROFESSIONAL 


INDUSTRIAL LINE 
PV-S770 ... 


PV-910 . 

PV-900 . 
PV-810 . 
PV-800 . 





CCD-FX310.... 
CCD-TR500 ... 
CCD-TR101 ... 
CCD-TR200 
CCD-TR91.. 
CCD-TR65.. 
CCD-TR61.. 


9 
CCD-TRIO1 $999.99 
10X1 ZOOM, HISMM, IMAGE STABILIZER, 
PALM SIZE 


PV-1Q503 
PV-1Q403.. 
Pv-10308 3 


PV-53 
COLOR VIEWFINDER, IMAGE STABILIZER 


CCD-TR31.. 
CCD-TR21.. 
CCD-VX3... 


PV. $63 
NEW PV-S64 . 
PV-53... 
PV-43.... 


CCD-SC5 3° Non. 609.99 


CVP-M3 
PORTABLE COLOR VIDEO PRINTER 


CCD-TR9I $779.99 
STEREO HANDYCAM, OPTICAL IMAGE 
STABILIZATION, COLOR VIEWFINDER 


Pv-10503.. 


- 599.99 
CCD-FX520 $519.99 Vesa 304 tS 8 filly, Faery oe 


$779.99 10X1 ZOOM, 1 LUX , HI-FI 


GR-€IX750 


$759.99 PROFESSIONAL 


SR-S360 SUPER VHS VCR............ 799.99 















































Name Saaar Name (please print) 
Address Address 
City State Zip City State Zip_ 
Telephone Number (with Area Code) Telephone Number (with Area Code) 
1. What size is your primary — W? 1. What size is your primary viewing TV? 
, 20-25" AC) 27-25" BC 25-27" (CO 35% = DO 20°-25" AL) 27°25" io 25°27" (OO 35% 00 
2. Approximately how many hours per day do you watch TV? 2. Approximately how many hours per day do you watch TV? 
62 35 = FO 6-10 60 0-2 FO 3§. +3 6-10 60 
3. How far in advance do you plan i ab el ng? 3. How far in advance do you plan your TV viewing? 
Thour HO) Iday 110 [) = NoPlanning KC Thour HO) 1 day 10 Iweek JOD = No Planning KC 
4. Do you tape “series” programming fen 2 operas, mini-series)? 4. Do you tape "series" programming (i.e. soap operas, mini-series)? 
Yes in o ae Yes iD) No ac 
5. Which sources do you use to plan TV soe 4 5. Which sources yous use fo plan TV viewi me? 
Daily Newspaper NL} Cable Guide 01) Weekly Newspaper Insert P(_1 ba Newepa ae Cable Guide OL] Weekly Newspaper Insert PL 
TV Guide Other RO vide Other RC 











6. ns: ris Su n= do you ise per ae : How wap pregame o ait per week? 











5 7+ 
7. If programming your VCR was made easier would you record additional shows? 
Yes VL) No 
8. Are you currently a subscriber to VIDEO? 


7. ft SB your Vek was made easier 7 al you record additional shows? 
Yes No 
8. Are you currently a subscriber to VIDEO? 




















Yes X No YC) 





Yes X No YC) 




















Please circle product numbers to receive desired information 
15 1 2 3 4 5 6 7 8 9 


Please circle product numbers to receive desired information 


13 14 


1 2 3 4 5 6 7 8 oS “40.. % 12 eae 12 13 Sea 
16 47: 98. 18. 220 22 23° 24 2. 26 er Cn Se 16 17. «18 eer, Same 3! 22 23-8 35 2a ee 
31 -..33 ke oe 38 «(390 40s 41 42 43 #44 45 31 32°— 55 34 35. 6 -3t 380 (39 40s 41 42 43 44 45 
46 47 «+48 «+49 «50 = «(51 52. - 53 54 55 56 57 58 59 60 46 #47 #48 #49 «50 = «(51 52 53 54 55 56 57 58 59 60 
“ao 2 6 4: Sa Cc 8 8 nN 72 273-75 61 62 63 64 65 66 67 68 69 70 71 72. 73°. 74 
% 77 1%. 08 8 82 82 84 85 86 87 88 89 90 ee 7 ee. ee ee ee 82 83 84 8 86 87 88 89 9 
91 92 93 94 95 99 97 98 99 100 101 102 103 104 105 91 92 93 94 95 9% 97 98 99 100 101 102 103 104 105 

106 107 108 109 110 111 112 113 114 115 116 117, 118 119 120 106 107 108 109 110 114 #112 113 114 115 116 137 118 119 120 
421. 122 123 124 125 126 127 128 129 130 131 132 133 134 135 421 122 123 124 125 126 127 128 129 130 131 132 133 134 135 
136 137 138 139 140 141 142 143 144 145 146 147 148 149 150 136 137 138 139 140 141 142 143 144 145 146 147 148 149 150 
151 152 153 154 155 156 157 158 159 160 161 162 163 164 165 151 152 153 154 155 156 157 158 159 160 161 162 163 164 165 
166 167 168 169 170 171 172 173 174 175 176 177. 178 179 180 166 167 168 169 170 171 172 173 174 175 176 177 178 179 180 
481 182 183 184 185 186 187 188 189 190 191 192 193 194 195 181 182 183 184 185 186 187 188 189 190 191 192 193 194 195 


wIANOId dUvHS SiNGSBUDS DAL ANOS PNIIOL UBLIAIA XDLN4d DLIONIW NO 


Allow 6-8 weeks for delivery. Card expires 9/19/94. RS694 Allow 6-8 weeks for delivery. Card expires 9/19/94. RS694 





‘Call For Your FREE 64 PAGE Comprehensive Buyers Guide Your FREE PAGE Com rehen Buy ers Guide 
El 2 ee ean & 1iAaRe 
© ay <* » [ag 

| 1-800-423-VCRS 

: Orders Only (8277) 


Sima TUNDRA 


PAL/SECAM 

Sony CCD-TR805E 
Hi-8mm C rder 
with Steady Shot! 


PERERA AS EG EES 


aa 





O9VO-ZLLOL AN “410A MeN 
JENS Ue ISEM O97 
O9VO-ZLLOL AN “0A MeN 
JEGHS UvE ISEM OOP 


Aad | cid | Tad | ay alata (a | kl 2 
oki | Iii | alt | ba eb bc || | | belt ah ||| Lat | 














HOPPIN 


$1024.99 
STABILIZATION 


CAMCORDERS 
CCD-FX620 
CCD-FX520.. 
CCD-FX420.. 
CCD-FX310.. 
CCD-TRS500 . 
CCD-TR101 . 
CCD-TR200 . 


519.99 
509.99 
499.99 

.. 1024.99 
999.99 
739.99 
779.99 
609.99 
564.99 
544.99 
519.99 

3 . 2599.99 

CCD- -SC5 30 Mon. 609.99 


“STEREO HANDYCAM, OPTICAL “IMAGE 


STABILIZATION, COLOR VIEWFINDER 


83MM 
EV-S3000 
$1249.99 
HI-8MM VCR, 
HI FIDELITY STEREO 
332.99 


PLEASE CALL FOR 
OTHER SONY PRODUCTS 


ACCESSORIES — 


4 VIDEONICS 


Graphics Libraries ... 


gh the corresponding Magazine Issue. All Merchandise is brand new. To Order 


$779.99 


PROFESSIONAL 


SR-S360 SUPER VHS VCR .......... 


TM-900 SU MONITOR ......... 
TM-9U MONITOR ....ssscsscessenessisvee 
TM-130 SU MONITOR ....::-ssssseser 


By HI-8MM, IMAGE STABILIZATION 
IGITAL SIGNAL PROCESSING, 
I-FI STEREO, 400 LPI RESOLUTION 
CALL FOR PRICE! 


N 8-378 .. 


CC-560 
CC-550 A 


VHS 
SLV-SOOHF 
$359.99 
SLV-R1000 839.99 
NEW SLV-750HF 324.99 § 
NEW SLV-700HF 304.99 
NEW SLV-400 .... 5 


ACCESSORIES 
CITIZEN 


CCD-TRIO1 
10X1 Z00M, HI8MM, IMAGE STABILIZER, 


CCD-FX520 


799.99 


PALMSIZE VHS-C CAMCORDER 
10X POWER ZOOM WITH MACRO 
PROGRAMMED AUTO EXPOSURE 
CALL FOR PRICE! 


G WITH US IS AS PLEASANT A 


"TO ORDER 


BUSINESS HOURS 
Mon-Thur 9:30am to 8:00pm 
ayer ber to 7:00pm 


Satu 7 
Sunday 10:00am - 7:00pm 
3126 AVENUE U 
BROOKLYN N.Y. 11229 


$999.99 

PV-1Q503 
PV-1Q403 . 
PV-1Q303 . 
PV-1Q203 . 
PV-S63 .... 
NEW PV-S' 
PV-53... 
25S ia 


PALM SIZE 


$519.99 
10X1 ZOOM, 1 LUX , HI-FI 


$549.99 VL-HLIOO0 .. 
509.99 VLI72U 
CALL VLL300 ... 
689.99 VILE4O . 


ALL THE LATEST MODELS! 
AVARABLE 2 TOC CALL US FOR FURTHER DETAILS! 


CALL US FOR LOW PRICES ON fi 


ANY BRAND COMPUTER! WE 
> CARRY HARDWARE AND ALL 


THE LATEST NOTEBOOKS AND f 


LABTOPS ON THE MARKET! 


ACCESSORIES 


SUNPAK 


MONITORS 


329 3"... 


37.99 PH Cony Kita 


119.999 


66 Character Gen’... 
X-T88 Character Gen ... 
m JX-SV55 Video 
i Editing Processor 
i JX-S100 ... 
|JX-S300 A’ 


BNEW! CZ200 Auto 


@ CV-20S Auto 
Ready Light 
Remote Control AutoPan 
Head -AP1000 


Jse any major credit card. COD's are welcome or send a money rose certified check or cashiers check. Please 


TOLL FREE 


FOR INQUIRIES ON PLACED ORDERS 


PV-3 .. 599.99 
NEWPV-| raid 304,404, 504,604 . CALL 


Bid CLD-A100 CONTROL PACKS 


A WALK IN THE Youn 


CALL 


LOCAL & OVERSEAS CALL 


WITH ABSOLUTELY i) SURCHARGE 


WE SHIP WORLDWIDE ! I OVERNIGHT: SHIPPING AVAILABLE ! 


Panasonic 


PROFESSIONAL 
INDUSTRIAL LINE 


+ 2269.99 


629.99 


PV-53 
539,99 COLOR VIEWFINDER, IMAGE STABILIZER 


WJ-MX50 
WJ-MX30 
WJ-AVE7 


Pv-1Q503... 
COLOR LCD, V.F. 


fl DIGITAL .. 1099.99 UCSS ...........0s CALL 
NEWL2 PIO. CALL UCSt vernon CALL E65. £2899 :250 on 5499 

A uc-ss CALL UCM soinn $4499 E700 
i “GALL UC-2 CALL E520. 
CALL E67 56490 £350 


. 694.99 
a 99 WE CARRY A FULL 
. 629.99 LINE, ve sa CALL 


CC-540 VHS ... 
CC-412 VHS 
CC-190 VHS- 
CC-188 VHS-C 
CC-178 VHS-C 
CC-174 VHS- 


PRO 930 8MM . 
PRO 883 8M 
PRO 840 8MM.......... 
PRO 830 8MM ...... 
PRO 808 8MM ... 


RECEIVERS 
WSX-D9025 
39.99 


CT-WME2R ... 
CT-W802R .. 
CT-W6O02R . 
CT-W502R . 
CT-W402R . 
CT-W302R 


CD's ack as 
PD-TM8 .. 
PD-TM2 .. 
PD-DM902 
PD-DM802 .. 
PD-M702 ... 
PD-M582 ... 


. 759.99 
CALL 
479.99 

«+ 409.99 
314.99 

. 289.99 
. 209.99 
. 179.99 
. 149.99 
129.99 

ve 114,99 


VSX-D2S ...... 
VSX-D702S . 
VSX-D602S ... 
VSX-512S ..... 
VSX-502 ... 
VSX-482 .. 
VSX-402 oo... 
SX-312R .... 
SX-251R 


CALL FOR OUR NEW CLO-A100 
LASER INTER-ACTIVE PLAYER 
ALL 


PIONEER MICROP! 
/AILABLE 


134.99 & 
219.99 


FULL LINE OF 
BOSE SPEAKERS 


allow 4 weeks for Personal checks. Call for Shipping & Handling ase any ae ee must be made wit 
PTION: 


‘These are phone and mail order prices only, Stor 


Z| 
ol 
z| 








VIDEO CLASSIFIEDS _ 


VIDEO CLASSIFIEDS 


VIDEO CLASSIFIEDS — 














VIDEO CLASSIFIED 


To place an advertisement in VIDEO Magazine's Classifieds: 


REQUIREMENTS: 


Payment must accompany advertisement. We accept checks, money orders 
and Mastercard/Visa. NOTE: ADVERTISERS USING A P.O. BOX NUMBER 
MUST INCLUDE PERMANENT STREET ADDRESS, TELEPHONE NUMBER 
AND CONTACT PERSON'S NAME FOR VIDEO MAGAZINE'S RECORDS. AD- 


DISPLAY ADVERTISEMENT: 


Per Inch: 
1X 6X 


VERTISEMENTS RECEIVED WITHOUT THIS INFORMATION WILL NOT BE 


ACCEPTED. 


All advertisements are subject to Publisher's approval. VIDEO Magazine is not 
responsible for typographical errors. No “regular” advertisements will be al- 
lowed for the exchange, rental, trade, or sale of videotapes due to the potential 
problem of copyright infringement. No advertisement will be accepted which of- 
fer for sale products or services that have been illegal because they infringe on 
copyright protection or other forms of property ownership. 


Advertisers must guarantee publisher that none of the materials and/or services 
sold through the advertisement violates any federal laws. Any violators will be 


barred from future advertising in the magazine. 


WORD ADVERTISEMENT: 
Per Word: $6.00 (15 word minimum) 


All words regardless of length, abbreviation, symbol or numeral will be counted 
as one word. P.O. Box numbers/Street address are counted as two words; City/ 


State/Zip Code are counted as two words. 


ACCESSORIES 


FREE SAMPLE 
Durable Plastic VHS Cassette Slipcases 
Specify Clear, Black, or White 
Lewis Enterprises P.O.Box 40 
Redan, GA. 30074. 








SINGERS! en's 
mw = VOCALS! 
Unlimited Backgrounds™ 
From Standard Records & CD’s with the 


Thompson Vocal Eliminator™ Call for Free ; 


Catalog & Demo Record. 
Phone: (404)482-4189 Ext 40 
Singer’s Supply, Dept VI-1/ 

7984 Hightower Trail 

Lithonia, GA 30058 
24 Hour Demo/info Request 
Line (404)482-2485 Ext 40 
Singer’s Supply - We Have 


AMATEUR 





CANDID EUROPEAN NUDIST videos. 19 NEW 
releases. Contests. skinnydipping. Catalog $3. 
NatFam(VV). Box 838. Venice, CA. 90294. 


FRENCH DANCERS & GYMNASTICS SHOW- 
ING THEIR STUFF! Beauty Contests. Video 
$50.00. Brazil Video, P.O. Box 8572, La Jolla, CA 
92038 


BEAUTIFUL COLLEGE COED VIDEOS! FREE 
Catalog! Sexy amateurs! 2 hr video, over 80 mod- 
els $19.95 plus $3.50 S&H. Procory, P.O. Box 649, 
Bowie, MD 20718-0649 or toll free 
1-800-215-3846. Must be 21. 


KATHY’S FIRST VIDEO! Beautiful, Sexy, Nude 
Model showering, dancing, exercising! 32 min. 
$20.00. HEA. P.O. Box 4283, Milton, FL. 32572 


AMATEUR VIDEOS! THERE |S A GOOD SE- 
LECTION TO CHOSE FROM. AND THERE 
SHOULD BE SOMETHING FOR EVERYONE. TO 
RECEIVE A LIST PLEASE CALL 1-800-287-8240 
EXT 2035 MC & VISA, REFUNDABLE EACH 
rps $3.00 MIN. MUST BE 18+ WCE HOME 
vi : 

















WOMEN IN LINGERIE AND LESS! Infopak $5. 
Video $19.95. Visa/MC. HOTT, 129 East Colorado 
Blvd.,4#120-V, Monrovia, CA 91016. 








12X 
$535 $514 $462 
Camera ready art required and pre-payment. 


Please mail all advertising copy to: 
VIDEO MAGAZINE CLASSIFIEDS 


460 West 34th Street 
New York, NY 10001 
(212) 947-6500, FAX (212) 947-6727 




















ISSUE RESERVE MAT. 
April 1994 1/27/94 2/3/94 
May 1994 3/3/94 3/10/94 
June 1994 3/31/94 4/7/94 
July 1994 4/26/94 5/5/94 

aA 
= 
aay 














FREE CATALOG! ADULT FOREIGN AND AM- 
ATEUR videos! Selections from USA and the 
World. Fast. discreet. PFM Box 2365V, Loop Sta- 
tion MPLS, MN 55402 


FAMILIES AT THE BEACH. Stunning 2-Hr 
Video Essays of SUMMER, FUN AND SUN! 
| Broadcast Quality-1994 Releases. VHS and 
S-VHS. Beach 1-$29. $3 Catalog. JD VIDEO, 
4001 S. Decatur, #410-VID, Las Vegas, NV 89103. 


BEAUTIFUL LADIES Adults Only. $5 List. Manu- 
el, P.O. Box 7492 Ponce, PR 00732. Videos $40. 











CALIFORNIA COLLEGE CO-EDS Stripteasing 
& having fun totally nude in an exciting 90 minute 
video. Some barely legal in age. Send $35 to 
TRANSAMERICA PICTURES 309 Judah St., Suite 
214 San Francisco, CA 94122 1-415-566-1212 
VISA/MASTERCARD /AMEX 


BLANK TAPES 


BLANK COMMERCIAL GRADE TAPE T-5 TO 
T-10 $1.00 EA. T-15 TO T-30 $1.35 EA. FOR 
LONGER LENGTH CALL (610) 434-4653 OR 
WRITE TO VHS TAPE WAREHOUSE 1013 SO. 
FOUNTAIN ST., ALLENTOWN, PA. 18103. WE 
SHIP UPS, COD. 


PRO STOCK ALL SIZES IN VHS & SVHS 
MAXELL, FUGI, 3M STARTING AT: $1.20 
ORDERS 800-307-5215 














BOOKS & PUBLICATIONS 


OFFBEAT VIDEO SOURCEBOOK Describes 
1,200+ Sources for 200,000+ Videos. $19.95 1972 
N.E. Third Street, #252E, Bend, Oregon 97701. 


NUDISM LIFESTYLE: family recreation. New re- 
leases. Videos, magazines. Infopak $3. Lifestyles- 
V. Box 661268, Los Angeles, CA 90066. 











The Beauty Of Youth tastefully explored in pho- 
tography and art. Books featuring work by Oven- 
den, Mann, Hamilton, Sturges, lonesco, Saudek, 
Henson, a.0. $2 catalog. Ophelia Editions, P.O. 
Box 2377, New York, NY 10185. 





BUSINESS OPPORTUNITIES 














BE YOUR OWN BOSS! TO RECEIVE INFORMA- | 


TION FOR GETTING INTO THE VIDEO INVEN- 
TORY BUSINESS. PLEASE CALL 


1-900-773-7377 EXT 2031 OR 1-800-287-8240 | 


EXT 2032 MC & VISA EACH CALL $3.00 FIRST | 


MINUTE, $2.00 ADDITIONAL MINUTES. MUST 
BE 18+ TO CALL, WINNINGHAM CARTER EN- 
TERPRISES. 





CABLE 





PREVENT DESCRAMBLER DAMAGE - 
DON'T BITE THE BULLET!!!! Snooper Stopper 
Data Pulse Blocker $34.95 - Data Blocker with 
Dual Surge Protection $54.95 -Remote Control A/B 
Switch $39.95 - Video-Connections, Inc. 
1-305-741-7284. 


DIGITAL VIDEO STABILIZER Removes all 
video tape copy protection, caused by copy guard, 
on pre-recorded tapes $54.95 - Video Connec- 
tions. Inc. 1-305-741-7284. 


CABLE TV CONVERTERS, Jerrold, Oak, Scien- 
tific Atlanta, Zenith and many others. New MTS 
stereo addon: Mute and volume ideal for 400 and 
450 owners! VISA/MC/AmEx 1-800-826-7623. 
B&B INC. 3584 Kennebec, Eagan, MN 
55122. 


CABLE T.V. CONVERTERS JERROLD @® , ZE- 
NITH, PIONEER, OAK, Scientific Atlanta, and 
many more. 12 years experience gives us the AD- 
VANTAGE VISA/MC AMEX COD. ADVANTAGE 
ELECTRONICS. INC. 1-800-952-3916 1125 
Riverwood Dr., Burnsville, MN 55337. 


REVOLUTIONARY NEW PRODUCT. Universal 
Box. Works on all Jerrolds and Pioneer Systems. 
Mega Electronics 1-800-676-6342 


CABLE T.V. CONVERTERS, DE- 
SCRAMBLERS. Scientific Atlanta, Zenith, Jer- 
rolds, Pioneer, Oak. Replacements for most 
models. Quality, Price and Service. Visa M/C. 
Dealer Inquiries invited. EAGLE ELECTRONICS 
INC. 1-800-259-1187, Number One, 1301 
Railhead Blvd., Naples, FL 33963 




















Cable TV Converters! Jerrold, Scientific, 
Atlanta, Zenith, Pioneer, Oak...Excellent 
Prices! Personable Service! 30 Day Money 
Back Guarantee! INNOVATIVE ELECTRON- 
ICS, INC. 1-800-493-5474. Ask for John or 
Bill. 








J 
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L = aera pot en 
CABLE DESCRAMBLERS, test turn-on kits, bul- . ™ i 4 ce) =) J A M M 4 i G 
let stoppers. Call everyone else, then call us for | | V-L oO (a ¢ 


your lowest price. We repair. and pay cash for your M fe | 
e 





























cable equipment. No Florida sales. 305-425-0751. 


SECRET CABLE DESCRAMBLERS! Build your 8 ee < 

own Descrambler for LESS than $12.00 in SEVEN If rau rent video fapes 

EASY STEPS! RADIO SHACK Parts List and | : . they re jamming you too. 
When playing back rented movies you will 


FREE Descrambling Methods that COST NOTH- 

ING To Try, Included. Send $10.00 to: INFORMA- 
notice annoying flashes, streaks, jitters. This 
is caused by copy protection jamming 







































TION FACTORY, P.O. Box 669, Seabrook, Texas 
77586. For C.0.D.’S 1-713-922-3512 Any Time! 





| TV cable/satellite (‘‘gray'’ market) de- | Maximize your enjoyment! The clearest embedded in the video. The MVE2000 will 
| scrambler expose. 160pp., illustrated, with ven- | Mejle@igmeles=t-110]{) spot and completely eliminate Macrovision 
| dor lists for chips, parts. Law, countermeasures, playing back movies! Guaranteed and all current copy protection giving you a 
| much more! $23.75 + $3 s/h. Check/MO to Index, | , iF 7 crystal clear picture 

3368 Governor Dr. Ste 273-B, San Diego CA || ° No-Rolls / Jitters / Flickers / Fading \ 
| 92122. Credit cards only 800-546-6707. * Video Level Display Indicator--Exclusive! Guaranteed - 1 year - 30 Day Money Back 





* Gold Video Connectors & Cables Included 

CABLE TV CONVERTERS & DE- ||. asisetable Output Control - Multi Output ELIMINATES ALL COPY PROTECTION 
SCRAMBLERS. Wholesales welcome! Call today | ; ; : * Works on all TV’s, VCR’s, Beta 

F ’ || * Color Defeat Switch - Stops Colorized Movies! id J 
for free catalog! PERFORMANCE ELECTRON «C ielelokut ti diustrents 
ICS INC. 1-800-815-1512, 233 North 48th, ||* Money Back Guarantee yy 499 $69 95 OMLDIESELY: A USO LEC TO! Ady USE er 
Suite MBE, Lincoln, NE 68504-3512. ¢ Best Picture Output rata | * Digital state of the art 
|| S$\VHIS| Model vxs-200 $99.85 ***" 
| "Don't Settle for Less" 








BR CABLE TV DESCRAMBLER C Sf 
= =— 


| We offer a full line of original and aftermarket 
| descramblers for Jerrold, Pioneer, Zenith, | 
Scientific Atlanta, General Instrument... | 





MVE2000 - $59.95 with 9 volt 
MVE3000 - $79.95 with AC power 
10 % Restocking Fee 




















i | 

|| Call for ‘ : Add $6.00 S/H 

| ifecmokch 87 | Lisonanenaionae : We ship retail orders 3-day 
|| & pricing | Govern Your Sound tot Al | select services 

| * Stabilizes Low or High Volume Transitions, yew | Order Toll Free 


* Home Theatre or Stereo Systems 


Panasonic, Cable TV Converter. ||| « Stops the CRACKS and POPS & BOOM from AUDIO 1 2 800-967 z 2603 
+ ENDS COMMERCIAL AUDIO INCREASE 
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|} « Adjustable Range Controls | 
| ,NIDEO STABLUZER | RAVE REVIEW FROM VIDEO MAGAZINE ——— _ Or 402-334-3292 
| csaN ae and it prowuice sys- | AC-1 $99 95 Order Both & SAVE !!! Distributors Unlimited 
cand eileen 9 Sis siving AROMATASE || 643 N. 98th Street, STE 254 Omaha, NE 68114 
Gault, Inc.!'|| Polaris Industries | MADE INUSA 











| CALL 800-487-2225 "538 |same Day Shipping 800-752-3571 es | has 
| 141 W. Wieuca Rd. Atlanta, GA 30342) . 



















PLAZAC SALES INC. 


| int U . TENE 
Fpantg rable TY prooramwning, and Cable TV Converters Plus Panasonic, Scientific 
| | SAVE 100's - EVEN $1000's on premium |§ Atlanta, Jerrold, Pioneer and more. Professional 


; \MService, Good Prices. One Year W. - Ship | 
CABLE TV EQUIPMENT. \Woco.b: Anyone uaphing theft of service will be. CABLE TV 


| Converters * Descrambiers ¢ Filters c 
talog \ | declined sales. Sorry, no New Jersey sales. Dealers 
Ie ape PY 2M. pr ZAC SALES INC Converters & Descramblers 
*Tocom * Oak 


RE eleereleloectoly Memes | 1-200-A-WIRE-4-U (1-800-294-7348) 
*Jerrold “SA 
*Zenith * More 


Why tolerate unbearable, monthly 
cable fees when you can buy for 
less at Multi-Vision? 


800-835-2330 / 


“YOUR FREE 
CATALOG KNOCKED 
MY SOCKS OFF” 


Our free Catalog of free and low-cost 
government booklets will very likely 
knock your socks off, too. But first you 
have to get it. Just send your name and 
address to: 











CABLE TV DESCRAMBLERS | 


¢ Quantity Discounts ° 24 Hour Shipping 
¢ Save Money Don't Rent 
NOBODY BEATS OUR PRICE 
Call Us Last For Best Price 
1-800-677-0321 
Anyone implying theft of service will be denied service 
VCI - NO FLORIDA SALES 
















FREE Catalog 


Converters & Descramblers 


30-Day Guarantee 
Best Prices* Best Warranties 


























MasterCard*Visa 
Discover*Amex*COD 


Show Time Cable 


643 N 98th St STE 260 
Omaha, NE 68114 


1-800-643-4258 


The nati: ide 
| | nid source toatl 4 
| j Tv equipment. 


l 
| 
| 
“BUY WHERE THE DEALERS BUY." _—| 
| 
i 
| 


ae 

| TV Cable Descrambiers 

ae FREE and Convertertort Catalog. 
2 Open 


ayo MEGA ELECTRONICS ge 
co, MmmrsielensWAstistc Leen 1000. 
| | 21 South Main Street, Winter Garden, FL 34787 | 


Consumer Information Center 
Department KO 
Pueblo, Colorado 81009 
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VIDEO CLASSIFIEDS 


VIDEO CLASSIFIEDS 





¢ CABLE T.V. 9 
e EQUIPMENT 


All makes and models! Low Prices. Quantity 
discounts. FREE CATALOG. C.0.D orders 
accepted. No Iilinols orders. 


L&L ELECTRONICS INC. 
1430 Miner Street, Suite 522 
Des Plaines, IL 60016 
We Accept MasterCard and Visa 

-800-542-8190 


YEARS OF CUSTOMER SATISFACTION! 





CATALOGS 


TV GUIDES. CATALOGUES $2.50. TV COL- 
LECTIBLES, MAGAZINES, PLAYBOYS, ETC. 
CATALOGUE $3.00. ROGOFSKY, BOX 107- 
VM GLEN OAKS, NY 11004 


FREE 


STEREO 
CATALOG 


For The Latest In 
Todays Most Wanted 
PANTCs | CoMcan VCs (Le) 
Electronics 


1°800°GET-HIFI ..: 








EDUCATION/INSTRUCTIONS 
LEARN VCR REPAIR. GREAT PROFITS. HOME 


STUDY. P.C.D.I., ATLANTA, GEORGIA. FREE LIT- 
ERATURE. 800-362-7070 DEPT.VVG619. 








FASHION ON VIDEO 


LATEX FASHION VIDEO CATALOGUE Wom- 
en and Men 50 Minutes VHS $35.00 MC/VS 
FTBT, 222 Main St. #D, Seal Beach, CA 
90740 TEL/FAX 310-597-1234 























VIDEO CLASSIFIEDS 


1-800-228-7404 


FREE 
CATALOG! 


ALL MAJOR BRANDS 


NU-TEK 


ELECTRONICS 


3250 Hatch Rd. Suite 1C 
Cedar Park, TX 78613 





FILM/MOVIES 


MISSING NUDIST MOVIES 


OF THE 20'S -80’S!_ LJ 
PREVIEW VIDEO $25 Colorpak-100 +Titles $5 
INTRO: NUDIST BIG MAIL 
“SPORT & SUNSHINE" 
, Genesis -V P.O. BOX 5653 
1h Santa Monica, CA 90409-5653 


24hr.# 1-800-4-NUDISM 


VIDEO SEARCH..... We obtain hard-to-find 
films. 5 searches-S5 & sase. Video Finders, 
1770 N. Highland, #721V, L.A., CA 90028 


NUDIST ATHLETICS, DANCING, BOWLING, 
BODY PAINTING. Family naturist videos. Pre- 
views ‘93 $59; Photo-filled catalog $3. Natuurlijk, 
Box 5278VI, S.M. CA 90409 


RARE TV SHOWS! Programs from the 1940s 
through last night unavailable elsewhere! Call “The 
TV Connection” - (818) 709-8813. 


WORLD'S SEXIEST BEACHES: TAHITI, RIO 
CANNES. RARE, CANDID, CLOSE-UPS, only the 
finest bodies, 1 out of 10,000 gets our tapes, hot 
new footage, immediate delivery. Catalog $2.00, 
Videos $50.00, Brazil Video, P.O. Box 8572, La Jol- 
la. CA 92038. 


JOIN US FOR HAPPY NOOD YEAR!!! Noodist 
Videos & Magazines for the entire family. Highest 
quality from $29.95. Send $3.00 for color brochure. 
BB Enterprizes 2762-A, W. Broadway, Los An- 
geles, CA 90041. 


BRITISH T.V. & FILM 400 PAGE 6000 TITLE 
CATALOG $10.00, $5.00 REFUNDABLE. LAUGH- 
ING HOUSE, P.O. BOX 8572, ANAHEIM, CALI- 
FORNIA 92812-0572 


VIDEOS TO FULFILL YOUR FANTASIES! 
FROM THE TIPS OF THEIR TOES TO THE TOP 
OF THEIR HEADS! NAUGHTY, DARING, BEAU- 
TIFUL NEXT DOOR HOUSEWIVES, COEDS, 
SECRETARIES, STEWARDESSES! ENTER- 
TAINMENT BEYOND YOUR BELIEF! 2-HOUR 
SAMPLER VIDEO $25.00 OR SEND $5.00 FOR 
PHOTO FILLED CATALOG. 100'S OF TITLES! 
LORELL DOLAN-VM P.O. BOX 83, GREENLAWN, 
NY 11740. 


MILITARY AND POLITICAL HISTORY ON 
VIDEOCASSETTE. Send $2.00 for catalog to In- 
ternational Historic Films, Inc. Box 29035 Dept. V, 
Chicago, IL 60629 


CHICAGO MEN! Two Hour VHS Solo Video. Four 
Guys Show All. E-K, P.O. Box 14784 Chicago, IL 
60614. 

NL 





















































FOR SALE 


REPLICA SWISS WATCHES 18KT Goldplated! 
Lowest Prices! 2Y Warranty! Heavy Weight! Water- 
proof! Submarines, Daytonas...! (404) 682-0609 


25 ADULT VIDEO Imports-$199.00 post- 
paid! Denmark. Holland. Germany, Italy. France, 
Orient. More! All New in Original Photo Boxes. 
Photolog $2.00. TLC, Box 330, Deerfield Beach, 
FL. 33443-0330. Visa/Mastercard 
1-800-639-3079. 


INDEPENDENT PRODUCTIONS 


— 


ATTENTION; 

Effective with the July 1994 issue VIDEO 
Magazine will no longer carry ANY adver- 
tisements for adult materials in newsstand 
copies or copies mailed to our subscribers 
who have not specifically requested our 
sealed adult section. If you are a subscriber 
and wish to receive this section please 
write to: VIDEO Magazine, 460 West 34th 
Street, N.Y., N.Y. 10001 and state: ‘I am 
over 21 years of age and I want to receive 
VIDEO Magazine's sealed adult section.” 
You must sign your letter. You must also in- 
clude either your subscriber label or exact 
match code and address from your label in 
your correspondence. Please allow 4-6 
weeks to begin service. 


THINK YOU'VE SEEN EVERYTHING?! | 
thought so too. We're both wrong. Talk about some 
unusual ladies! Guaranteed awesome, but inex- 
pensive. Brochure. $2.00 Dark Mountain Video, 
607 Corona Street, Suite 294, Denver, CO. 80218. 


--PBTM--PROFESSIONAL BROADCAST 
ROYALTY FREE MUSIC! 24 Hour Demo & Info 
Line: 503-345-0212. MC/VISA Orders. Free Cata- 


log. 


THAILAND is a place you gotta see, revealing 
1 Hr. VHS Video $29.95, KW Productions 16563 
San Jacinto Blvd. #10 Fontana, CA 92336 


WE SUPPLY ALL KINDS OF HARD TO GET 
VIDEOS FROM EUROPE. Full detailed catalog 
USS10 CASH. Write to: BTR Enterprises P.O. Box 
46 Volendam 1130 AA Holland Tel: 
011-31-6528-46958 


TOPLESS FRENCH BEACHES, Rio Carnival, 
Brazilian Beach Beauties Videos $50.00. Catalog 
$2.00. Brazil Video, P.O. Box 8572, La Jolla, CA 
92038 


LATIN EUROPEAN AND RUSSIAN BEAUTIES 
Want Romance/Marriage. Free 56 Page Catalog. 
LatinEuro Introductions, Box 26750-VI, FT Lauder- 
dale, FL. 33320 1-305-858-7766. Anytime. 


FOREIGN AMATEUR MODELS, PHOTO SES- 
SIONS, Nudist Videos. Send $3 for information to: 
C.R.T. P.O. Box 191127, Miami Beach, FL. 33119. 



































Attractive Model and Friends have unique vid- 
eos. Information $3 Stevi, 556 N. Eastern D-196, 
Las Vegas, NV 89101 


MARDI GRAS VIDEOS. Adults Only. Nudity 
$1.00 Color Brochure. VMG, Box 71634, New Or- 
leans, LA 70172. 


FAMILY NUDIST VIDEOS. EXCLUSIVE TI- 
TLES. SEND $5.00 AND S.A.S.E. TO 
NATURISMO-VM, P.O. BOX 150, SOUTH NOR- 
WALK, CT. 06856-0150 


NUDE BEAUTY & DANCE CONTESTS videos. 
Unisex. S.A.S.E. for Brochure. Preview Tape 
$24.95. Classic Productions, P.o. Box 952, Meta- 
irie, LA 70004. 


HONDURAS, COSTA RICA, Caribbean, Philip- 
pines, Thailand Red Light Districts Guidebook, Vid- 
eos. Infopak $2.00. International, Box 1035, 
Deerfield Beach, FL. 33443-1035. 


SPRING BLOSSOMS- Uninhibited International 
Beauties At Their Best! Volume One - $49.00. Min- 
VidCo, 3182 Campus Drive - Suite 271, San Ma- 
teo, CA. 94403. 
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FOREIGN ADULT VIDEO SAMPLER.- Only 
$12! Canadian “Collegian” Amateur, Volume 1 and 
2-$19 each! Explicit “Nudist"-$20! 2-HOURS Each! 
High-Quality! All 4-$59!(Catalog-FREE) F.P.(V), 
CP116F, Toronto, Canada M4Y2L5. 


CALIFORNIA'S NUDE BEACHES 1994! 2 
HOURS $29.95 BROADCAST QUALITY! EXCLU- 
SIVELY FROM PACIFIC VIDEO, 3400 IRVINE 
#115 NEWPORT BEACH, CA 92660. CATA- 
LOGUE 714-252-8336. 


STUNNING FACES Beauties Of Old Mexico 1 Hr. 
$20. Brochure $1. SFV, POB 1743 Odessa, TX 
79760. 











Unusual videos. Huge catalog $10.00 (refund- 
able) Xtensive reviews eliminates guessing. Great 
prices. Call OTV (201) 340-1556, 203 Corabelle 
Ave. Lodi. NJ 07644 


Aussie Nude Beach Beauties Nude & Topless. 
Topless beaches of French Riviera, 1993-1994. 
Eureka Fun Day 1993 British Nudist Contest 2 
Hrs., $39.95 Each or 3 for $90. Worldwide travel, 
adventure nudist videos, books, magazines. 100+ 
video catalog $2.00. 2Hr. nude beach sampler 
$29.95 Voyeur or V.V., 270 North Canon Drive 
#1296. Beverly Hills, CA 90210 


Spring Break ‘94- Uninhibited College Coeds 
Compete In Wild Contests! 90 Minutes $44.95, 
Sampler $22.95 LSV. P.O. Box 290818, Port Or- 
ange, FL. 32129 


ALTERNATIVE VIDEOS! Amateur ladies show- 
ing all. Send $2.00 Color Illustrated Brochure. Al- 
chemy Video Productions, 2442 Maryal Drive, 
Sacramento, CA 95864 (State Age). 


BEAUTIFUL MODELS POSE AU NATURAL 17 
Video Clips, $19.95. $2.00 Color Video Catalog 
Sandy's Modeling P.O.B. 3892 Thousand Oaks, 
CA 91359 


LADIES IN THAILAND. Explicit One Hour Adult 
Video: $29.00. Ten Color Photos: $11.00. Sample 
Photo/Catalog: $3.00. VOYAGE, 41 Sutter, #1309- 
J, San Francisco, CA 94104 


TAKE A LOOK WHAT WE'VE GOT? PUBLIC 
NUDITY ON THE COLORADO RIVER! #154 
Memorial Weekend 2 Hrs. 1994 #153 Spring 
Break Copper Canyon 70 min. 1994 #150 
The Peeper. 90 Min. #149 Topless Beaches 
of Jamaica 70 Min. $39 Ea. 2 or more $25 
Ea. Preview Tape 53 Videos 2 Hrs. $25 Bro- 
chure $1. CK/MO/VISA/MC To: GM Video, 
P.O. Box 1339 Sedona, AZ 86339 CHARGE 
(800) 829-1285. Dealers Welcome. 


NUDIST VIDEOS 
SUMMER '93 RELEASES 























$3 for catalog: 


NATUURLIJK 
Box 5278VI, Santa Monica CA 90409 





From award-winner Cecil Howard, “grand 
master of sensual film-making” (PLAYBOY)-the 
hottest 4 hour ADULT TAPE EVER! World famous 
stars. Over 21. Brochure $3.00, Refundable. Com- 
mand, 1481 Broadway, New York, NY 10036. 





AMATEUR AND CANDID NUDE PHOTOS ON 
VIDEOS! 2HRS $12.00. 4HRS $20.00 PPD. VTR 
SERVICES 10979 REED HARTMAN HWY #1065 
CINCINNATI, OH 45242 


BUBBLES-All female backyard skinny-dip- 
ping party! Wow! All Tens! New! 60 min. $39. 
Color Catalog $2. IP! Video, 2521 Big Bend Blvd, 
St. Louis, MO. 63143. Telephone 
314-644-0061.MC/VISA 


PUBLIC NUDITY: Ultimate Mardi Gras, Spring 
Break, College Co-Eds, Housewives, UNCEN- 
SORED REALITY! Volumes 1-10 2Hrs. Nudity 
$37 Ea. 2 or more $27 Ea. Preview 2 Hrs. $20. S/H 
$4.00. 18 and Up. CK/MO: LIFE-STYLES, 2780 
E. Fowler Ave. Suite 107 Tampa, FL. 33612 (813) 
274-4961 


ADULT MARDI GRAS VIDEO! $20.00. Send 
Cash, MO to: Buck Brown, 3667 Annuciation St. 
New Orleans. LA. 70115. 


SEXY NUDE WORKOUTS MALIBU HARD- 
BODIES $22.95, BEVERLY HILLS WORKOUT 
$22.95. CATALOG + SAMPLE Adult Collector 
Cards $1. STATE AGE. UltraVision Video, P.O. Box 
509, Philadelphia, PA. 19105-0509. 

















Sexy, Unusual Females in Unique Videos. 
Video Brochure | $10.00 + $3.00 S+H Video Bro- 
chure || $12.00 + $3.00 S+H Info $2.00 Custom 
Videos $5.00 Quote Cassandra Video, 1624 W. 6th 
St., #246, L.A., CA 90017 





ASIA BLUE CATALOG—1994. 85 all color 
pages—The World's Largest Collection of 
Imported Sensual Products, including Nud- 
ism, Animation, and Hundreds of Amateur 
Video. Acollector’s item. State age. Catalog 
$3.00. Sample Awesome Japanese Video— 
$15.00. Astral, P.O. Box 931753V, Holly- 
wood, CA, 90093. 





MESSY LADIES HAVE MORE FUN! Beautiful 
ladies covered in mud, food, paint, wet clothes. 
Dressed, lingerie, nude. Professional videos, pho- 
tos, magazines, newsletter. MESSY FUN-VM9, 
P.O. BOX 181030, Austin, TX 78718-1030. 


JAPANESE ADULT censored video tapes $15 
each, money order to SMAK 445 Armory Street, 
Suite 302, East Springfield, MA 01104. 


LASER DISCS 


+ 12% OFF LASERDISCS * 
THE LASER IMAGE ... SINCE 1980 
5000 Discs : Pioneer Equipment Dealer 
PH: (303) 586-8360 + Fax: (303) 586-2728 














INTERACTIVE (LASERDISC ELECTRONIC 
NOVEL) 12 CAV. FULL-LENGTH COLOR. 
GRAPHICS SCIENCE FICTION, “LORDS OF THE 
CRESCENT”. SEND $39.95 FAIRBAIRN, T.E., 
P.O. BOX 301, HOLLAND. OHIO 43528 


ADULTS LASERDISCS, Also adult CD-ROMS. 
For full color catalog. send $5.00 (Refundable with 
order). HUNDREDS OF TITLES! TRANS- 
AMERICA PICTURES, 309 Judah St., Suite 214- 
AL. San Francisco, CA 94122. (415) 566-1212. 
VISA/MC/AMEX 


LASERDISCS LARGE SELECTION, LOW 
PRICES! PLAYERS, RECEIVERS, ETC. WE BUY 
LASERDISC. CALL LASEREX (415) 493-4166 
FAX (415) 493-8149 











ORIENTAL AMATEUR bedroom videos. Info $1 
Sample $20 C.V.P. P.O. Box 090-242 Brooklyn, 
New York 11209-0005 


HAWAIIAN NUDE BEACHES AND WAIKIKI 
BEACH SCENES. RIO CARNIVAL 1994, NUDE 
BEAUTY CONTEST 1983-1993, FANTASY 
FEST-1993. ALL 2HRS. $39.00 EACH. JP EN- 
TERPRISES, PO BOX 51611, INDIANAPOLIS, IN. 
46251. 


BEAUTIFUL AMATEURS SHOW OFF IN LING- 
ERIE NUDE VIDEO AND PHOTOS. BROCHURE 
$2.00. TWO HOUR PREVIEW TAPE $29.95. WVP, 
7737 Fair Oaks Boulevard #129, Carmichael, CA 
95608. 


nr 











FREE SAMPLE - Laser Disc Newsletter News, 
reviews, ads, and more. (800) 551-4914 P.O. Box 
420, East Rockaway, NY 11518. FAX(516) 
594-9304 


USED LASERDISC CLEARANCE. Rare Titles. 
Save Money. FREE CATALOG. VDI/C, 5339 Pros- 
pect #221, San Jose, CA 95129 


LASER DISCS UP TO 60% OFF! FREE CATA- 
LOG. LASER EXCHANGE SUITE #275. 444B 
BROADWAY, SAUGUS, MA 01906-1995. (617) 
231-8010. 

LASERDISCS Imported from Hong Kong (English 
subtitled). Ask for catalog BLUE LASER 54 Hazard 
Avenue, Suite 105, Enfield, CT 06082 (413) 
747-8527 





































+ 20% OFF NEW LASERDISCS * 
WE ALSO BUY/SELL USED TITLES 
Coming Soon, Pre-Order NOW: 
“JURASSIC PARK” (THX) 

CLV $35.90 CAV $59.50 
Dallas Digital (Videoquest) 

(214) 987-4744, FAX (214) 987-3544 


USED CLV LBX STAR WARS TRILOGY (NOT 


plus $3 S&H. Offer good while supplies last or 'til X) 98 


ATTENTION NEW LASERDISC 
PLAYER OWNERS! 


Call us within 3 months of buying a new Laserdisc Player (from 
any dealer! - we just need a dated copy of your invoice), 
& we'll give you a one day 20% OFF LV SHOPPING SPREE!! 
(Limited to domestic titles that have already been released.) 
Above offers expire 12/94. 


JURASSIC PARK 20% OFF 
CAV Reg, $74.95 Sale $59.96 / CLV Reg, $44.95 Sale $35.96 


+$3 S&H . Both versions Letterboxed THX 
Offer good until 9/30/94. Due mid-October 1994 


Get daily used disc updates + more! Join our Computer BBS! 
1000'S OF NEW & USED LASERDISCS!! 
& we take your Used Discs in trade!! 
IMPORTS, CD-I, CD-ROM & KARAOKE, TOO!! 
: Mass. Residents add 5% Sales Tax 
ight. Call or write for our FREE catalogs!!! 
ound 617 894-8633 fax 617 894-9329 ff MT 
27 Jones Rd., Waltham, MA 02154 
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WE STOCK EVERY TITLE 
Largest mail order retailer in the U.S. 
¢ Fastest availability on new titles 
* Most orders shipped same day 


= 1 
ewe 


44, 


Years in 
Business 


* 10% discount on all titles 
* Free UPS Shipping in 
Continental U.S. (2nd Day Air Only) 
* Visa, Mastercard, Amex, checks & C.O.D. 
For Free Catalogue Call or Write 
1-714-892-2283 
Ken 1-800-624-3078 
Crane's INCA 1-800-626-1768 


15251 Beach Blvd., Westminster, CA 92683 
Circle 155 on Reader Service Card. 


I HY AO) KY ORY 
OVER 9,500 TITLES! 


USA's Largest In-Stock Selection! 
10% To 20% Discount On All Titles. * Special 
Sale Lists To Preferred Customers. * Exclusive 
NO TWHE LMAIT Disc Warranty. * Visa, 
Mastercard, C.0.D.’s Accepted. 
Free Catalog, Call Or Write: 
STARSHIP INDUSTRIES 
605 Utterback Store Road, Great Falls, VA 22066. 
(703) 450-5780, 430-8692. Fax: (703) 430-6657. 
Hours: 11 to 7 Monday-Thursday, 11 to 6 Friday. 





















MISCELLANEOUS 


JAPANESE, ASIANS, EUROPEANS seek 
friendship, correspondence! All Ages! Free infor- 
mation: Inter-Pacific, Box 304-A, Birmingham, Ml 
48012. 


BEAUTIFUL JAPANESE LADIES! We'll Intro- 
duce you! Photos, Descriptions, application, $2.00: 
Japan. Box 20323-V, SunValley, NV 89433 


BEAUTIFUL LADIES, worldwide, want corre- 
spondence. friendship, marriage. Sample photos 
free! Hermes, Box 110660/A. D-10836 Berlin, Ger- 
many 




















GORGEOUS ASIAN WOMEN! PENPALS, RO- 
MANCE, MARRIAGE! COLOR PHOTOS-$1.00: 
P.L.C.. BOX 461873-V, L.A., CA. 90046 
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_ VIDEO CLASSIFIEDS 





VIDEO CLASSIFIEDS 











ASIAN WOMEN DESIRE ROMANCE! Over- 


seas, Sincere. Attractive. World's #1 Service! Free 
Details. Photos! SUNSHINE INTERNATIONAL 
CORRESPONDENCE, Box 5500-ZR. Kailua- 
Kona, Hawaii 96745. (808) 325-7707 





Pearls Of The Orient Beautiful. English Speak- 
ing want to write you. Details. Color Photos. FREE 
LIVE VIDEOS AVAILABLE. (#1 In Service Since 
1979) PAL. Blanca. CO 81123 0200 (719) 
379-3228 24hrs. 


NUDE CELEBRITY PHOTOS! Movie and televi- 
sion stars! Illustrated list. $1.00. Superstar Enter- 
prises. Box 886. Orchard Park, NY 14127. 








RUSSIAN LADIES, truly beautiful, educated, 
seek companionship. Free color photo brochure! 
Russia76; P.O.B. 888851: Atianta. GA 30356; 
(404) 458-0909. 


THAI/ASIAN WORLDWIDE ladies desire life- 
mates! FREE brochure: TAWL, P.O. Box 937(V) 
Kailua-Kona, Hawaii 96745-0937. (808) 329-5559 


ASIAN LOVELIES, TRADITIONAL WIVES! 
FREE penpal computer matching until married! 
Monthly Photo Catalog. ASIANVIEW 
1-800-787-4765 


MEET WOMEN WORLDWIDE! Free 32 page 
photo catalog} CHERRY BLOSSOMS, 190VM 
Rainbow Ridge, Kapaau, Hawaii 96755. 1(408) 
980-7488. 


ATTRACTIVE JAPANESE WOMEN, other 
Asians seek frienship/marriage! Pacific Century, 
110 Pacific Ave. #208-GB, San Francisco, CA 
94111, 816-942-1668. 


OVERSEAS EQUIPMENT 


MULTI-STANDARD TVs, VCRs, PAL, CAM- 
CORDERS, WORLDWIDE USE, ASMARA 
OVERSEAS ELECTRONICS, 5568 Sepulveda 
Boulevard, Culver City, CA 90230. PHONE: 
(310) 398-0080. (800) 723-4646. 























TRANSFERRING 


FOREIGN DIGITAL CONVERSIONS $24.95 
NTSC/PAL/SECAM, Daily Service, Guaranteed 
Quality. EDENBRIDGE VIDEO, P.O. Box 4025, 
Eden, NC 27289, 1-800 VHS 0006 


DIGITAL CONVERSIONS $24.95. VIDEO- 
CASSETTE DELIVERED. QUALITY GUAR- 
ANTEED. EIGHT GREAT YEARS OF 
SERVICE. SAME DAY. A.I.V., 595 CIR- 
CLEWOOD, AURORA, OH 44202 (216) 
562-8983. 


International VHS Conversions Low as 
$9.95 PAL/SECAM/NTSC Digital Process. 
Aegis Video, Minneapolis, MN, 
612-941-1002 


FOREIGN VIDEO CONVERSIONS. Through 
digital process. PAL/SECAM, RK VIDEO DUB INC. 
60-15 ROOSEVELT AVENUE, WOODSIDE, N.Y. 
11377. 1-800-851-8514. 1-718-639-2881. 


DIGITAL CONVERSIONS - LOWEST RATES 
Guaranteed quality. All Standards/Formats. IN- 
TERVIDEO 3533 S. Archer. CHICAGO, IL 60609 
1-800-726-1315, 


VHS DIGITAL CONVERSION-PAL/SECAM/ 
NTSC $15/tape 4320-196th SW B725 LYN- 
NWOOD, WA 98036. (206) 775-2964 


35MM SLIDES/NEGATIVES: HI-RES CON- 
VERSION TO SVHS/VHS TAPE. Family, Portfo- 
lios. Presentations. Blacet. 15210 Orchard Rd. 
Guerneville, CA 95446. 


FOREIGN VIDEO CONVERSIONS $24.95 
NTSC/PAL/SECAM, DIGITAL PROCESS 
VCR SERVICE CENTER, 2298 NW 2ND AV 
BOCA RATON, FL. 33431 1-800-429-9040 


FOREIGN DIGITAL TRANSFERS From 
$19.95 NTSC/PAL/SECAM, VHS, S-VHS, Beta, 
Hi8. 3D Research, 20120 Route 19, Suite 105-274, 
Mars, PA 16046 TOLL FREE 1-800-735-8582 
































SATELLITE 
women OATELLITE TV 


SATELLITE! NAME BRANDS AT 50% DISCOUNT 


wv This FREE 24 page Consumer 
Guide tells all about Satellite Ty 
lists guaranteed -lowest prices. 





SATELLITE TV ee 
LF: Cl lole) 
NAME BRAND EQUIPMENT & ACCESSORIES 
Systems » Upgrades + IRDs » Movers » Feeds 
LNBs * 3' to 24' Dishes and much more... 
100% Satisfaction Guaranteed 


800-334-6455 
218-739-5231 Int'l 
218-739-4879 Fax 
Skyvision, Inc? 
1028 FRONTIER DRIVE FERGUS FALLS, MN 56537 
INSTALL OR UPDATE YOURSELF! < 








LEARN HOW TO BUY SATELLITES AT 
WHOLESALE PRICES. Kingviper $629, DX200 
$679, Monterey 95 $1099. Free Subscribtions Of 
ONSAT and SATELLITE TV WEEK, $29.95, SAT- 
TRONICS, BOX 832H, N. HIGHLANDS, CA 
95660. 





SUPER VHS 


Super VHS Movies America's #1 supplier of 
S-VHS titles. All Professionally duplicated. No 
VHS owners please! 1-800-331-6304. Super 
Source Video, P.o. Box 410777, San Francisco, CA 
94141. 








VIDEO 


National Video File Club Membership Drive. 
Warehouse Factory Direct Savings. Profit Poten- 
tial. Info $2.00. SASE. Video File Club, 5220, East 
88th Street. 108N. Garfield, OH 44125. 


1,000,000 VIDEOMOVIES /SOUNDTRACK 
LPS! Video Catalogue---$1.00. Descriptive Cata- 
logue--$9.95. Soundtracks---$1.00. RTS/VE88, 
Box 93897. Las Vegas, Nevada 89193 


WIRELESS CABLE 











Quality Microwave TV Antennas 
WIRELESS CABLE - IFTS - MMDS - Amateur TV 
Ultra High Gain 50db(+) ¢ Tuneable 1.9 to 2.7 Ghz 

* 55-Channel Dish System $199.95 

* 36-Channel Dish System $149.95 

* 20-Channel Dish System $124.95 


Optional Commercial Grid Antenna (not shown) Add $50.00 
e Yagi Antennas, Components, Custom Tuning Available 
© Call or write (SASE) for “FREE” Catalog 
Ss PHILLIPS-TECH ELECTRONICS 
Dish System P.O. Box 8533 « Scottsdale, AZ 85252 
LIFETIME (602) 947-7700 ($3.00 Credit all phone orders) 
WARRANTY MasterCard © Visa © American Express ¢ COD's © Quantity Pricing 





Circle 157 on Reader Service Card. 





CLASSIFIEDS 
FOR MORE INFORMATION 


CALL 212-947-6500 
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MAIL-ORDER GUIDELINES 


Note: These, regulations do not per- 
tain to orders placed over the telephone 
and charged to a’ credit card. 


SUGGESTIONS FOR MAIL-ORDER PURCHASERS 


1. Read the ad carefully. 















2. Whether you place your order by 
mail or by telephone, confirm the exact 
price (including any rebates) and any ad- 
ditional costs such as warranties, ship- 
ping, handling and insurance before you 
place your order. 











3. Check with the advertiser re- 
garding any warranties offered or availa- 
ble for purchase. 








4. Check whether the advertiser 
has a return policy and a restocking charge. 






5. Keep a record of your order and 
all other transactions and get the names 
of all persons with whem you speak. 








6. Never send cash. Pay by check 
or money order or with a credit card so 
you will have a record of your transac- 
tion. If you pay by credit card, you may 
have a greater measure of recourse in 
the event the advertiser does not per- 
form. (Check the complaint procedures 
of your credit card companies. ) 











7. If you receive damaged or im- 
proper merchandise, contact the adver- 
tiser as soon as possible. 








8. Get a receipt from the shipper 
whenever you return merchandise. 


9. Since VIDEO Magazine will not 
continue to accept advertising from busi 
nesses that have engaged in a regular 
pattern of unfair or improper dealing 
with our readers, try to determine which 
have been long-standing advertisers 


WHAT TO DO IF YOU HAVE A PROBLEM 


1. Allow 30 days for receipt of or- 
der or delay notification. 











2. Contact the advertiser in writing, 
stating the merchandise ordered, the 
price and date of order, and the nature 
of your complaint. Include proof of pay- 
ment (copy of cancelled check, showing 
both sides, credit card statement, etc.). 
Keep a copy for your records. 










3. Allow two weeks for a response 
from the advertiser. 






4. If your complaint is still not re- 
solved, contact us i writing (no phone 
calls, please), enclosing copies of all cor- 
respondence and proof of payment 
along with an explanation of what has 
transpired. 


Mail to: 

VIDEO Magazine 
Advertiser Complaint Dept. 
460 West 34th Street 

New York, NY 10001 













Other organizations that can assist you if 
you have a problem. 






The Direct Mail Marketing Association 
Mail Order Action Line 

6 East 43rd Street 

New York, NY 10017. 


Your local postmaster 
(Ask for the name and address of the 
appropriate “Inspector-in-Charge.”) 









Your state or local consumer protection 
office or the office closest to the adver- 
tiser. 






The Better Business Bureau. 






Your state Attorney General's office. 











AUTHORIZED DEAL 


= CO 
PLANET 


Ne]={0)) 6 
BEATS US! 


8418 Lilley 
Canton, Michigan 48187, 
800-247-4663 


—— 


= 
PHILIPS 
rom 


WG VIDEONICS 


y od DAE OM bide) 
xd 5 EON OV ed DG 
i apa Our goal is to provide the best prices on 
in Michigan, call: the equipment we offer. We value repeat 
313-453-4750 business and referrals. Therefore, service must 
be provided before and after the sale. 


MAC R 0 All merchandise is authorized and factory-sealed. 
No credit card fees. No excessive shipping charges. 
BUSTER No “Bait and Switch”. 


Removes copy protectors 
100% GUARANTEED 


Scotch 
Ric 
TDK 
BOSE 
its basis 


Nady 


As a PLANET customer your satisfaction is our 
success. If you have any questions or problems, 
please call customer services. 


Canon 
FUIIX 
BOGEN 
Citizen 
Panasonic © | ics acs AGIA CTisB3VY 
RECOTON (Mie 
AIWA 
ZAMBICO 
AUDIO SOURCE 
SHARP 
EVERQUEST 


AUTHORIZED DEALER | 
VCR’SeTV’S 
CAMCORDERS ee 
AUDIO-VIDEO PRINTERS —__ 
i ~ phn 


AUTHORIZED DEALER 


PT10L AGW1 


Canon 


AUTHORIZED DEALER 


CAMCORDERS « 
WE STOCK 'EM ALL. 


AUTHORIZED 

CAMCORDERS VIDEO 

bh Aire PROJECTORS 
P701 

PilzssW P404 


BOGEN TRIPODS 


3124 - Dolly 3144 - Shoulder Mount 
3016 - Monopod 3179 - Tri-pod 

3116 - Mini 3170 -Tri-pod Please 
3140 - Pro 3160 -Tri-pod Call! 


vom 

Citizen 

LCD 3" COLOR 
MONITOR M329 


LCD 4" COLOR 
MONITOR M938 


Vivitar 
CRAIG 
YW 40) a, 
VIRTUAL VISION 
VANGUARD 
CASIO 
SUNPAK 
MONSTER CABLE 
LENMAR 
DISCWASHER 
VIDCAM 


ADVENT 
TUNDRA 


VIDEO 


64 PAGES 


AUDIO 
TAPES 
maxell 
SONY. 
&TDK> JVC 
Scotch FUJI 


All sizes & formats. 


GO - 
FUJI 


0 
Ss 


800- 


THANK YOU! 
800-247-4663 


AUTHORIZED DEALER 


'S e CAMCORDERS TV's 


AUTHORIZED DEALER 

AUDIO/VIDEO RECEIVERS 
CASSETTE DECKS ¢ VCR'S ¢ TV'S 
CAMCORDERS ¢ CD'S 


SHAR 


AUTHORIZED DEALER 


CAMCORDERS 
PLEASE CALL! 


Va VIDE ONICS 
“TITLEMAKER © EDITMAKER 
SPECIAL EFFECTS MIXER © COLOR 
EQUALIZER ¢ THUMBS UP 


Tails) veo evirors 


TITLERS ¢ LIGHTS @ MIXERS Please 
BATTERY REFRESHERS Call 


ALL MERCHANDISE FACTORY SEALED 


ELECTRONIC. 


IF YOU FIND A BETTER DEAL... 
WE'LL BETTER OUR DEAL! 


CODE V\67 


WE SHIP 
C.0.D. 


ALL ORDERS SHIPPED WITHIN 
24 HOURS 
OVER-NIGHT AVAILABLE 


ATO VIRTUAL VISION 


AUTHORIZED DEALER 


ADVENT > | 


AUTHORIZED DEALER 


SPEAKERS Great for cannes ° 


PLEASE CALL! watching TV ® much more }, 


Panasonic 
AUTHORIZED DEALER 

VCR'S » CAMCORDERS 

TV'S « VIDEO PROJECTORS 
EDITOR ¢ VIDEO PRINTERS 


|} PHILIPS 


"| AUTHORIZED DEALER 





HI-FI 
AUDIO/VIDEO RECEIVERS 
MULTI CD PLAYERS ¢ CD-I ¢ DCC 


AWA xm 


AUTHORIZED DEALER 
MINI AUDIO SYSTEM 
PAL/SECAM VCR's 


AZDEN -vipEo mic’s 


IMPROVE CAMCORDER PERFORMANCE 
LENS ¢ REWINDERS ¢ MIXERS 
@§ Please Call 


Nady #—— 


PRO VIDEO MIC’S e HEADPHONES 
Call for Details 


WHATEVER YOU NEED 


cs IN VIDEO .. 
WE STOCK IT! ame 


pLEASECAT 


7- 4663 = 


24 


YOUR SATISFACTION IS 


JUST CALL! 


OUR SUCCESS ! 


CAMCORDER 4 





ACCESSORIES Gag 


Lights ¢ Lenses ¢ Tripods ¢ Editing 
Rewinders 




















Threatened by the explosion in new me- 
dia outlets for viewers, TV stations are 
feeling a growing pressure to reinvent 
themselves for the digital era. Adapt or 
die is the byword, and multimedia is the 
buzzword for the solution they’ve come 
up with. Multimedia is a term borrowed 
from the computer industry. In TV 
terms, it refers to the ability of a station 
to broadcast a multiplicity of services — 
video, voice, data and interactive — at 
the same time and all within the band- 
width of a single channel. 

If TV operators are able to become 
“multimedia broadcasters,” we will ex- 
perience another important change in 
the way we get information. But the 
broadcasting industry is just beginning 
to come to grips with what this would 
mean and viewers have hardly, if at all, 
been exposed to the idea. “We must 
start thinking of television and radio re- 





ceivers as more than things that just 
have pictures and sound,” says John D. 
Abel, executive vice president of the 
National Association of Broadcasters 
and an advocate of the move toward 


multimedia. e One extremely high-quality | country, we'd still be driving cars with 
To better understand what broad- | HDTV signal, or big fins that wear out in two years. It 

casters are getting at, consider the differ- e A lower-quality HDTV channel | happens to all mature industries.” 

ence between TV sets and computers. A | plus a data signal that explains more TV, it would seem, is next. . 




















at multimedia 


TV receiver, as we know it today, is a 
“teal-time” machine. A viewer can only 
watch what is being broadcast at the 
moment he or she is watching. Comput- 
ers, in contrast, can store and manipu- 
late information in non-real, non-linear 
time. “In multimedia broadcasting,” says 
Abel, “we will have digital receivers that 
are more like computers.” 


Digital technology, from this per- 
spective, means much more than high- 
definition TV, adds Abel, noting that 
HDTV is something “the consumer has 
expressed almost no interest in.” But 
whether or not HDTV succeeds, Abel 
says broadcasters can create a variety of 
services that can run simultaneously and 
be picked up by TV sets or specialized 
receivers. Using the multimedia con- 
cept, a broadcaster could transmit 24 
billion bits of information each second 
on a standard TV channel, and much 


more on an HDTV channel. The ability, 
as Abel puts it, “to intermix bits related 
to different services in the same bit 
stream” opens all sorts of doors. A TV 
station could choose to transmit: 


TV tries its hand 





& they? Broadcasters argue they should be 











BY FRANK BEACHAM 
—e 


about the program or sends additional 
camera angles. 

e Several lower-grade full-motion 
video signals. 

e A video signal accompanied by 
separate bit streams for special receivers 
connected to fax machines, computers, 
personal digital assistants, pagers, print 
ers, or almost anything electronic. 

Multimedia services could be paid 
for on a subscription basis, like cable TV 
and online networks, or supported by 
advertisers. A Toyota commercial, for 
example, might include a real-time 
video broadcast of new cars going 
through their paces accompanied, for 
those who wish it, by extra information 
about Toyota prices, colors, models, a 
list of dealers and store hours, even 
maps showing individual viewers how to 
find the closest dealer. The extra data 
would be accessed by viewers at their 
convenience. 

Not surprisingly, federal policies will 
play a key role in the course of multi- 
media broadcasting. As part of the shift 
to HDTV, the Federal Communications 
Commission is already planning to give 
each TV broadcaster a new channel for 
HDTV programs. Will Congress and the 
FCC let broadcasters also use the chan- 
nel for multimedia services? Should 


allowed to use the new HDTV channels 
for more than originally intended be- 
cause they represent the only electronic 
medium that provides, as the NAB puts 
it, “free, innovative, universal, non-dis- 
criminatory service to the public.” 

In support of this position, the 
broadcast lobby has hit friendly lawmak- 
ers with a lengthy legislative wish list 
that would give broadcasters a privileged 
position on the emerging information 
superhighway. Critics dismiss the NAB’s 
pitch as “electronic pork.” 

Yet there’s a growing feeling that 
broadcasters have to embrace the kind 
of change multimedia represents, 
whether or not they get what they want 
on Capitol Hill. “It happened to the au- 
tomobile industry,” says Abel. “If we did 
not have foreign competition and a rein- 
vention of the auto industry in this 
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STOP SHOOTING ORDINARY 
VIDEOS. AND START CREATING 
EXTRAORDINARY ONES! 


Now, create your most dazzling videos ever! ¢ Easy-to-master methods for achieving time-lapse 
> All you need is a copy of Camcorder Magic, the video effects, colorization, and other special effects. 
guide that shows you step-by-step how to transform Lighting tricks the pros use to set the right mood. 


your videos into professional-quality productions. 
Developed by top video producers and VIDEO 


e How to use miniatures to add real- 


ism to your videos. 
Magazine contributors James 


Caruso and Mavis Arthur, 
Camcorder Magic will change the | 
way you shoot videos. Over 190 
fact-packed pages and hundreds 
of color photos show you: 


e Imaginative effects you can 
achieve with filters, lenses, 
and homemade masks. 


How to master professional 
skills — from handheld 

¢ How to choose the perfect moves and tripod shooting 
to camera angles, perspec- 


camera point-of-view. 
tive and depth of field. 


¢ Professional techniques for 


Editing ideas that turn raw 


capturing fast action. : 
footage into masterpieces. 


e How to create smooth transi- 


yw r 
tions between shots. - to record your photos, 
slides and home movies 


¢ Simple methods for adding 


onto video tape. 
titles and graphics to your pro- ; 
ey: ¢ Secrets of Hollywood's 
ductions — no matter what 
make-up artists. 
equipment you own! 

¢ How to get great results in Plus bh see nda choos- 
low-light situations. ete nest Cape, PIESEr Ving 
tapes properly, and much 


¢ The secrets of shooting fasci- ; 
more. It’s the ultimate guide to 


nating candid interviews. 
getting the most out of your 


e How to create animation — 





MAVIS\E. ARTHUR camcorder. Send for yours 


JAMES R. CARUSO | 








with any camcorder. today! 
ee eS a ee es ee ee oe ee at ne ee ee eT ae 
| I YES, send me CAMCORDER MAGIC! Name I 
1 My payment of $12 plus $3 shipping and (please print clearly) I 
I handling ($15 total per copy) is enclosed. Address I 
I (Make check or money order payable to I 
Reese Communications.) City State Zip 
I NY State residents, please add appropriate 1 
| sales tax. Outside U.S., $16 total. Allow up to No. Copies. Payment Total $ 1 
1 4 weeks for delivery. I 
| Clip & Mail with payment to: CAMCORDER MAGIC, | 
I VIDEO Magazine, 460 West 34th Street, New York, NY 10001 VM 6/4 " 


I snes: sols sms m-mec OS in cc se Sn, ss ld ale sel 





TO THE MoOonVIEsS 


Introducing JVC Widescreen TV. 

Sit back, relax and enjoy the show. Whatever the source — from regular TV to letterbox laserdiscs — 
JVC's NV-55SBX4 makes it look like, sound like, feel like you’re at the movies. How? With a huge 55" 16:9 
format super widescreen that shows movies the way they were 

meant to be seen; three widescreen display modes including 

JVC’s exclusive Panorama mode that lets even regular TV 

broadcasts fill the widescreen; Theater Status function that turns 

overly bright video into lush, soft, film-like pictures; and a Dolby” 

Pro Logic” sound system that thunders across the room and 

whispers in your ear. No other big screen, no other widescreen, 

no other television can do what the JVC NV-55BX4 can. Its not just 


television anymore. It’s television that takes you to the movies 


JVC 


JVC COMPANY OF AMERICA 
DIVISION OF US JVC CORP. 


Simulated telev on picture. Dolby Pro Logic is a registered trademark of Dolby Laboratories Licensing Corporation. 





